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OMB no. 31360134
Expires 63003
APPLICATION COVER SHEET FOR ALL NEH PROGRAMS

1, Project director or individual applicant

mame  David Lebrun (Mr.)

address 805 Crestmoore Place
Venice CA 90291

telephone (h) (310) 821-9133(w)_same __ fx(310)821-0224mail lebrun@ix.netcon.com

major field citizenship: [ ST o~ month/vear
2. Type of applicant individual ] institution [%] category

wpe _Research Institute saws_Private Nonprof
3. Tpeof application  new [X_] supplement [__| previous grant number Public Program codes Sy Py D, T
4. Name of progam__ Production (TV) 5. Requested grant period  from: 9/01/01 - _12/31/02
6. Project funding (for most programs) (for Challenge Grants)

2 ourightfunds  § 600,000 a. fiscal year #1 ]

b. federl march ~ $_ 200,000 b. fiscal year #2  §

c.toul from NEH 800,000 cfiscalyear#3  $

d.costsharing  §_ 398,272 d.towl from NEH ~ §

c. total project costs 1 .‘ 198 3 2?2 c. nonfederal match §

f. toual $

7. Field of project L1l

8. Descriptive title Breaking the Maya Code

9. Descrintion of the project
Project will produce a two-hour television program on the decipherment of the Maya hieroglyphic script.
The 400 year detective story, climaxing in the past thirty years, will be told through footage shot at key
locations in Central America, Europe and the United States, together with extensive animation and
graphics, archival materials and interviews with major participants in the decipherment.

10.Will this proposal be submitted to another government agency or private entity for funding? (if yes, indicate where and when)

Yes, to be determined

11.Insticutional information (individual applicants may disregard this section)
a. Name of Instiution ___ Pre-Columbian Art Research Institute
cty San Francisco sate __California
b, Employer identification numbcr— c. Name of authorizing official David Greene
d, Name and mailing address of institutional grant administrator

Name
Gxegng David Mr.
(last) (firs) (nigialy tide) - GO . ok
address ol (’,.' "'_“ ':; 2 - 5
970 Dewing St., Suite 300 . i A g
Lafayette, CA 94549
(city) (state) (zip code)

telephone (925)284-8630  mx(925)284-8631  emai

12. Certification. By signing and submitting this application, the individual applicant or authorizing official (11¢) is providing the applicable
certifications as set forth in these guidelines, ‘ﬁq
David Greene !

(printed name) (signaiure) — N Ol(én 1

13. Names of Referees.

Nowes Federdl w poosides crming] penales of up 10 310,000 o Imprsonment of up (0 five v, of both for k Wy p f2be ik 1o an agency of the US. governmend, 18 LS.C. Sevnion 1001

For NEH use only:  date received: application # G\U i 9 bRL—\ % initials
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Salary information withheld

Breaking the Maya Code BUDGET pursuant to FOIA Exemption 6
Section A: Budget Details

Project Director: David Lebrun Length of Project: 14 Months

Associate Producer: Rebecca Hartzell Start Date: August 29, 2000
#o Acct# &L Category Title Page
005-00  Story/Scripts/Development ! 1
__Q_QQ_-QC_)__ ~__ |Producers 1
007-00 Adists 1
008-00  |Advisors & Interviewees : S L
____ Total Above-The-Line e i Sl O $248 070
1009-00 Production Unit Salaries : R T e
011-00 ___Qrgw Camera 3 . $36,005
012-00 | Crew - Sound 3 . 26,364
013-00 Crew- Lighting 3 o ~ $18,344
'014-00 ~ Production Equipment e e $105 408
~01&(}9_»_ Location Fees 4 — A $35 573
018-00  Film/Tape Stock & | seBe2
019-00  Pic/Sound Post-Prod Film 6 v $650
1020-00 Pic/Sound Post-Prod Tape - PR $215 461
021-00  Archival Aquisition IR St s 857,155
022-00  Fx/Graphics _ - 8112168
02300 Music 8 . $30,000
'024-00 ‘Travel/Transport 8 . %53167
025-00 Hotel/Living 9 4 . .. BOBTe4
026-00 Other Production Costs 0 %5800
027-00 _  _Insurance/Finance/Legal (2 OB, R PR $25 116
028-00  Production Overheads 10 | §_25 092
____________ Total Production BAE T I $890 288
4 _Indirect Costs I 50914
- 'TOTAL ABOVE-THE-LINE e U ‘$2_4‘§ 070

~ TOTAL BELOW-THE-LINE ot A . $890,288
_______ _TOTAL ABOVE & BELOW-THE-LINE L $1138388
. GRANDTOTAL ... $1198272




Breaking the Maya Code BUDGET

Section A: Budget Details
Length of Project: 14 Months
Start Date: August 29, 2000

Project Director: David Lebrun
Associate Producer. Rebecca Hartzell

Acct# 7 ‘

Descriptlon

_Amount

) 3 Units X Rate Subtotal Total
005- 00 StorylScnptleevelopment o
005-02 | Rights/Option Payments g ] |
| Michael Coe/Author 1] _%_77_-‘ |
~ BookRights -t i) -
005-06  Duplicating nadre Ty R,
'Script Duplicating 20| scripts | 180 0.6 216/
~ [Binding — | 20| scripts | 345| 69| %285
} ~ Total For 005-00 [N
006-00 Producers S e a e 3
1006-02 | Producer !
Pre-Prod ‘ 10| Weeks
Addltlonai Prep i - Weeks
U.S. Shoot 6.7| Weeks |
Central America Shoot | 7| Weeks |
'Europe Shoot 29| Weeks
Post Prod 32| Weeks
ool 0y Payroll Taxes 18%
006-08  |Associate Producer
' Pre-Prod e 10| Weeks |
' Additional Prep 2| Weeks |
|U.S. Shoot 6.7 Weeks |
' Central American Shoot 7| Weeks
Europe Shoot = L2 2.4| Weeks
'Post Prod - Full Time | 12| Weeks
Post Prod - Half Time 20| Weeks
Prayglrli'[_a_xgi 2 18%|
o ey o g F L I Total For 006-00 [N
007-00 Artists = o S
007-01  |Arists [ g | iy
Narrator | | Alow | 29,_0001 20,000
Actors (text readings) 10| Actors | 1 ~ 596| 5,960
Chinese Calligrapher 1 250 260
‘Typist Stand In a gl — = 50| 50
~Payroll Taxes 18% | . 5960 1,073
“SAG P&H | 13.3% | 5,960 | 793 $28,125
NG = Lt 5 Total For 007-00 $28,125
008-09 _ Adv150rs&|ntewleyyge§ N o
008-02 [Advieors [ 8
Principal Advisor ‘ . .
T —— == N

Board of Adwsors




Acct# Amournt

Description Units X Rate Subtotal Total

008-00 Advisors & Interviewees (CONT D)
008-02 Advisors (CONT'D) ) m

William Fash ] 3

| Federico Fahsen | 1

Nikolai Grube | e | |

Stephen Houston s 1] |

Justin Kerr P | '» [

Simon Martin ‘ e |

‘Mary Ellen Miller | 1 [

Robert Sharer ) 1 |

David Stuart , TR | 15

George Stuart 1| o~ Wa,

'Karl Taube e 1] | |

Barbara Tedlock 1 ‘

Evon Vogt ) Tl )
008-03 | Interviewees ‘ DR O |

| Elizabeth Benson = 1 |

Wnlllam Fash | 1 - T

David Freidel | 1

|lan Graham L A ; B ] S

'Gillett Griffin ! [T S, S

Nikolai Grube i 1 ’ =

Nicholas Hopkins ! 1] 23 :

Stephen Houston ' | N

Kathryn Josserand 1 '

David Kelley 10 =3

Peter Matthews 1| ' J

' Simon Martin Heby e =

'_Merle Greene Robertson _1__{_ PR}

David Stuart g i 1]

George Stuart  Aua 5 i

Dennis Tedlock R NN ¢ Ny

Barbara Tedlock ] 17[; L N

‘Others 2] | S

Fre. . Tpdi s ) ___Total For 008-00

Total Above-The-Line - = ~ $248,070
1008-00 Production Unit Salanes ‘ N
009-01 _ Production Coordinator | - l L

Pre-Prod g 8! Weeks 1,000{ 8,000

Additional Prep | 2| Weeks | | 1,000/ 2,000

US.Shoot 6.7 Weeks | | 1,000 6,700,

Central America Shoot i 7| Weeks | | 1,000 7,000|

Europe Shoot 2.9| Weeks | 1,000 2,900

'Post-Prod Wrap ] 1] Week 1,000 1,000

_ | Payroll Taxes 18%} Bl i | 27,600| 4968 $32,568

009-04 Productlon Assistant . ) R ¥ i e

_PA Pre-Prod  2{Weeks | | 500j 1000

PA Post-Prod 2| Weeks | 500 1,000



S

Units.

Acct#  Descripion  Amount X Rate  Subtotal  Total
009-00  Production Unit Salaries (CONT'D) 'y 4 v
009-04  Production Assistant (CONT'D)
' Payroll Taxes 18% 2,000 §§D_!A $2,360
'009-07  Production Accountant st ) ! y
| ~ Part-Time 14.25| Months 500| 7125, $7,125
1009-09 Researchers '.
‘Image research specialist 4| Weeks 1,500 6,000
'Research Assistants 24| Weeks 800 19 zoqi
-~ Payroll Taxes 18% 19,200 3,456 $28,656
008-10 .Castmg Director 1| Flat Fee 4,000 4, OUOJ ~$4,000
S Total For 009-00 $74,709
!___._ O S p—
011-00  Crew - Camera e
'011-01 | Director of Photography i) iy 1 3
|Pre-Prod 1| Week 1,500, 1,500
|U.S. Shoot 6.7 | Weeks 1,500 10,050
' Central American Shoot 7 | Weeks 1,500 10,500 |
' Europe Shoot 2.9| Weeks 1,500 4,350
'L.A. Live Shoots 1| Day 1/6 900| 150
’LA Still Shoots 3| Days | 1/6 1,600 750
i Payroll Taxes 18% 27,300 4,914 | $32,214.
1011-06 Key Grip
| Central America Shoot 3.57 | Weeks 900 3,213}
\ Payroll Taxes 18% 218 578,  $3791
bop moome b el s Total For 011-00 $36 005
01200 Crew - Sound : sy
'012-01  Sound Recordist ax =
~ (Includes Equipment) ER
\U.S. Shoot 6.7 | Weeks 1,700 11,390
\Centrel America Shoot 5.57 | Weeks 1,700 9,469
|London 2| Days 600 1,200
'L.A. Live Shoot 1! Day 1/6 1,700 283/
T | ~Payroll Taxes 18% 22,342 4, 022 ~ $26,364
i e BT = __Total For 012-00 $26,364
013-00 Crew - Lighting ] el .
01301 Gaffer ' 1 ot A b e
'U.S. Shoot 6.7 | Weeks 1250, 8,375
Central America Shoot 3.57 | Weeks 1,250, 4463
ILocal Hire (London) 2| Weeks 1,250 2,500 |
LA, Live Shoots 1] Day | 1/6 1,250 208
~ Payroll Taxes 18% ‘ 15,546|  2,798)  $18,344
wa Total For. 013 00 $18,344
014-00 Praduction I_Egglpment —— _
014-01 ,Camera Eqmpment S
| Digital Betacam $3600/week, | | | | o o {
|3 day week St Dt
'U.S. Shoot 6.7 Weeks 3,600 24,120

B et

- e
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Acct# : Descriptlon Amount  Units Rate Subtotal Total
014-00 Productlon Equipment (CONT'D) A
014- 01. B _Qam_q(_a_Equipment (CONT'D) e ¥ St
. Central America Shoot 7| Weeks 3600| 25,200
iAqutlonal Lenses 7 Weeks 800 5,600
'Europe Shoot 2.4 Weeks 3,600 8,640
LA Live Shoot 1, Day 3,600 3,600,
$67,160
Second Camera, ) |
‘MiniDV Canon XL1 Pl
|Central America ‘Shoot 7| Weeks 750 5,35_04
; $5,250 |
4x5 Format Still Camera, =
‘Sinar P w/ 150 or 210mm, —
‘3dayweek m_m!
'US Shoot 6.7 Weeks 114 764
'Central America Shoot 7| Weeks 114 798
'Europe Shoot 2.9| Weeks 114 331 |
LA Still Shoot 1| week 114 114 J
» 52007 874417
014-02 | Camera Expendables Allow 350 380  $350
1014-03 | Lighting & Grip Equipment _
Jimmy Jib Lite,
3day week 1l
Central America Shoot 3.57 | Weeks 800} 2 2__;
ESteadicam Mini e 1
Central America Shoot 7| Weeks 550 3,850
Lighting/Grip Package, e
|Incl. Turntable 1
'U.S. Shoot 6.7 | Weeks 1,500 10,050 |
Central America Shoot -1st po... 3.57 | Weeks 1,400 4,998
h 2nd po... 3.43 | Weeks 500 1,71__5_;
_Europe Shoot ‘ 2.9| Weeks 1,500 4'~3§9~i
'L.A. Live Shoot | Ak $27,105
014-05  Portable Telephone | _
US 6.7 | Weeks 25 168
| Europe 2.9 Weeks 75 218
Central America 7 | Weeks 75 525! ~ $911
014-06 | Sound Expendables 1 350 . gb;oj ~§360
014 09  Generator R - 4
quan & Palenque Allow 600 600 ~ $600
01410 Lighting Expendables Allow 500f 500 ~ $500
014-13  Other .
L&D (Loss & Damage) | Allow 1475|1475 §1.475
L ‘Total For 014-00 $105,408
016-00 Location Fees _ mhy
016-01  Central America

A | Honduras,




Sy Y

A i T A 2

A_cct# _ Descrlption Amount  Units X Rate ~ Subtotal Total
»016 -00 Locatlon Fees (CONT'D) e . 5 S
016- (_)1 Central America (CONT'D) g o )
* IHAH fee 1| Flat | 1,500 1,500
‘Guatemala, | < e
< IDEAH fee 1| Flat 1,000 1,9_(_)9_
_Mexico, a7, (R _
—) 'INAH fee 11| Days 543 5 92}3!
|Mexnco Film Commnssnon Fees Allow 1,000 1,000
I
Local Assistants (Mexico/Gta) 5| Weeks 200 1,000
Guide (Central America) Allow 500 500,
~* Broker (Central America) Allow 1,000 1,000
_Sltg(hitJ_s,_gum Additional Staff Allow 2,500 2,500
Site/Museum Staff Overtime Allow 1,000 1,000  $15473
016-02 | United States A bt
'Newberry Lib., Chicago 12| Hours 50, 600
_Princeton Art Museum 0|NO FEE i ) Iy |
' Philadelphia Museum 8! Hours 150 1,200
" Staff 8| Hours 50 400
Metropolitan Museum of Art 16| Hours 125 2,000
| .St 16| Hours 25 400
Getty Research Institute 0|NO FEE 1 0]
UCLA Special Collections 2| Days 100 200
'Peabody Museum & Archive 1| Day 1,500 1,500 |
Others: Allow 6,100| 6,100|
(Boston, M. of Fine Art, RS
\Museum of Natural History, S,
/Art Institute of Chicago, g et
_____TozzerLibrary) A S
016-03  Europe il
'London Film Permit Fees Allow 200 200/
London, British Museum Allow 5,000 5,000
'Dresden, Landesbibliothek 0 /NO FEE 1 0
'Madrid, MusCo de America Allow 1,000 1,000
'Madrid, Academia Real Allow 1,000 1,000
p- 'Rome Film Permit Fees Allow 500 500,  §7,700
o oy Total For ( 016-00 535,573
01800 Film/Tape Stock i
018-03 _Stills stock I ; i
4X5 Still Camera Film, 6 Boxes 96.95| 576
(50 sheets/box) |
___ Sales Tax 8.25% 576 48| $624
018-04  Shooting tapes B
Di Digital Betacam Tape 125| Hours | 60 0.9 6 750
$57 6/64 Mins Sony , I C T
I |
‘Mini DV Tape 25| Hours 22 550
Sales Tax 8.25% 7,300 602 7,902




- e

_ Acct# _ Description  Amount Units X  Rate Subtotal Total
018-00  Film/Tape Stock (CONT'D) PR STy 3
018-05  Sound Stock | p -y
'DAT tape 60mins Pro-DAT 90! Hours 7.97 717}
' Mini Disc Backup 80 Hours Bt 4i: - 360
 salesTax 8.25% | 1,077 89l 1168
P Ll Total For 018-00 $9,692
019-00  Pic/Sound Post-Prod Film by .
019-01 __ Stills Developing = oo gertite -
4x5 Positive E6 Processing 300| Stills 2| 600
Sales Tax 8.25% 600 50 9650
E et Total For 019-00 $650
020-00  Pic/Sound Post-Prod Tape Lo S
02001 Tape Transfers & Dubs o
"Qf_f'l.l[l_e' Stock & Transfers i )
_Digibeta Master to 3/4", 125| Hours 30 3,750
| with Stock _r
' Additional 3/4" Offline Stock 30| Hours 20| 600|
' Composer Dubs 3/4" 2| Hours 30 60|
| Captioning Dubs Digibeta 2| Hours 160 '320!
' |
' Digibeta Master backup 2| Hours 160 320
3/4" Master Backup 2| Hours | 2 30 120
Final Dubs -Vhs, 2| Hours | S0 8} 8%
With Steeves -
PBS Broadcast Master 2| Hours 160 32_(_)_]
PBS Master Backup 2| Hours 160, 320
PBS Vhs 2| Hours &l 10|
PBS Vhs W/ Time Code 2| Hours 20 40
Sales Tax 8.26% 6,360 526 L $6,885
020-03 __ Off-Line Editing ey
' Avid Media Composer 28| Weeks 2,000 56, 000
(Add'tl Avid Drives, N 26| Weeks | 4 225 23 400
$225/18 gig hard drive > Yo B,
Editor 30| Weeks 1,500 45,000
Assistant Editor | 14| Weeks 750 10,500 |
. PayrollTaxes ! 18% 55,500 9,990  $144,890
020-04  On-Line Editing | { S o o5
. $400/hr, 10 8hr days '
Digibeta to Digibeta 10, Days 3,200 32,000  $32,000
020-05  Caption Generator el = e - 4
'Closed Captioning Costs 2| Hours 7200 1,440
~__ Digibeta Dub Bl 2| Hours 169| 338 | - $1,778
02007 Sound | L
Record:g Studio Time | J
For Narrator 3| Days 1600 4800
For Actors 2| Days 1600, ____3_200
- ‘Sound Design & Mixing 15 Days 1,200 18,000




Accté

F —oEremm—

v_ Descruptlon

Amount}

Units Rate Subtotal Total
1020-00 PncISound Post-Prod Tape (CONT'D) bk )
02007 Sound (CONTD) LTS 2
'DAT tape, 60mins Pro-DAT 30| Hours 7. 9"7*1’_'_ 239
oS o Sales Tax 8.25% 239 ! - $26,259
020-09  Other o e A
' Tape to Tape Color Correction, 2| Hours 400 2,400
| $400/Mmr 3:1 ratlo NG ——
Character Generator 5| Hours 60| 250
Black and Coding (Digibeta) 2| Hours 125/ 250
- | Working Meals Allow 750 750 $3,650
i el LN Total For 020-00 $215,461
021-00 _ Archival Aquisition T SRS B
021-01 __ Viewing Expenses 595 ey
. Viewing Tapes 10] 1 25 250 $250
021-02  Search and Shipping Fees Pl
Archive Search Fees 5 100  500|
| shipping Archival Materials Allow 500 _500| $1,000
021-03 |Transfer Costs R
| Viewing Dubs transfers 10| Tapes 15 180}
| Tape Stock 10 3 30 ~ $180
021-04 ' Archive Footage Rights 1 I RO
_Annenberg/CPB Video Archive 2| Minutes 2,000 4,000
'BBC Broadcast Archive (10yrs.) 2 | Minutes 3,600 7,200
Kuxtal Productions 1|Flat Fee 1,000 N _‘I,QO_qi
{ . iOther 2 | Minutes 2000 51!0_99' ~$16,200
021-05 _ StilsRights k et §
' Newberry Library 10, Allow 75 750/
_National Geographic 12| Allow 600 7,200
Duplication Fee 12| Allow 25 300
Kerr Archive licensing fee 80| Allow 90 7,200
. Duplicating Fee 80| Allow 30 2,400 |
Peabody Museum (Harvard) 25| Allow 450 11,250
' Duplication Fee 25| Allow 45 1,125)
'Smithsonian Institute 5| Allow 100 ~ 500/
Nevada Historical Society Allow 1,000 1,000
INAH Allow 2,000 2,000,
‘Toronto Museum of Art Allow 800 | - 800
Other Allow 5,000 5,000 ~ $39,525
Total For 021-00 $57,155
|
2200 FxiQrgphles: . . e .
022-01  Animation | 1
3D Computer Graphics ]
-Palenque Animation 1 7,000 7,000
_-Calendar Animation 1 14,000 14,000
_-Map Animation 11 10,000 10,000
2D Morphmg[ﬁ_\mmatuon | Y TN,
n-Glyph Morphs 10 2,000 20,000 $51,000



Acctt

Descnptldn

e v e———

Su ubtotal

e o Amount  Units Rate Total
1022-00 FxIGraphlcs (CONT'D) ta-
022-02 _ Graphics & Titles . i [Belgaian gy .
'Graphic Designer 1| Flat 5,000 5,000
'Graphlc Artist 3| Weeks 2,000 619@-!
'Computer Graphic Artist 13| Weeks 2,000( 26,000
Computer Graphic Assistant 13| Weeks 1,200 15,600
A ~ Payroll Taxes 18% 47,600 8, 568 ~ $61,168
. & _ Total Forozz-oo $112,168
023-00  Music Sy
1023-01  |Music s o
~Includes Composer & Recordi... 1 30,000 30,0000  $30,000
P Total For 023-00 $30,000
024-00  Travel/Transport Y Ry e
024-02_|Flights | SRR
Archive Tour =N
'U.S. Filming Tour I
|LA-Salt Lake City 5 | Persons 75 375/
| Salt Lake-Austin 5 | Persons 250 1,250
'Austin-Dallas 5 | Persons V4. A 3'1'_§“l
Dallas-Talahassee 5 | Persons 85 425
Tallahassee-Raleigh/Durham 5 | Persons 80 400
_Raleigh/Durham -Wash. DC 5 | Persons 85 42_§i
' New York - Boston 5 | Persons 75 375
: Boston - Buffalo 5 | Persons 78] 376
IBuffan Chicago 5 | Persons 500 2,500
Chicago -Calgary 5 | Persons 75 375
‘Calgary-Los Angeles 5 | Persons 300 1,500
| $8,375
' Central American Filming Tour ——
Los Angeles-Mexico City 6| crew 300 ~ 1,800
' Mexico City-Guatemala City 6| crew 300 1,800
‘Guatemala City--Villahermosa 6| crew 200 1,200
Villahermosa-Los Angeles 2| crew 450 900 '
Merida-Guatemala City 4 | Persons 300 139@3};
Guatemala City-Los Angeles 4 | Persons 450 1,800
! $8,700
' European Filming Tour gt |
Los Angeles-London RT 3 | Persons 550 1,650
London-Dresden 4 Persons 250 1,000
Dresden-Madrid 4 | Persons 200f 800
'Madnd -London 1, Person 150 150,
' Madrid-Rome 3 Persons 300 900/
'Rome-London 3[ Persons 200 ___ 600
. ko ___$5100|  $22175
024-05 Shipping Allow 4500 3__5_qu - %4500
024-06 | Carnets & Agents Fees Allow 1,000 1,000 $1,000
02407 _ Excess Baggage il R

Jib, Camera, Grip & Lighting

i

> A T L AT T4 (T4 e o



. rTREEE R T v e i

_ Acct#  Description  Amount Units X __Rate  Subtotal Total
024-00  Travel/Transport (CONT'D) St
024-07  Excess Baggage (CONT'D) o

U.S. Filming Tour Allow 6,450 | 6,450

T_Q:e_ljt}al American Tour Allow 3,950 i 3,959:

'Camera Only . 4
p European Filming Tour Allow 1,990 1990  $12,390
024-08  Visas . | o RS

'Permit Border Crossing, ' 1 74 A § |

 Guatemala-Honduras _ 1 .
'031-10 Parking/Gas

'Parking Fee to U.S. Cities Allow 300 300

Gas Allow 250 250 $550
024-11 | Bikes and Taxis L e ol il b g s
| Taxis Archive Tour 1 150 150  $150
1024-13  Transportation Vehicles o e e

U.S. Filming Tour 6.7) Weeks | 2 250 3,350

(1 Passenger Van S

1 Equipment Van) =¥

' Central America Filming Tour Allow 4300 4,300

Europe Filming Tour Allow 1,500 1,500 _ $9,150.
024-14 _ Other St R DSt

 Boat Rental 1 200 200

Helicopter Gta-Naj Tunich 25| Hours | 2 550 2,750

(4 Persons, Round Trip) e
|  Tax 10% 1 275 275 | $3,225

Total For 024-00 $53,167

025-00  HotellLiving R R e e, SR I e
025-02  Crew Accomodation _-_‘.-#. e (e

'U.S. Tour (except NY & Boston) 34| Nights | 4 85 11,560

U.S. Tour NY/Boston 13| Nights | 4 100 5,200

Central American Tour Gr 1 48| Nights 3 60 8,640

'Central American Tour Gr2 | 25| Nights | 2 60 3,000/
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NEH Budget Form Page 4
SECTION B - Summary Budget and Project Funding

SUMMARY BUDGET
Transfer from section A the total costs (column ¢) for each category of project expense. When the proposed grant period is eighteen months or

longer, project expenses for each twelve-month period are to be listed separately and toraled in the last column of the summary budget. For proj-

ects that will run less than eighteen months, only the last column of the summary budget should be completed.

First Year/ Second Year/ Third Year/ TOTAL COSTS FOR
from: fram: from: ENTIRE GRANT
Budget Categories thru: thru: thru: PERIOD
1. Salaries and Wages $ 5 $ = $561,192
2. Fringe Benefits = 69,154
3. Consulant Fees = _2..'2.._8.0.0—_
4. Travel = 112,951
5. Supplies and Materials = 10,892
6. Services — 3554 569
7. Other Costs N S
8. Total Direct Costs (items 1-7) - 1,138,358
9. Indirect Costs = 59,914

10. Total Project Costs (Direct & Indirect)

1,198,272

PROJECT FUNDING FOR ENTIRE GRANT PERIOD

1. Requested from NEH: 2,Cost Sharing:
Outright s 600,000 Applicant's Contributions ! S P -
Federal Maiching s 200,000 Third-party Cantributions $_ 398,272
Project Income $
TOTAL NEH FUNDING s_800,000 e e
Federal Agencies $
TOTAL COST SHARING $_ 398,272

3. Tatal Project Funding (NEH Funds + Cost Sharing) = §_1 N 19&, 272

1. Indicate the amount of outright and/or federal matching funds that is requested from the Endowment.
2 Indicate the amount of cash contributions that will be made by the applicant and cash and in-kind contributions made by third
parties to support project expenses that appear in the budget, Cash gifts that will be raised to release federal matching funds should

be included under Third-party Contributions. (Consult the program guidelines for information on cost sharing requirements.)

When a project will generate income that will be used during the grant period to support expenses listed in the budget, indicate the
amount of income that will be expended on budgeted project activides.

Indicate funding received from other federal agencies.

3. Total Project Funding should equal Total Project Costs.

Institutional Grant Administrator/Individual Applicant. Provide the information requested below when a revised budget is submitted.
The signature of this person indicates approval of the budget submission and the agreement of the organization/individual to cost
share project expenses at the level indicated under “Project Funding."

Telephone ( )

Name and Title (jrlease type or print)
Date

Signature

125






1S

NARRATIVE ESSAY

1. The Nature of the Request

The request is for $600,000 in outright funds and $200,000 in matching funds toward production
financing for a two-hour television program on the history of the decipherment of the Maya
hieroglyphic script. The research and scripting phase of the project was funded by a grant from
the National Endowment for the Humanities in 1998. Breaking the Maya Code will be
produced for a total budget of $1,198,272 and will require 16 months to complete.

2. Introduction to the Subject

The complex and beautiful Maya hieroglyphic script was until recently the world's last major
undeciphered writing system. Its decipherment has been, and continues to be, one of our era’s
great intellectual adventures.

The Maya script was used in what is now southern Mexico and
Central America from about AD 100 until after the arrival of the
Spanish in the sixteenth century. It was written in bark paper books,
carved on public monuments and inscribed on intimate objects of
pottery, bone and jade.

Knowledge of the Maya script was ruthlessly extinguished by the
invading Spanish, who outlawed its use and burned thousands of
books, severing the Maya people from the record of their past. In
the nineteenth century the texts began to re-emerge, as buried cities
and fantastic inscriptions were discovered in the Central American
jungle, and lost Maya books were found in European libraries.

Nineteenth century scholars unraveled the complex Maya calendar
and used the relationships of image and text to identify glyphs for
gods, animals, colors and directions. But progress was blocked by
misconceptions about Maya civilization and by fundamental
misunderstandings of the nature of writing systems in general and of
the Maya writing system in particular.

As of 1950, scholars were almost universally agreed that the Maya
script was a limited system of logograms or “word signs” representing a few hundred words and
concepts, and that the Maya inscriptions related entirely to calendric and astronomical matters.
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Scholars like Sylvanus Morley and Sir Eric Thompson portrayed the Maya as an empire of
peaceful people ruled by wise astronomer-priests.

Then, after decades of dead-ends, a breakthrough Russian discovery (initially rejected in the
chill of the cold war) and a curious pattern of dates found at the Maya city of Piedras Negras
came together to provide the keys that would open the floodgates of decipherment. Now, thanks
to the efforts of a diverse and colorful group of epigraphers and historians, ethnographers and
archaeologists, astronomers and linguists, artists and amateurs, 80% of the Maya texts can be
read. The hieroglyphic writing system, as is now clear, is a logosyllabic system, combining

logograms representing words, names and concepts with syllabic signs capable of recording all
the sounds of spoken Maya.

yal

u-ts'ib ya-li-¢

his paintng  (ardst’s name) artist-sage Lord Maxam © child of woman holy lady Lady Water-Venus

As the decipherment has progressed, the picture that has slowly unfolded has transformed our
vision of the ancient Maya, not just once, but several times over. The Maya texts now coming
into focus describe an advanced civilization of warring city-states, dominated by two
“superpowers” and their long struggle for domination. They record a history of alliance and
betrayal, of powerful rulers, brilliant generals, and subtle and sophisticated artist-scribes. These
elements are all recognizable from the history of our own culture, But the texts also tell of kings
and queens who regularly shed and burned their blood to invoke the Vision Serpent. They
recount ceremonies of shamanic transformation and possession by animal spirits. And their
narratives are shaped by an intricate cosmology that weaves together the lives of men, the deeds
of mythic heroes and the cycles of the planets and the stars.

For the Maya themselves, this recovered history and literature is a source of pride and identity;
Maya children are now learning to read basic hieroglyphs in school, and parents who for
centuries named their babies after Christian saints are now naming them after ancient Maya
kings. But the decipherment is also opening up an invaluable treasure for the rest of us.
Together with the chronicles maintained by Maya scribes in Latin script since the sixteenth
century, the Maya hieroglyphic texts constitute a two thousand year written record unique in the
Western Hemisphere. As scholar Linda Schele points out, the Maya civilization rose in
complete isolation from the web of influence that pervaded the civilizations of Europe and Asia.
Their texts, which reveal a world of both uncanny familiarity and profound difference, have
much to teach us about what it means to be human.
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The two-part television program Breaking the Maya Code will tell the story of the
decipherment from the sixteenth century to the present. It will be based in large part on the 1992

book of the same title by Michael D. Coe (revised edition, 1999), supplemented by the latest
discoveries in the field.

Like James Watson’s classic The Double Helix, the book Breaking the Maya Code is an
intellectual adventure combining a scientific detective story with a human drama of academic
rivalry, collaboration and discovery, as told by a central participant in the drama. Author
Michael Coe is the Charles J. MacCurdy Professor of Anthropology Emeritus at Yale University
and Curator of Anthropology Emeritus at the Peabody Museum, and has himself been a central
figure in the story of the Maya decipherment. Nominated for the National Book Critics Circle
Award, Coe’s 1992 book has been called by the New York Times “one of the great stories of
20th century scientific discovery”.

Various television documentaries on the Maya have included brief segments on the glyphs, but
until now no program has been devoted to the history of the Maya decipherment. Breaking the

Maya Code will tell this story for the first time using the resources of filmic language and will
bring it to new and diverse audiences.

Now is the time to record this story. It is a process that is still unfolding; new discoveries in the
decipherment are being made each year, and the program will capture the excitement of these
discoveries. But another matter of timing is even more critical. At this moment three
generations of potential interviewees, from those who can remember and bear witness to the era
of Sylvanus Morley and Eric Thompson to those who have participated in the extraordinary
breakthroughs of the past three decades, are living and available to participate in this project. A
decade ago, the shape of this story would not have been as clear. A decade from now, key
scholars will no longer be with us.

3. Description of the Project

Program Overview

The program is divided into two one-hour parts, each composed of six to eight titled sections. In
Part One we see how the key to a people’s history was almost lost, and how explorers and
scholars struggled for two hundred years to retrieve it. In Part Two we see how that struggle has
come to fruition in the past thirty years.

In Part One the central role of the scribal tradition in ancient Maya culture will be sketched out,
and we trace the systematic eradication by the Spanish invaders of literacy in the hieroglyphic
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script. As nineteenth and twentieth century scholars struggle to recover and make sense of the
hieroglyphs, two approaches are in recurrent conflict: some believe the script represents ideas
directly, without the intervention of language; others believe it is phonetic and represents the
sounds of Maya speech. A look at the nature of all writing systems and the history of other

decipherments, particularly the decipherment of Egyptian by Champollion, helps us to make
sense of this conflict.

Part One ends in the 1950s with the groundbreaking discoveries of Yuri Knorosov in Russia and
Tatiana Proskouriakoff in the United States. Knorosov’s phonetic theory uses linguistics to
prove that the glyphs record spoken Maya; Proskouriakoff uses a purely structural approach,

without reference to language, to prove that the glyphic texts are about Maya history and recount
the birth, life and death of kings.

In Part Two, which covers developments of the past thirty years, the gropings of solitary
investigators are replaced by a period of intense collaboration. A remarkable community of
scholars develops, and their blending of the phonetic and structural approaches finally leads to a
flood of decipherment. The resulting discoveries have transformed our view of Maya history,
politics, religion and cosmology.

The complete script of the program, accompanied by 18 illustrations, is included with this
proposal. Panelists are encouraged to read the script, as it provides the best possible view of our
dramatic approach as well as a distillation of all the research and creative work that have gone
into this project to date. As additional reference, the script is preceded by a brief section-by-
section summary that touches on many points not otherwise mentioned in this proposal.

Interpretive Approach

The Maya writing system presents a baffling surface complexity, but when broken down to its
simplest parts, the workings of the script are easily understood. The same applies to the
reasoning process of the scholars who have deciphered it: each step can be explained clearly in
ordinary English and illustrated with simple graphics. Breakthroughs in mathematics, physics or
biochemistry require years of training to comprehend and can only be explained to the laymen
through gross analogy. The Maya decipherment is that rare scientific discovery in which
intelligent viewers can actually follow the thought process of the scientist. This program will
take full advantage of that fact.

We will choose the clearest possible examples of the reasoning that leads to each major
discovery, and present them so that the viewer can follow them step by step. Key breakthroughs
such as Knorosov’s 1952 argument for phoneticism, Proskouriakoff’s 1960 demonstration that
the texts contain Maya history and Stuart’s 1984 proof of redundancy in the glyphic signs (script
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pages 39-40, 44-48 and 71-73 respectively) will be presented in some detail, so that viewers can
experience for themselves their compelling elegance.

The visual style of the program will support this approach, taking us as far as possible inside the
researcher’s mind and showing us things from his or her point of view. To this end, extensive
use will be made of point-of-view (POV) shots showing what researchers would be seeing as
they move through sites or go about their work. The specificity of the script will allow us to
film exactly those Maya texts and artifacts that are crucial to a researcher’s thinking process, and
then to be very precise in our framings and camera moves, isolating exactly that part of the text
or artifact that the researcher would focus on. Artifacts will often be photographed in a black
“limbo space”, placing them not on a site or in a museum but inside the researcher’s mind. POV
images of researcher’s notes and working drawings, as well as excerpts from their
correspondence with colleagues, will increase this sense of intimacy. We will use delicate
lighting on sculptural relief, bringing out all the iconographic detail that a researcher would
recognize, rather than the high-contrast “dramatic” lighting, so often used on Maya art, that loses
detail in pools of darkness. Extensive use of digital highlighting (see Sample Reel for style
example) will guide the viewer’s eye through an image, just as the eye of a trained researcher
will dart from glyph to glyph or from a detail in a Maya image to a corresponding detail in the
glyphic text.

Throughout the last 400 years, perception of the ancient Maya has been constantly shifting. The
program will emphasize that this perception is shaped by religious dogmatism in the 16t
century, by cultural bias in the 19th century, by idealistic yearning in the early 20th century, and
so on. As we approach the present, this shifting understanding is shaped more and more by the
process of decipherment itself.

Program Elements

Interviews with approximately twenty individuals, as well as readings from the writings of
historical figures, will be woven into the narrative thread of the program. Those interviewed
will include direct participants in the history of the decipherment, witnesses to significant events
in that history and contemporary Maya scribes and teachers. Where possible those doing field
work at Maya archaeological sites will be interviewed on site; others will be interviewed in their
personal work environment, whether home, office, laboratory or museum.

The earlier part of the story will be told through a narrative voice and dramatic readings from the
letters, journals and other writings of the protagonists, augmented by occasional comments from
interviewees with particular relevant experience. As we approach the present, a chorus of living
participants will gradually take over much of the narrative. Participant-observer Dr. Michael
Coe will be our guiding intelligence, framing the story at beginning and end and commenting
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periodically throughout the program. Most other interviewees will appear only in relation to
specific events in which they were present as active participants or witnesses. Some critical
events, such as the discoveries made during the 1973 Mesa Redonda in Palenque and the 1974
conference at Dumbarton Oaks (script pages 54-58 and 58-60, respectively), will be told through
the recollections of several witnesses and participants. The growing excitement of shared
discovery will be conveyed in part through increasingly rapid intercutting, as scholars—

interviewed separately, but describing the same vividly recalled events— virtually complete one
another’s sentences.

Location footage of Maya archaeological sites in Mexico, Honduras and Guatemala will focus
on hieroglyphic texts that specifically illustrate the story of the decipherment, and on the Maya
cities, buildings and artifacts that provide their context. Artifacts and documents will be filmed
in museums and archives in Central America, Europe and the United States. Other locations
will be used to evoke key moments in the history being presented and to suggest parallels with
our own culture. A detailed list of locations is included in Section 7.

Sophisticated lighting will be used in the field to capture the subtle sculptural relief of Maya
carvings. Photography will be done at night, where necessary, to achieve full control of lighting.

A consistent lighting style will be used so that objects shot in museums can be intercut with
those shot on site.

To achieve fluid camera motion when photographing sites and static objects, we will rely on a
DV Steadicam, a variable speed motorized turntable and a portable, tripod-mounted jib arm.
The DV Steadicam will be used for smooth handheld tracking shots. The turntable will be used
in museums and collections to slowly rotate vases and other small artifacts. The remote control
jib, which will permit static and moving shots at up to 18 feet of elevation, is a necessity at the
sites of Copan, Quirigua and Palenque, where key texts and carvings are often ten to twenty feet
above the ground; its presence will also greatly increase our options for architectural
photography and establishing shots. The jib will also be used in museums, sometimes in
combination with the turntable, to achieve tracking and boom shots of artifacts.

Historical materials will include photographs, graphics, paintings, letters and journals, as well
as archival film and video footage. Wherever possible, original archival materials will be sought
out and filmed to maintain the highest possible quality. Field notes and sketches, stills and other
images will also be elicited from the personal collections of key interview subjects.

Over the past 400 years, graphic representations of the Maya and their culture have always
reflected the biases and attitudes of their time. To emphasize these shifting attitudes, the
program will consistently use drawings, lithographs, paintings and other images of the Maya that
are contemporary with each period being examined.

Rollout photographs of Maya royal vases are a rich resource. The rollout technique developed
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by project advisor and collaborator Justin Kerr “unwinds™ the cylindrical images on painted
vases into crisp panoramas. Kerr has documented over a thousand vases in this manner. These
vases constitute the largest surviving body of Maya glyphic texts as well as the clearest and best
preserved images of ancient Maya cosmology, mythology, ritual and royal life.

Graphics and animation will be used extensively in Breaking the Maya Code, and their design
will be critical to the success of the program. They will be used to illustrate linguistic principles
in general and to demonstrate steps in the decipherment, the syntax of the glyphic system and
the principles of Maya calendrics. As “Sesame Street” has demonstrated for decades,
imaginative animation can teach the basics of a language or writing system in ways that are both
entertaining and effective. These sequences will be visually elegant and exciting, while at the
same time presenting information in the clearest possible way.

Graphic highlighting will be used extensively to guide the eye through the complexities of Maya
artwork and inscriptions. 2-D morphing animation will demonstrate the evolution and variant
forms of glyphs, bringing them to vivid life. 3-D animation will illustrate the structure and
layout of Maya sites as well as the relationships between inscriptions and architecture that has
sometimes provided crucial clues to decipherment.

Audience Experience
Audiences of the program will experience and learn on several levels:

e They will learn basic principles that underlie all writing systems, through a story that vividly
illustrates the vital importance of writing to culture. This latter point may seem self-evident,
but it is not; just as the Maya functioned quite well without the wheel (they invented it, but
used it only for children’s toys), many sophisticated cultures in Africa and the Americas
functioned quite well without writing. But their lack of writing has meant that, with their
passing, much of their potential contribution to the heritage of humanity has been
irretrievably lost.

e Audiences will explore the fundamentals of the Maya writing system and become familiar
with a small number of Maya glyphs that will be used in examples throughout the program.
When a class of second graders who have studied Egyptian or Maya hieroglyphs are brought
to a museum and see the real thing, they experience a shock of excitement and recognition.
When a tourist at a Maya site recognizes even a single glyph or phrase, he or she experiences
the thrill of discovery. Our viewers will not, of course, become literate in the Maya script,
but they will at best develop an emotional connection to the script and its beauty, that sense
of sharing the secret of a hidden code that has made passionate amateurs of so many of us.
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e They will learn about the history and culture of the ancient Maya, as that history and culture
is slowly revealed in the texts and inscriptions of the Maya themselves. And they will see
that the picture we construct of another culture like the Maya says as much about our own
assumptions and needs as it does about the Maya themselves.

e They will follow a vivid case study in the dynamics of scientific process, observing how
individual scholars tackle and solve problems, how a dominant paradigm or scholar can
encourage or stifle development, and how collaboration between creative people with

different expertise and different ways of thinking can lead to breakthroughs that none could
have achieved on their own.

Production Format

Production will be in Digital Betacam. Mini-DV format videotape will be used with the Canon
XL-1 camera and DV Steadicam when fluid handheld motion is required. For transcription,

archival and backup purposes, audio DAT tapes and Mini Discs will also be made of all
interviews.

During location photography at sites, museums and archives, extensive use will be made of a
high-resolution still format (4x5, 8x10, or digital) to allow maximum flexibility during the post-
production process. By working from high-resolution stills, for example of a complex
inscription, framings and moves can be customized and revised as needed during
postproduction.

History of the Project

Plans for this program grew out of meetings between anthropologist Michael Coe and filmmaker
David Lebrun in the spring of 1997. An emergency grant of $10,000.00 was quickly obtained

from a private party to film interviews with epigrapher Linda Schele, a key figure in the
decipherment juH David Lebrun contributed an additional
$5,000.00. In September 1997, Lebrun, Coe and a camera crew filmed three days of interviews
with Schele in Austin, Texas. That same month, an agreement was signed designating the Pre-

Columbian Art Research Institute (PARI) as the sponsor of the Maya Code Project and Lebrun
as the Project Director.

In June of 1999, the President of Mexico announced that another PARI-sponsored project,
performing excavations at the Maya site of Palenque, had made one of the most significant
archaeological discoveries of the past several decades: a throne room filled with hieroglyphic
inscriptions. Because of our relationship with PARI we were able to join the team in Palenque
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within a few days to film intimate coverage of the excavations in progress.

Excerpts from both the Schele interviews and the Palenque footage are included in the VHS
Sample Reel.

In July of 1998, the National Endowment for the Humanities awarded a grant of $90,970 to fund
the research and scripting phase of the project. The grant period began in March of 1999 and

ended in March of 2000. During the research and scripting phase the following was
accomplished:

Research trips to eighteen cities in the United States were organized by the Associate
Producer and conducted by the Project Director. On these trips, interviews were conducted
with 25 scholars and digital reference photographs were made of hundreds of items in
private collections, museums and archives. The ninety hours of audio tape recordings
resulting from the research trip interviews were transcribed, producing approximately one
thousand pages of transcripts. Using the bibliographic database software program Citation,
all relevant passages were indexed to keywords representing over two hundred topics,
periods and individuals in the decipherment history.

Content Researchers used the resources of UCLA and the Getty Research Institute to
assemble extensive files of reference materials on the decipherment history. Several
hundred bibliographic items and research notes were entered and indexed in Citation.

Image Researchers located archival stills and graphics, and located and screened over thirty
films containing potential stock footage material for the program.

Based on the results of the research described above, a two-hour script was written by the

Project Director. From a breakdown of the written script, a production budget and shooting
schedule were prepared.

4. Significance to a National Audience

Breaking the Maya Code will be directed at a broad cross-section of the national audience,
including the PBS audience for documentaries on science, history and world cultures, as well as
high school and college students. The engrossing story, extraordinary Maya images and lively
animated graphics will also entice older children and young adults open to a challenging
intellectual experience. The story of how a people traumatically cut off from their history have

recovered the key to their past will be of particular relevance to members of minority groups and
displaced peoples.
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The program will have a built—in appeal because of its focus on the Maya. The American
fascination with Maya civilization that began in the 1840’s with the publications of John Lloyd
Stephens has only increased with the archeological and cultural revelations of recent decades.
Hundreds attend the hieroglyphic workshops that have proliferated nationwide. Thousands
attend travelling museum shows like The Blood of Kings and Painting the Maya Universe.
Hundreds of thousands visit the Maya archeological sites of Chichen Itza, Palenque, Tikal and

Copan annually. And millions watch television specials on the history and culture of the ancient
Maya.

In the past fifteen years several individual television programs, produced by the National
Geographic Society, the Discovery Channel, the BBC, Time-Life Films and others, and
presented in the US on public and cable television, have attempted to cover the entire culture
and history of the Maya or have focused on specific archeological sites or individuals." These
programs appeal to a broad audience. A 1993 National Geographic Special entitled Lost
Kingdoms of the Maya, for example, received a 6.3 Nielsen rating, very high for PBS?, and was
seen in whole or in part by over thirteen million people on its first showing.

However, nothing remotely like the program proposed here has been done to date. Some of the
individual programs described in Appendix 5 devote a few minutes to Maya writing. However,
there has never to our knowledge been a single program or film devoted to the decipherment.

Beyond its focus on the Maya, the program will have a broad appeal for those interested in
scientific detective work. The title of the program refers to code-breaking as well as to the
Maya. The appeal of puzzle solving will draw in many who might not ordinarily watch a
program on archaeology or anthropology, and the program will be filled with intriguing
epigraphic mysteries and elegant solutions to hold their interest.

Programs about language have also proven to be very popular. For example, the 1986 PBS
series The Story of English, featuring Robert MacNeil, was a surprise hit.

Every effort will be made to make the presentation of Breaking the Maya Code lucid and
compelling without short-changing the complexity of the subject. During the editing process,
test screenings will be held for audiences drawn from local high schools and community
colleges. A time code display will be provided and audience members will be asked to take
time-referenced notes, particularly on any areas of confusion, loss of interest or poor
comprehension. Comments will be elicited in a focus group following the screening, collated
and used as the basis for adjustments, particularly to narration, graphic titles and pacing.

1
See Appendix 5.
The average Nielsen rating for PBS programs is 2.1%.
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5. Organization History

Grants in support of Breaking the Maya Code will be administered by the Pre-Columbian Art
Research Institute of San Francisco. PARI is a non-profit organization founded in the early
1960s by Executive Director Merle Greene Robertson. Robertson has been engaged for four
decades in a project to record the monuments of Maya sites through rubbings and photography.
In 1973 PARI organized the Mesa Redonda de Palenque, a periodic international conference of
Mayanists that has played a pivotal role in the Maya decipherment. At the most recent
conference sponsored by PARI, 425 attended and 61 papers were given by scholars from 13
countries. PARI also supports other conferences on Mesoamerican topics in the United States,
Mexico, the Netherlands, Germany and France, publishes monographs, a CD-ROM
iconographic database and a newsletter, maintains an 11,000 volume Mesoamerican library in
San Francisco, and sponsors archeological digs. In May of 1999, the PARI archaeological
project at Palenque made one of the great Mesoamerican archeological discoveries of the past
fifty years: a tomb and elaborate palace filled with hieroglyphic inscriptions.

PARI is administered by a nine-member board of directors and has eight research associates.
Maya Code Project grant funds are administered by PARI Treasurer and General Manager David
Greene through a separate account which has been established for that purpose.

Production will be carried out by producer David Lebrun and his company Night Fire Films.
Night Fire Films has a production and post-production facility in Venice, California, including
computer graphics production and film and video editing capabilities for various formats.
Additional production staff will be hired specifically for this project.

6. Project Staff and Board of Advisers

Project Staff

Archaeologist and epigrapher Michael D. Coe, author of the book Breaking the Maya Code on
which this television program is largely based, will serve the program as Principal Adviser, as
well as appearing on camera. In addition to conducting field archaeology in five countries over
the past four decades, Dr. Coe has been a central figure in the modern history of the Maya
decipherment. His numerous books and monographs include Mexico, The Maya, In the Land of
the Olmec, The Atlas of Ancient America, The True History of Chocolate, The Art of the Maya
Seribe and the seminal book and exhibit The Maya Scribe and His World. Dr. Coe is the
Charles J. MacCurdy Professor of Anthropology, Emeritus, at Yale University and Curator of
Anthropology, Emeritus, at the Peabody Museum of Anthropology. Academic honors he has
received include a senior fellowship at the National Endowment for the Humanities,
membership in the National Academy of Sciences and the Tatiania Proskouriakoff Award from
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Harvard University.

Documentary filmmaker David Lebrun, author of the script for the program, will serve as
Project Director and producer. Mr. Lebrun has over thirty years’ experience in the writing,
production and editing of documentary, animated, and anthropological films. He has served as
producer or editor on over forty documentaries. He was associate producer and editor of the
four-part PBS series Living Maya (fully funded by NEH) and his credits as producer, writer and
editor also include numerous other projects on Mesoamerican and North American cultures.
Films he has produced have received numerous awards including the Bronze Hugo of the
Chicago Film Festival and the Silver Medal of the Virgin Islands Film Festival and have been
shown by invitation at Filmex, the Margaret Mead Film Festival and the Flaherty Seminar.
Films he has edited have also received numerous awards, including the Academy Award for best
documentary feature (Broken Rainbow, on the Navajo / Hopi land dispute). Mr. Lebrun spent
ten years in educational film production and distribution as president of First Light Video
Publishing and has taught film production and history at the graduate school level at the
California Institute of the Arts. Lebrun has curated numerous art exhibits and has recently
edited a book of letters, In the Meridian of the Heart, forthcoming in spring 2001 from David
Godine Publishers.

Associate Producer Rebecca Hartzell had a background in business administration before
receiving a Masters in Film Production from the University of Southern California. Her current
projects as producer include the dramatic features The Decay of Fiction, directed by Pat O’Neill,
and Heatstroke, directed by Nina Menkes, both supported by grants from the Rockefeller
Foundation, and a documentary series pilot for PBS, Amazing Women: the Uncommon Road.

Board of Advisers

The Maya Code Project draws on the expertise of a distinguished group of advisers, including
epigraphers, art historians and iconographers, ethnographers, linguists, archaeologists, cultural
historians and artists. The group is large and diverse because the Maya decipherment has drawn,
historically, on so many different fields of expertise. The board of advisors includes:

e Architect Federico Fahsen, Guatemala’s leading epigrapher and former Ambassador to the
United States.

e Archaeologist William L. Fash, the Bowditch Professor of Central American and Mexican
Archaeology and Ethnology at Harvard University and director of the excavations at Copan,
Honduras.

e Ethnographer and epigrapher Nikolai Grube, Assistant Professor of Anthropology at the
University of Bonn, and Schele Professor at the University of Texas.

o Epigrapher, archaeologist and cultural anthropologist and Stephen D. Houston, University
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Professor of Anthropology at Brigham Young University and director of the excavations at
Piedras Negras, Guatemala.

Photographer and iconographer Justin Kerr, the world’s pre-eminent photographer of Maya
art.

Epigrapher Simon Martin, among the most promising young contributors to the
decipherment, the author of several innovative papers on Maya dynastic history and warfare
and co-author of Chronicles of the Maya Kings.

Art Historian Mary Ellen Miller, Chair and Professor in the Department of the History of Art
al Yale University.

Archaeologist Robert J. Sharer, Shoemaker Professor of Anthropology at the University of
Pennsylvania and author of the 1994 Fifth Edition of the definitive The Ancient Maya.
Epigrapher David Stuart, Lecturer in the Department of Anthropology at Harvard University
and Assistant Director of the Corpus of Maya Hieroglyphic Inscriptions at the Peabody
Museum.

Archaeologist and historian George E. Stuart, Chairman Emeritus of the Committee for
Research and Exploration of the National Geographic Society and author of numerous books
and articles on the Maya and on the history of the Maya decipherment.

Art historian Karl A. Taube, Professor in the Department of History of Art at California
State University at Riverside and the leading iconographer of Maya and Teotihuacan art.
Ethnographer Barbara Tedlock, Professor of Anthropology at the State University of New
York at Buffalo, editor of American Anthropologist Magazine and author of Time and the
Highland Maya.

Ethnographer Evon Z. Vogt, Professor of Anthropology Emeritus at Harvard University,

dean of Maya ethnography and author of the classic studies Tortillas for the Gods and
Zinecantan.

7. Plan of Work

The project is being conducted in four phases: Planning and Proposal; Research and Scripting;
Production; Dissemination and Outreach. The Planning and Proposal phase was completed in
1998. The Research and Scripting phase was completed in March of 2000. Funding is currently
being sought for Phase Three: Production. Following is an outline of the tasks that will be
completed during the Production phase. The accompanying Task Schedule for Phase Three
shows the time allocation for each task.

Pre-Production

The Project Director and Associate Producer will engage staff and crew including Image
Researcher, Research Assistant, Production Coordinator, Cinematographer, Sound Recordist,
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Gaffer, Grip, Editor, and Assistant Editor. Production Assistants will be hired locally as needed.

The Associate Producer will revise the production schedule and budget created during the
research and scripting phase, generate all necessary location and equipment lists, and negotiate
access to archaeological sites and museums in Mexico, Guatemala, and Honduras, and to
museums and archives in the United States and Europe.

Under supervision of the Associate Producer, the Production Coordinator will research, schedule
and book all camera, electric, and grip equipment rentals as well as all transportation,

accommodations and shipping. During production, the Production Coordinator will remain in
the Los Angeles office coordinating operations.

The Image Researcher and Research Assistant will locate and negotiate licensing rights for
images (stills, video and film footage, and documents) that will be incorporated into the
program. The Graphic Designer and Project Director will develop plans for graphic design,
color schemes, textures and typography, and for the integration of graphics and live action. The
Project Director and Associate Producer will consult with a web designer and initiate budgeting,
fund raising and planning for the project web site.

U.S. Production

Throughout production the Associate Producer, in collaboration with the Project Director, will
maintain communications with personnel at the current site, upcoming locations and the LA
office, oversee logistics, maintain the production schedule and annotate each take using both a
computer based automated logging system and a lined script. The Project Director will conduct
all interviews. The Project Director and Cinematographer will design and compose each shot.
The Cinematographer will operate the video and still cameras. The Gaffer will work with the
Cinematographer to light each object and interview, and will double as camera assistant and
second camera operator as needed. The Sound Recordist will record all interviews and will
build up a library of wild sound at all appropriate locations.

Crew consisting of the Project Director, Associate Producer, Cinematographer, Gaffer and
Sound Recordist will first travel to the following locations in the United States to videotape
interviews with witnesses and scholars, and to videotape and photograph objects located in
museums and archives:

Stephen Houston interview in Salt Lake City, Utah.

e Barbara Macleod interview, Nicolai Grube interview and Schele archive materials in Austin,
Texas.

e David Freidel interview and Kimball Art Museum in Dallas-Fort Worth, Texas.
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» Kathryn Josserand and Nicholas Hopkins joint interview in Tallahassee, Florida.
» George Stuart interview and Stuart Archive in Barnardsville, North Carolina.

» Elizabeth Benson interview, Smithsonian Institute, Dumbarton Oaks Research Library and
exterior shoots in Washington D.C.

» University of Pennsylvania Museum in Philadelphia, Pennsylvania.
Gillett Griffin interview and Princeton Art Museum in Princeton, New Jersey.
Metropolitan Museum and Museum of Natural History in New York, New York.

e Jan Graham, William Fash, and David Stuart interviews, Peabody Museum and Tozzer

Library in Cambridge, Massachusetts; Boston Museum of Fine Arts in Boston,
Massachusetts.

Michael Coe interview and exteriors in Heath, Massachusetts.
Barbara and Dennis Tedlock joint interview in Buffalo, New York.
Art Institute of Chicago and Newberry Library in Chicago, Illinois.
David Kelley interview and exteriors in Calgary, Canada.

e & & 0

Central American Production

Crew consisting of the Project Director, Associate Producer, Cinematographer, Gaffer, and Grip
will travel to the following locations to videotape archaeological sites, and to videotape and
photograph objects located in museums:

¢ Museo Nacional de Antropologia in Mexico City, Mexico.

e Museo de Antropologia e Historia in Guatemala City, Guatemala.

s Copan archaeological site and museums in Copan Ruinas, Honduras; possible interviews
with Copan project scholars.

o Archaeological site of Quirigua and Naj Tunich cave in Guatemala.

» Palenque archaeological site and museum in Palenque, Mexico; interview with Merle
Greene Robertson; possible interviews with Palenque project scholars.

The above locations involve the largest equipment package, including a jib arm and portable
generator. A Grip has been added to the crew for these locations to meet the technical
requirements of deploying jib, lighting and generator on terrain that is often uneven and steep
and in difficult-to-access locations (inside temples, palaces, etc.).

Assuming scholar work schedules permit us to schedule interviews on site at Copan and
Palenque, the Sound Recordist will join the crew for the final days in Copan and for the period
in Palenque. The Grip and Gaffer will then return home, and a smaller crew consisting of the
Project Director, Associate Producer, Cinematographer, and Sound Recordist, with a minimal
equipment package, will then travel to the following locations in the Yucatan Peninsula and the
Guatemala Highlands. In each area, an assistant fluent in the local Maya language will be hired.
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s Archaeological site of Tonina, Mexico.

e The towns and sites of Calakmul, Coba, Cozumel, [zamal, Mani, and Merida on the Yucatan
Peninsula.

» The towns and sites of Utatlan, Momostenango, and Rabinal in the Guatemalan highlands.

European Production

Crew consisting of the Project Director, Associate Producer and Cinematographer will travel to
the following locations (in the order presented) to videotape interviews with witnesses and
scholars, and to videotape and photograph objects and documents located in museums and
archives (Additional crew will be hired locally as needed):

e Simon Martin and Peter Mathews interviews, British Museum (including the Eric Thompson
Archive, Maudslay Archive and Kensington Annex) and exteriors in London, England.

e Royal Library in Dresden, Germany.

e Home of Juan de Tro y Ortulano, Academia Real de Historia, and Museo de America in
Madrid, Spain.

» Exterior scenes (including Minerva obelisk, other Egyptian obelisks, Roman inscriptions and
other exteriors) in Rome, Italy.

Los Angeles Production

Crew consisting of the Project Director, Cinematographer and Gaffer will videotape
miscellaneous insert scenes. The Project Director and Cinematographer will photograph
documents at the Getty Research Institute and UCLA Special Collections.

Post-Production

As videotapes are returned to the Los Angeles office during production, all select takes will be
digitized and organized by the Assistant Editor. Transcripts of all interviews will be made and
indexed to scene numbers and keywords by the Transcriber and Research Assistant.

On completion of production the Associate Producer will serve as Post Production Supervisor,
overseeing post production personnel, budget and schedule, as well as managing the office and
interfacing with project advisers, sponsor, funding entities and broadcasters.
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The Project Director and Editor will have a three to four week period to review all footage and
materials. Working in sequence, the Project Director will utilize the indexed interview
transcripts to prepare a “paper edit”, augmenting the lined script maintained during production
with suggested interviewee quotes and alternates for each script scene and revising script

narration as needed. “Scratch” recordings of narration and other voice-over texts will then be
made.

When the Project Director and Assistant Editor have prepared the above materials for the first
scenes, the Editor will begin working in sequence to perform a first cut,  With the highly
organized materials at his or her disposal a tight first edit will be completed very quickly (ten to
twelve weeks maximum), leaving the balance of editing time for all necessary advisory review,
restructuring and fine tuning. The Project Director has used variants of this editing method on
over forty documentaries, and it is reliably efficient.

Meanwhile, original graphic imagery will be prepared by a Graphic Artist skilled in Maya
calligraphy. Graphics and photographs will be scanned and digitized by the Digital Graphic
Assistant. All moves on stills, text overlays, highlighting and other graphic elements will be
composed in the digital domain (and timed to the scratch audio track) by the Digital Graphic
Artist and Digital Graphic Assistant. 3-D and 2-D animation sequences will be created by an
outside animation firm; all compositing will be performed in-house using Adobe After Effects.

As graphic and still sequences are completed, they will be incorporated into the program by the
editor.

Examples of graphic and still photograph sequences prepared and composited in this manner are
included in the VHS Sample Reel. An important advantage of this approach is that framing,
“camera” moves and timing within graphic and photographic sequences can be quickly revised
at the Editor’s request as needed.

The project advisors will review a first edit of each Part as it is completed. Based on advisory
input, the final edit will be created. Music for the program will be composed, and final narration
and other voices will be recorded. These audio elements and production sound effects will be
incorporated into a final sound design and mix by the Sound Editor, working at his own facility.
Finally, the online edit will be performed at an outside facility under the supervision of the
Project Director and Editor.
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8. Web Site and Archive

A web site and web-based archive are integral parts of the conception of this project. Because
the web site will be built largely of digital materials gathered and created for the television
program, we believe a site of considerable depth and richness can be constructed with a
relatively modest additional investment of time and expense. Funding for the web site is not
being sought at this time; once initial funding is obtained for production, work on budgeting and
funding the web site component will begin immediately.

As currently envisioned, the web site will include three primary pathways: to an Exploratory
region for students and casual visitors, to an Archival region for scholars, and to a Teaching
Materials region for educators. For television viewers and others interested in learning more
about the Maya and their script, the site will include:

e Animated presentations on the basic workings of the Maya writing system, arithmetic and
calendar, derived from the television program graphics.

e An illustrated time line of the decipherment history. Each key historical figure will link to a
biographical entry accompanied by a photographic or graphic portrait, a video clip where
appropriate, and a brief bibliography.

e A section on “The Maya Scribe and his World” illustrated with images of Maya scribes at
work in royal courts (drawn primarily from rollout photography of Maya vases) as well as
images of carved shell inkpots and other scribal tools, and samples of the distinctive
calligraphy and sometimes signed work of known individual scribes.

e Interactive images of Maya hieroglyphic inscriptions and related art. Clicking on details of a
hieroglyphic text or image will highlight both the detail and a textual commentary;
alternatively, an inscription can be “played” with each sign or glyph highlighted in sequence
as its Maya sound or English translation is both spoken and highlighted in on-screen text.
These sequences will be derived from graphic sequences prepared for the television
program.

e Links to a select group of superb Maya-related web sites. These links will be contextual; for
example, viewers wishing detailed and current information on the discoveries at Palenque
covered in the film will be referred to the richly illustrated web site of the Pre-Columbian
Art Research Institute (mesoweb.com), which is conducting the ongoing excavations there;
those wishing more information on Maya vases and their texts will be referred to the web
site of the Foundation for the Advancement of Mesoamerican Studies (famsi.org), which
houses the complete, indexed Kerr Archive of rollout vase photographs.

For more advanced students and researchers, the site will also include archives of materials
gathered during the creation of the program:

e Databased and indexed transcripts of the 25 audio interviews conducted during the research
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phase of the project (these have already been transcribed and indexed to 200 key words, and
amount to over 1000 pages.)

Databased and indexed transcripts of the 15 to 20 video interviews to be conducted during
production, accompanied as technologically appropriate by video clips or complete video
interviews.

High-resolution images of complete Maya texts, derived from 4x5, 8x10 or high resolution

digital images to be shot during production. For many Maya texts, images of this quality are
not otherwise available.

Finally, for teachers, the web site will include printable materials including illustrated study
guides and suggested exercises for various levels, maps, drawings of Maya texts, and charts of
Maya signs for syllables, days, months, numbers, common verbs and basic nouns.

This initial concept for the site will be developed and refined in consultation with educators,
Mesoamerican scholars and web designers.

9. Fundraising Plan

$600,000 in outright funds and $200,000 in matching funds for the Production Phase are being
sought from NEH. Several avenues will be pursued to fund the remaining $398,272.

If deemed advantageous to facilitate raising funds from private foundations and government
agencies, an alliance will be formed with a public television station. Preliminary
discussions were held at an earlier phase of the project with WNET in New York, and
strong interest in the project was expressed. This discussion will be renewed, and others
will be initiated.

When the project was in proposal stage in 1998, Paula Apsell, Executive Producer of
NOVA and WGBH science programming, offered to fully fund the project at a one-hour
length. The offer was declined because we were (and remain) convinced that it is not
possible to do justice to this story in a single hour. In the search for completion funding for
the two-hour project, and with a completed script in hand, we will be prepared to renew that
conversation.

Charles Schuerhoff of C.S. Associates, an international television distributor based in
Boston, will present the project to British and European television networks, seeking
international co-production funding.

Matching funds will be sought from corporate donors, particularly those in communications
and digital technology where the project’s themes of codes and communications systems
will be a natural fit, and from foundations, such as the Arthur Vining Davis Foundation,
whose preference is for "capstone” grants assuring completion of production.
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Education:
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1959
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1958-1960
1960-1961
1961-1963
1963-1968
1968-1990
1968-1970
1979-1990
1990-1994
1994-

Other appointments:

1963-1979

1962-1974
1967-1968

1968-1994
1994-

1978-
1984-
1986-1992
1996-

Field Research:

St. Paul's School, Concord, NH
A.B., Harvard College
Ph.D., Harvard University

Assistant Professor of Anthropology, University of Tennessee
Instructor in Anthropology, Yale University

Assistant Professor of Anthropology, Yale University

Associate Professor of Anthropology, Yale University

Professor of Anthropology, Yale University

Chairman, Department of Anthropology, Yale University
Chairman, Council on Archaeological Studies, Yale University
Charles J. MacCurdy Professor of Anthropology, Yale University
Charles J. MacCurdy Professor of Anthropology, Emeritus, Yale
University

Advisor, Center for Pre-Columbian Studies, Dumbarton Oaks,
Washington, D.C.

Editor, Yale University Publications in Anthropology
Associate Curator of Anthropology, Peabody Museum of Natural
History

Curator of Anthropology, Peabody Museum of Anthropology
Curator of Anthropology, Emeritus, Peabody Museum of
Anthropology

Chairman, Executive Committee, Planting Fields Foundation
Chairman and President, Planting Fields Foundation

Trusteee, Mt. Lebanon Shaker Village

Member, Advisory Board, Plains Indian Museum, Cody, WY

Prehistoric archaeology in Wyoming, Tennessee, Connecticut, Costa Rica, Belize,
Guatemala, and Mexico.
Historic archaeology in Connecticut, Massachusetts, and New York.

Academic honors:

1981  Senior Fellowship, National Endowment for the Humanities
1986  Member, National Academy of Sciences
1989  Tatiana Proskouriakoff Award, Harvard University



Principal publications (books and monographs only):
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1965

1966

1967
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1973

1978
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La Victoria, An Early Site on the Pacific Coast of Guatemala. (Papers
of the Peabody Museum, Harvard University, Vol. 53). 163 pp.
Cambridge, MA.

Mexico (Ancient Peoples and Places). 245 pp. London: Thames and
Hudson. (Many subsequent editions).

The Jaguar's Children: Pre-Classic Central Mexico. 126 pp. New York:
Museum of Primitive Art.

The Maya (Ancient Peoples and Places). 186 pp. (Many subsequent
editions).

Early Cultures and Human Ecology in South Coastal Guatemala (with
Kent V. Flannery). (Smithsonian Contributions to Anthropology,
Vol. 3.) 136 pp. Washington, D.C.

America’s First Civilization: Discovering the Olmec. New York:
American Heritage Press.

The Maya Scribe and His World. 160 pp. New York: The Grolier Club.

Lords of the Underworld: Masterpieces of Classic Maya Ceramics. 142
PP-

In the Land of the Olmec (with Richard A. Diehl). 2 vols. Vol. 1:
The Archaeology of San Lorenzo Tenochtitlan. 416 pp. Vol. 2:
The People of the River. 198 pp. University of Texas Press.

Aztec Sorcerers in 17th Century Mexico: The Treatise on Superstitions
by Hernando Ruiz de Alarcdn (with Gordon Whittaker). 329 pp.
Albany: Institute for Mesoamerican Studies.

Atlas of Ancient America (with Dean Snow and Elizabeth P. Benson).
240 pp. New York: Facts on File.

Breaking the Maya Code. 304 pp. London and New York: Thames and
Hudson.

The True History of Chocolate (with Sophie D. Coe). 280 pp. London
and New York: Thames and Hudson.

The Art of the Maya Scribe (with Justin Kerr). 240 pp. London: Thames
and Hudson.
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David Lebrun

Home and Work Address: 805 Crestmoore Place, Venice CA 90291
Phone: 310-821-9133

Fax: 310-821-0224

E-Mail:

Social Security #

Place and Date of Birth:
Citizenship:

Education:

1958-1962  Verde Valley School, Sedona, Arizona
1962-1966  Reed College, Portland, Oregon
1966-1967  University of California, Los Angeles, B.A. Theatre Arts / Motion Pictures, 1967

Languages:

Spanish (reading, fair speaking)
French (reading™)
[talian, German (some reading)

Skills and Experience:

Film and video writing, producing, camera and editing; documentary and anthropological film
production; bilingual and multilingual production; animation and special effects; live multimedia
production; interactive digital media production; educational film and video distribution; teaching
film at graduate school level; archive and exhibition curating; technical writing; text editing.

Select Work Experience and Filmography:

1997-Present Writer, Producer and Director of Breaking the Maya Code, a television documentary
series on the history of the Maya decipherment, for Night Fire Films. Research and
scripting completed 1999-2000 under planning and scripting grant from the National
Endowment for the Humanities.

1996-Present President, Night Fire Films, Venice, California, a documentary film production
company.

1994-Present Writer, Producer and Director of Proteus, a 35mm. feature documentary on
nineteenth century artist and scientist Ernst Haeckel, for Night Fire Films. In post
production.

1987-1996  Co-Founder and President, First Light Video Publishing, Los Angeles. The company
produced and distributed educational films on the subjects of film, video, audio,
multimedia and theater production technique. Responsibilites included the



1987-1994
1970-1986

1982

1980-1981
1978-1981

1977-1978

1976

1976
1975-1976

1973
1971-1973

1970-1971
1967-1970
1966

production and acquisition of a catalog of over 200 films and the marketing of that
catalog to universities, schools and individuals.

Writer and Producer of twelve educational and training films on video and audio
production technique, for First Light Video Publishing.

Independent Producer, Director, Writer and Editor, Los Angeles. Credits on over 50
films, primarily documentaries and educational films but also including editorial
work on dramatic television series (Rosetti and Ryan, Columbo) dramatic miniseries
(Wheels, Centennial) and dramatic features (Thief, Murphy's Law, Delta Force,
Invaders from Mars).

Editor, Broken Rainbow, feature documentary on land dispute between Hopi and
Navajo Tribes, for Earthworks Productions. Winner of Academy Award for Best
Dramatic Feature, 1983.

Lecturer in the Film School of the California Institute of the Arts; taught graduate
level classes in editing and production.

Associate Producer and Editor of Living Maya, a series of four one-hour films on a
year in the life of a Yucatec Maya village, produced by Kuxtal Productions for PBS.
Fully funded by the National Endowment for the Humanities.

Post-Production Supervisor and Editor, KOCE-TV. Designed post production
operation for The Growing Years, a 36 episode series on child development produced
by KOCE and McGraw Hill. Station had never previously produced a series on this
scale. Created schedule, hired staff, supervised all phases of post production,
scripted two and edited five films of the series.

Supervising Editor of a series of six dramatic educational films produced by Peter
Schnitzler Productions for Harper and Row. Edited three of the films.

Producer and Director, Tanka, animated film based on Tibetan art and mythology.
Editor, two bilingual documentaries on Mexican folk artists, Sabina Sanchez and
award-winning Pedro Linares, for The Works.

Editor, twelve films for Visions series, produced by Donald Wrye Productions for the
United States Information Agency.

Writer, Producer and Director, UCLA Media Center. Wrote, produced and directed
three films, Individuals, A Teacher in Reflection, and A Meeting, for the National
Institute of Mental Health. Edited two additional films for NIMH. Wrote and
directed one film, The Galapagos Tortoise, for the National Science Foundation.
Editor, Genesis Films / Filmways. Edited two documentary feature projects, one on
musician Frank Zappa and one on author Ken Kesey. Unreleased.

Producer and Director, The Hog Farm Movie, documentary feature on a travelling
commune.

Producer and Director, Sanctus, documentary on a Mazatec Indian curing ceremony
in Oaxaca, Mexico, and other Mexican rituals.

Festivals, Awards and Fellowships:

Films written, produced and directed by David Lebrun have won awards including:

Bronze Hugo, Chicago International Film Festival

Gold Medal, Virgin Islands International Film Festival
Cash Award, Ann Arbor Film Festival

Honorable Mention, Bellevue Film Festival

Director's Choice Film, Sinking Creek Film Celebration
Bronze Apple, National Educational Film Festival
Silver Apple, National Educational Film Festival.



Films written, produced and directed by David Lebrun have been shown by invitation at festivals
including:

American Feature Entry, Sorrento Film Festival

Filmex, Los Angeles

Filmex Special Retrospective, Animation, the lllusion of Motion

Wellington Film Festival (New Zealand)

Athens Film Festival

Conference on Visual Anthropology

The Margaret Mead Film Festival

The Flaherty Seminar.

Films edited by David Lebrun have won awards including:
Academy Award, Best Documentary Feature
First Prize, American Film Festival
First Prize, International Craft Film Festival
IFPA Cindy award
First Prize, Birmingham International Educational Film Festival
Bronze Chris, Columbus Film Festival
CINE Golden Eagle

Fellowships and Grants:
Reed College Creative Artist Grant, 1966
Dorland Mountain Colony Fellowship, summer 1981.
National Endowment for the Humanities Planning and Scripting Grant, 1998

Curatorial and Archival Experience:

1999 Curator, Rico Lebrun: Carnal Relations, Koplin Gallery, Los Angeles

1997 Curator, Rico Lebrun: Paintings and Drawings After Goya, Grunewald, Rembrandl,
Rubens, Traini and Velasquez, Koplin Gallery, Los Angeles

1994 Curator, Rico Lebrun: Drawings and Graphics for Dante, Brecht, Machado de Assis
and Melville, Koplin Gallery, Santa Monica.

1992 Curator, Rico Lebrun: Drawings and Sculpture 1959-1963, Koplin Gallery, Santa
Monica).

1987 Preparator of all film materials, Sonya Levien Archive, Huntington Library,
Pasadena.

1985 Curator, Rico Lebrun: Mexico /Spain, Mekler Gallery, Los Angeles.

1964-1966  Prepared all materials for the Rico Lebrun Archive of the Archives of American Art,
Smithsonian Institution, Washington D.C.

Publications:

1991-2000  Co-editor (with James Renner), In the Meridian of the Heart: Selected Letters of Rico
Lebrun, David R. Godine Publishers (in press).



Rebecca Hartzell
Associate Producer

Biographical Information:
Birthdate:
Birthplace:
Citizenship:
Office Address: 4314A Via Marina
Marina Del Rey, CA 90292
Telephone: 323-573-0484

Education:
Masters in Film Production, 1999 University of Southern California

Women in Film Scholarship awarded

Producer of five short graduate films including one documentary
B.A, 1997 University of Southern California

Marshal School of Business scholarship awarded

Current Projects as Producer:

The Decay of Fiction, dramatic feature. Directed by Pat O'Neill, Executive
Producer Irvin Kershner. History, memory, dream and film noir meet and merge at
LA’s historic Ambassador Hotel. Fully shot by motion-control camera. Partially funded
by the Rockefeller Foundation. Currently in post-production.

Heatstroke, dramatic feature. Directed by Nina Menkes, Executive Producer Gus
Van Sant. Story of two sisters, set in Los Angeles and Cairo, Egypt. Partially funded by
the Rockefeller Foundation. In pre-production.

From the Mississippi Delta: A Memoir, dramatic feature. Based on the true story
of an African-American woman raised in rural poverty, and her twenty-year struggle to
receive her doctorate degree. In option under Whirlwind Films.

The Search for the Holy Men of India, documentary feature. Directed by Folco
Terzani; cinematographer/editor Roko Belic, Oscar-nominated last year (Genghis Blues)
and a Newsweek journalist. Documentary on “holy men” of the Indian Himalayas. In
production.

Amazing Women: The Uncommon Road, thirteen-part documentary series for
PBS. Set in communities around the world, each thirty-minute episode focuses on one
woman making a difference. Pilot in pre-production.

The Volunteer’s Goal: Change the World, one-hour DV documentary for the
Visual History of the Shoah Foundation, about holocaust survivors who volunteer at the
foundation to support other survivors. Expected completion by May 2001.
Other Employment:

1994-1996: New York Life, Seattle, Washington
Executive Sales Associate / Marketing

1993-1994: AT&T Wireless Communications, Seattle, Washington
Account Executive and Financial Accountant
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CURRICULUM VITAE

Nombre: Federico Fahsen Ortega
Fecha de Nacimiento: k)6 ]
Nacionalidad:
Estado Civil:
Idiomas: Espanol, Ingles y Frances
Profesion: Consultor, Arquitecto-Planificador Urbano
y Regional
ESTUDIOS
Universidad: Licenciatura en Arquitectura, Universidad de Southern
California, Los Angeles, U.S.A.
Licenciatura en Administracion Publica, Universidad de
Southern California, Los Angeles, U.S.A.
Master en Planeamiento Urbano y Regional,
Universidad de California, Berkeley
Cursos en Economia, George Washington University,
Washington, D.C., U.S.A.
TRABAJO PROFESIONAL:

Presidente / Socio fundador de la firma Fahsen & Asociados Consultores, de 1971 a
presente.

Embajador de Guatemala en los Estados Unidos de America de diciembre 1983 a
febrero 1985.

Vice Minestro de Relaciones Exteriores, 1983.
Director del Instituto Nacional de Turismo, INGUAT, de Mayo 1982 - agosto 1983.
Gerente General, Financiera de Inversiones, S.A. agosto 1980 - noviembre 1981.

Director de la Comision de Financiamento Externo, Secretaria General de
Planification Economica. 1975 - 1977.

TRABAJO UNIVERSITARIO:

Miembro del Consejo Fiduciario de la Fundacion de la Universidad del Valle de
Guatemala, 1980 al presente.

Catedratico de la Facultad de Arquitectura de la Universidad de San Carlos de
Guatemala, 1965 - 1974 y de las Universidades Francisco Marroquin, Del Valle de
Guatemala, y Rafael Landivar 1978 - 1993



OTROS CARGOS:

Director Ejecutivo, Unidad Tecnica Operativa de Rescate del Patrimonio Cultural,
1976 - 1978

ASOCIACIONES PROFESIONALES:
Academico de Numero, Academia de Geographia e Historia de Guatemala.
PUBLICACIONES:

Obras Maestras del Museo de Tikal, con Juan Antonio Valdes y Hector Escobedo,
Parque Nacional Tikal, Instituto de Antropologia e Historia, 1994, Guatemala.

The Reigning Dynasty of Waxactun During the Early Classic: The Rulers and the
Ruled, with Juan Antonio Valdez (in press)

Hallazgo y Lectura de la Estela 40 de Tikal Guatemala, con Juan Antonio Valdez y
Gaspar Munoz, 1997, IDEAH y Agencia de Cooperacion Espanola.

Fin de Clasico Temprano, Andres Ciudad ed., en prensa, Mayab, Espana.

Over two dozen articles on the epigraphy and history of Guatemalan archaeological
sites and artifacts, published in Research Reports on Ancient Maya Writing, American
Antiquity, Ancient Mesoamerica, Mexicon, Texas Notes.on Pre-Columbian Art,
Writing and Culture, and other publications.



CURRICULUM VITAE

NAME: William L. Fash

RANK: Professor

DEPARTMENT: Anthropology
Harvard University
Peabody Museum, 11 Divinity Avenue
Cambridge, MA 02138

TELEPHONE: (617) 496-4884 (Office, Cambridge, MA)
504-61-40-93 (Office, Copan, Honduras)

EDUCATION

1995 Ed.D (Hon.) Tulane University, New Orleans, LA.

1983 Ph.D. in Anthropology, Harvard University, Cambridge, MA.

1976 B.A. Summa Cum Laude, with High Distinction in Anthropology, University
of Illinois, Urbana, IL.

RESEARCH AND TEACHING INTERESTS

Archaeological method and theory; the rise and fall of complex culture and

civilization; ideology and political symbolism; settlement pattern studies; archaeology
and ethnology of Mesoamerica; archaeological conservation.

PROFESSIONAL EXPERIENCE (RECENT)

1/95- Bowditch Professor of Central American and Mexican Archaeology
and Ethnology, Harvard University, Department of Anthropology

9/92-9/94 Professor, Northern Illinois University, Department of Anthropology,
De Kalb, IL.

9/90- Vice President for Scientific Matters, The Copan Association, Copan,
Honduras.

9/88-6/92 Associate Professor, Northern Illinois University, Department of
Anthropology, De Kalb, IL.

1/88-7/96 Director, Copan Acropolis Archaeological Project, Copan, Honduras

0/87-1/92 Executive Director, The Anthropology Museum, Northern Illinois
University, De Kalb, Illinois.

6/85- Director, Copan Mosaics Project, Copan, Honduras



SELECTED PUBLICATIONS (BOOKS ONLY)

n.d.

n.d.

1996

1992

1991

The Rise and Fall of the Classic Maya Kingdom of Copan. School of
American Research, Santa Fe. Co-editor with E. Wyllys Andrews

The Future of the Maya Past: Twenty Years of Research and Conservation at
the Ruins af Copan. Co-author with Barbara W. Fash, in preparation.

Visiones del Pasado Maya: Investigaciones del Proyecto Arqueologico
Acropolis Copan, 1988-1992. The Copan Association. Co-editor with
Ricardo Agurcia Fasquelle.

History Carved in Stone: A Brief Guide to the Ruins of Copan. The Copan
Association, and Instituto Hondureno de Antropologia y Historia. Co-author
with Ricardo Agurcio Fasquelle.

Scribes. Warriors and Kings: The City of Copan and the Ancient Maya.
Thames and Hudson, London and New York.

FIELDWORK AND RESEARCH (RECENT)

1985- Director, the Copan Mosaics Project. Responsible for funding, administration

and research of large-scale multidisciplinary program of investigation,
hypothetical reconstruction and restoration of eighth century and earlier
architecture and sculpture of the Copan Acropolis. Focus was on Structures
10L-26 (with the Hieroglyphic Stairway and Temple), 10L-22 (the Temple of
Meditation), 10L-22A (the Council House) and 10L-10 (the Ballcourt).

1988- Director, the Copan Acropolis Archaeological Project. Responsible for

funding, 1996 administration and research of large-scale, multi-disciplinary,
multi-national program of investigation, hypothetical reconstruction and
restoration of eighth century and earlier architecture and sculpture on and
adjacent to the Copan Acropolis.



Nikolai Konrad Grube

Personal Data:
Place of Birth:
Date of Birth:
Home Address:

Phone:
e-mail (Germany): ups402@ibm.rhrz.uni-bonn.de
e-mail (Belize)%
Office Address:  Universitat Bonn
Seminar fur Vélkerkunde
Rémerstralle 164
53117 Bonn
Germany
Phone: +228-734412
FAX number: +228-734385

Education:
1981: Abitur degree at Albertus-Magnus-Gymnasium, Bergisch-Gladbach
Bensberg
1982-1986: University of Hamburg: Ancient American Cultures; Ethnology; Near
Eastern Studies with focus on Hittite and Sanskrit; Linguistics;
1985: M.A. Thesis "Die Struktur der Prim&ren Standardsequenz auf Keramiken

der Klassischen Mayakultur" (The Structure of the Primary Standard Sequence
on Classic Maya Ceramics)

1986-1989; University of Hamburg, Dissertation Research

1989: Dissertation "Die Entwicklung der Mayaschrift" (The development of Maya
writing), Ph.D. degree at University of Hamburg in "Altamerikanische Sprachen
und Kulturen" (Ancient American Languages and Cultures)

Social Service: (Social service or military service are obligatory in Germany for every male
after leaving school)

1981-1982: Welfare centre for handicapped children, Cologne

Language Skills:
Fluent English, Spanish, Yucatec Maya; Sanskrit, Hittite, Latin, K'iche'

Research Interests:

Agrarian societies; political anthropology; millenarianism and revitalization
movements; anthropology of religion and shamanism; ethnohistory, especially of
the Maya Lowlands;

Early states, especially Classic Lowland Maya; writing systems, especially Maya
and related systems; iconography, rhetoric and sources of power; decipherment
of Maya writing; historical linguistics of the Maya Lowlands;

Detection of historical continuity from Pre-Columbian Past to Present in
Mesoamerica; use and interpretation of history by modern indigenous
communities; documentation, preservation and revival of native mesoamerican
cultures.

Professional Positions:

1986-1989: lecturer, University of Hamburg (Ancient American Languages and
Cultures)

1989-1990: lecturer, University of Bonn (Anthropology Department)



1990-present: assistant professor, University of Bonn (Anthropology Department)
1991-1993: Scientific curator of the travelling exhibition "Die Welt der Maya" (The
Maya Wold)

Honors and Research Awards:

1984-1986: Scholarship, Studienstiftung des Deutschen Volkes

1986-1989: Dissertation Scholarship, Studienstiftung des Deutschen Volkes
1992-present. Deutsche Forschungsgemeinschaft (German counterpart to NSF)
research grant for a project on the oral history of the Caste War

Teaching Experience:

1986-1989: University of Hamburg: "Introduction to Maya Codices",
“Contemporary Chol and Hieroglyphic Verb Morphology"; "Olmec lconography",
"Intraduction to Ethnoarchaeology"; "The Archaeology of Teotihuacan: New
Interpretations”; "The Classic Maya Collapse"

1989-present: University of Bonn: "Spoken Yucatec Maya (3 Semesters)";
"Classical K'iche"; "The Borgia Group of Codices"; "The Ethnohistory of the
Cruzoob Maya"; "The Ethnohistory of the Petén"; "Research Seminar. Maya
Warfare"; "Research Seminar; State and Social Organization of Copan"; "The
Mesoamerican Preclassic"; "Ethnographic Fieldwork"; "Research methods in
Cognitive Anthropology"

Other Professional Experiences:

Fieldwork:

1991-1993: Organization of the exhibition "Die Welt der Maya", acquisition of
objects; edition of catalogue; scientific advice for all further venues after initial
display at Hildesheim

1992: Organized symposium on the Transition from the Preclassic to the Early
Classic in the Maya Lowlands; Roemer- und Pelizeus-Museum, Hildesheim,
November 1992

1992-present; Collaborated on about ten TV documentaries on Maya
Archaeology and Ethnology with German and American TV stations.

1984, 1986, 1987, 1988, 1989, 1990, 1991, 1992, 1993, 1994, 1995, 1996,
1997: Every year several months of research in Sefior and Tixcacal Guardia,
Quintana Roo, Mexico, on oral traditions on the Caste War, Cruzoob
messianistic religion, and apocalyptic prophecy.

1991, 1992, 1993, 1994, 1995, 1996, 1997: Recording texts on the history of the
Yucatec Maya in the Cayo district of Belize, and their concept of cyclical time.
1987, 1988, 1989, 1990, 1991, 1992, 1993: Every year one or two weeks of
epigraphical work at Copan with Linda Schele and David Stuart.

1989, 1990, 1991, 1992, 1994, 1995: Project epigrapher, Caracol Project
(Directors: Arlen and Diane Chase) (one month per year).

1993, 1996: Project epigrapher, La Milpa (Directors: Gair Tourtellot and Norman
Hammond) (three weeks)

1094, 1996: Project epigrapher, Proyecto Nacional Tikal at Yaxha (Director:
Oscar Quintana Samayoa)

Publications:

With Eva and Arne Eggebrecht, Die Welt der Maya, Verlag Philipp von
Zabern,Mainz, 1992.

With Linda Schele, The Peten Wars, n.d.

Over 90 articles, book chapters and reviews.



CURRICULUM VITAE

STEPHEN D. HOUSTON
SS

Personal Data

Born:

Married:

Children:

Citizenship:

Address: Dept. of Anthropology
Brigham Young University
945 SWKT
PO Box 25522

Provo, UT 84602-5522

e-mail: sdhouston@acd].byu.edu
phone:

Research Interests:

Archaeology: archaeological method and theory; world archaeology; settlement pattern
archaeology; Mesoamerican culture history; social context of exchange

Cultural Anthropology: trade and urbanism; anthropology of art; literacy; narrative and
discourse; comparative religion

Art and epigraphy: ancient Maya writing, methods of decipherment, linguistics;
Precolumbian art, especially Mesoamerican and Maya art; modes of representation;
documentation; script development; computer imaging

Language Competence
Spoken and Read: English, Spanish, Swedish
Read: Classic Mayan, French, Danish, Norwegian

Education

Ph.D., Anthropology 1987  Yale University
M. Phil., Anthropology, 1983 Yale University
B.A. Anthropology, 1980  University of Pennsylvania



Positions

1997-present  University Professor, Brigham Young University

1996-1997
1994-1996
1987-1993
1997-
1993-
1993- 1994
1990
1989-1994
1988-1993
1986
1985-1987
1982-1983
1980-1981

Professor, Brigham Young University

Associate Professor, Brigham Young University

Assistant Professor, Vanderbilt University

Director, Proyecto Piedras Negras, Guatemala

Curatorial Affiliate, Peabody Museum, Yale University
Postdoctoral Affiliate, Department of Anthropology, Yale University
Field Director, Proyecto Petexbatun / Dos Pilas, Guatemala
Co-editor, Ancient Mesoamerica, Cambridge University Press
Co-Director, Proyecto Petexbatun. / Dos Pilas, Guatemala
Director, Dos Pilas Mapping Project, Guatemala

Epigrapher, Caracol Project, Belize

Teaching Fellow, Yale University

Curatorial Assistant, Peabody Museum, Yale University

Publications (Books. Monographs and Edited Volumes Only)

Contracted Ancient Maya Writing (Stephen Houston and David Stuart) Norman:

University of Oklahoma Press

Contracted Catalog of the Dumbarton QOaks Collection, Mesoamerica (with Karl Taube).

In prep

In press

1994

1993

1989

1985

1983

Washington, D.C.: Dumbarton Oaks.

Essays on Ancient Maya Writing: A Sourcebook (edited by Stephen Houston,
Oswaldo Chinchilla, and David Stuart) Norman: University of Oklahoma
Press (one-third consists of the editors' historical commentary.)

Form and Function in Classic Maya Architecture (edited volume)
Dumbarton Qaks Research Library, Harvard University (with three
contributions by Houston)

Classic Maya Place Names (David Stuart and Stephen Houston) Washington
D.C.: Dumbarton Oaks

Hieroglyphs and History at Dos Pilas: Dynastic Politics of the Classic Maya.
Austin: University of Texas Press.

Reading the Past: Maya Glyphs. London: British Museum Press; University
of California Press

The Dynastic Sequence of Dos Pilas, Guatemala (Stephen Houston and Peter
L. Mathews) Pre-Columbian Art Research Institute, Monograph 1.

Contributions to Maya Hieroglyphic Decipherment, 1. HRAFlex Books,
New Haven (editor).



JUSTIN KERR

Justin Kerr, born in New York City, has been a photographer and lecturer on
Precolumbian subjects since 1960 when he first visited Mexico. He maintains the
archives of his photographs of Precolumbian objects which is accessed by scholars,
book publishers, and other media.

In 1972, Kerr was commissioned to photograph the objects for Dr. Michael Coe's
monumental work, The Maya Scribe and His World. This project led Kerr into designing
and building a rollout camera with which to record Maya vases. Since that time the
recording and study of Maya vases has been a priority. His archives of rollout
photographs of the vases are now being published in an ongoing series.

Kerr has lectured and led workshops on Mayan vases Maya epigraphy and other
Precolumbian subjects at numerous locations including Yale University, Princeton
University, The Detroit Museum of Fine Art, the University Museum, Philadelphia,
Denver Art Museum, Long Island Museum of Fine Art, the De Young Museum, San
Francisco, the Birmingham Art Museum, Cincinnati Art Museum, The University of
Alabama, the Brooklyn Museum, Maya Societies in Washington, DC, Miami, and
Minnesota, the Maya Hieroglyph Workshops at Cleveland State University and the
University of Texas, Austin, the University Museum, Philadelphia and the Metropolitan
Museum of Art.

At the beginning of 1996, he traveled to Bonampak in Mexico, where he took part in the
Bonampak Mural conservation project under the direction of Dr. Mary Miller of Yale. He
is a member of the board of directors of The Maya Workshop, Austin Texas and a
research associate with the Copan Mosaic Project, Copan, Honduras. He is also a

member of the board of directors of the Foundation for the Advancement of
Mesoamerican Studies, Crystal River, FL.

Books Published:

The Maya Vase Book, Volume 1 through 5 edited by Barbara and Justin Kerr.
Published by Kerr Associates, NY

The Art of the Maya Scribe with Michael Coe. Published by Thames and Hudson,
London, and Harry Abrams Inc., New York to be released March, 1998

Articles Published:

Some Observations on Maya Vase Painters (with Barbara Kerr), Maya Iconography,
Elizabeth P. Benson and Gillett G. Griffin, eds. 1988, Princeton

Notes on the Maya Vision Quest, (with Brian Stross), The Maya Vase Book, Vol. 2. Kerr
Associates, 1990 New York.

A Scribe at Copan, Copan Notes, Copan ,1990

The Popol Vuh as a Political Instrument, New Theories on the Ancient Maya, Elin C.
Danien and Robert J. Sharer eds., University Museum, 1992, Phila.

Notes on "The Acrylic Workshop": The unmasking of a fake, Mexicon, May 1993



CURRICULUM VITAE

David Strickland Stuart

TITLES AND AFFILIATIONS:

Lecturer, Department of Anthropology, Harvard University

Assistant Director, Corpus of Maya Hieroglyphic Inscriptions, Peabody Museum,
Harvard University

PERSONAL DATA:

CURRENT OFFICE ADDRESS: Peabody Museum of Anthropology and Ethnology,
Harvard University, 11 Divinity Ave., Cambridge, MA 02138. Tel. (617)496-2070,
Fax (617) 495-7535, e-mail dstuart@fas.harvard.edu.

PLACE AND DATE OF BIRTH: [l S
SOCIAL SECURITY NUMBER: SN

LANGUAGE PROFICIENCIES:

Speaking and reading fluency in Spanish; Basic speaking and reading knowledge of
Chinese (Mandarin); Extensive analytical knowledge of Classical Yucatec (Mayan)
and modern Ch'orti (Mayan); Basic proficiency in Classical Nahuatl

DEGREES:

1989: B.A. Summa cum laude, Princeton University, Princeton, NJ
Department of Art and Archaeology
Department of East Asian Studies

1995: Ph.D. Vanderbilt University, Nashville, TN
Department of Anthropology

TEACHING EXPERIENCE:

1994-1996: Department of Anthropology, Harvard University
Fall 1990: Department of Anthropology, Vanderbilt University
Spring 1986: Department of Art and Archaeology, Princeton University

ACADEMIC HONORS AND AWARDS:

1992-93 Weatherhead Fellowship, The School of American Research, Santa Fe, NM
1991-92 University Graduat Fellowship, Vanderbilt University

1991 Presidential Award, Vanderbilt University

1989-1991 Mellon Fellowship in the Humanities

1989-1990: Sydney P. Colowick Graduate Scholar Award. Vandervilt University
1989: Senior Thesis Prize, Department of Art and Archaeology, Princeton University



1984-1989: Prize Fellowship, the John D. and Catherine T. MacArthur Foundation
1983-1984: Junior Fellow, Pre-Columbian Studies, Dumbarton Oaks

ARCHAEOLOGICAL FIELD EXPERIENCE (includes excavation, mapping, ceramic
analysis, drafting, epigraphy):

1995,1996 Co-Director of Harvard field school. Copan, Honduras

1995 Recording of hieroglyphic texts at Calakmul and Chichen Itza, for Corpus of
Maya Hieroglyphic Inscriptions, Harvard University

1992 Sculpture assembly and documentation, Copan Archaeology Project (William L.
Fash, Director)

1991 Epigraphic Research, Copan Archaeology Project, Honduras (William L. Fash,
Director)

1990 Supervisor of excavations at Arroyo de Piedra, Petexbatun Regional
Archaeology Project, Guatemala (Arthur A. Demarest and Stephen D. Houston,
general directors)

| 1989 Epigraphic research, Copan Archaeological Project,] Honduras (William L.
Fash, director)

1988 Supervisor of excavations in Str. 10L-26, Copan Archaeological Project,
Honduras (William L. Fash, Director)

1987 Supervisor of Excavations in Str.10L-26 and Str. 10L-11, Copan Archaeological
Project, Honduras (William L. Fash, Director)

1986 Epigraphic research, Copan Archaeological Project, Honduras (William L. Fash,
director)

‘ 1985-1988 Epigraphic research, Rio Azul Project, Guatemala (Richard E.W. Adams,
director)

1984 Archaeological reconnaissance, Lacantun and Usamacinta Rivers, Mexico and
Guatemala, under auspices of National Geographic Society

1981 Epigraphic survey and photography, Najtunich, Guatemala, under auspices of
the National Geographic Society

1977 Epigraphic research, Palenque, Mexico (Linda Schele, director)

PUBLICATIONS (BOOKS ONLY):

1995 4 Study of Maya Inscriptions, Ph.D. Dissertation, Department of Anthropology,
Vanderbilt University

1994 Classic Maya Place Names (Senior author, with Stephen D. Houston),
Washington, D.C.: Dumbaton Oaks

Ancient Maya Writing (with Stephen D. Houston), University of Oklahoma
Press, in preparation

The Mesoamerican Image, in preparation
Maya Cosmology (with Evon z. Vogt), in preparation



CURRICULUM VITAE
George Edwin Stuart

(March 1996)

Address:

WORK: National Geographic Society; Washington D.C. 20036.
Telephone (202)828-5480

HOME:

Tel. ; Fax

el NG - )
Social Security No.:  [EISIIEIEG
Place and Date of Birth: [ NEIEEG—

Education and Academic Degrees:

1952-1956  University of South Carolina, B.S. Geology, 1956

1966-1970  George Washington University, M.A. Anthropology, 1970
1970-1971  University of North Carolina, Chapel Hill, Ph.D. Anthropology, 1975
1985 Litt.D. (honorary), Belmont Abbey College, Belmont, N.C.

Languages:

Spanish (reading, writing and speaking)
Yucatec Maya (some reading, some speaking)

Present Employment and Activities:

Vice President for Research and Exploration, National Geographic Society,
Washington, D.C.

Chairman, Committee for Research and Exploration, National Geographic Society
Senior Assistant Editor, Archeology, National Geographic Magazine

President, Center for Maya Research, Washington, D.C.

Editor, Research Reports on Ancient Maya Writing

Advisory Board, The Kislak Foundation, Miami Lakes, Florida

Adyvisory Board, Archaeology Committee, Programme for Belize, Belmopan, Belize
Advisory Board, Society for the Preservation of Virginia Antiquities

Advisory Board, Associacion Copan, Tegucigalpa, Honduras



Employment History:

1960-Present National Geographic Society
1986-Present Center for Maya Research

1974-1975

1971-1979

1958-1960

1954-1958
1952

Co-Director, Coba Archeological Mapping Project, Quintana Roo,
Mexico

Assistant Professorial Lecturer, George Washington University;
lecturer at Catholic University, Duke University and the Smithsonian
Institution

Assistant to Director E. Wyllys Andrews IV, National Geographic
Society-Tulane University Expedition to Dzibilchaltun, Mexico.
Worked with Alfredo Barrera Vasquez of Merida on Yucatec Maya
linguistic studies.

Archaeological Field Assistant, Georgia Historical Commission
Archaeological Field Assistant, University of Georgia-Charleston
Museum

Selected Publications:

1968

1969

1977

1989

1992a

1993

1996

The Ruins of Ikil, Yucatan, Mexico (with E. Wyllys Andrews IV).
Middle American Research Institute, Tulane University, New Orleans.

Discovering Man's Past in the Americas (with Gene S. Stuart), Special
Publications Division of the National Geographic Society,
Washington, D.C.

The Mysterious Maya (with Gene S. Stuart). Special Publications
Division of the National Geographic Society, Washington, D.C.

The Beginnings of Maya Hieroglyphic Study: Contributions of
Constantine Samuel Rafinesque and James H. McCulloh, Jr. Research
reports on Ancient Maya Writing, No. 29., Washington, D.C., Center
for Maya Research.

Quest for Decipherment: An Historical and Bibliographical Essay on
the Study of Maya Hieroglyphic Writing. Philadelphia: The University
Museum.

Lost Kingdoms of the Maya (with Gene S. Stuart). National
Geographic Society, Washington, D.C.

Archaeology and You (with Frank McManamon). Washington D.C.:
National Geographic Society, Society for American Archaeology and
the National Park Service



CURRICULUM VITAE

NAME: Karl Andreas Taube sst (IS
POSITION Associate Professor, Dept. of Anthropology, University of
California, Riverside
ADDRESS: Department of Anthropology
University of California at Riverside
Riverside CA 92521-0418
PERSONAL: Date of Birth:
Place of Birth:
Citizenship:
EDUCATION:
1988: “Ph.D. Dept. of Anthropology, Yale University
1983: Master of Philosophy, Yale University
1983: Master of Arts, Yale University
1980: B.A. with Honors, Dept. of Anthropology, University of
California at Berkeley
1975-1977: Attended Stanford University.
LANGUAGES: Spanish
Spoken Yucatec Maya
RESEARCH INTERESTS

Professor Taube has engaged in extensive archaeological and
linguistic fieldwork in Yucatan, and has participated in
archaeological projects in Chiapas, Mexico, highland Peru, and
coastal Ecuador, Taube has broad interests in the archaeology
and ethnology of Mesoamerica and the American Southwest.
Much of his recent research and publications center upon the
writing and religious systems of ancient Mesoamerica.

PUBLICATIONS (BOOKS AND MONOGRAPHS ONLY):

1995

(co-edited with Scott Frederick) The View From Yalahau: 1993
Archaeological Investigations in Northern Quintana Roo,
Mexico, Latin American Studies Program Field Report Series,
No. 2 University of California at Riverside, Riverside.



1993

1993

1992

1988

in press

Aztec and Maya Myths. Legendary Past Series, The British
Museum, London, and University of Texas Press, Austin
(Translations into German, Italian, French, Greek, Japanese and
Spanish also currently in print).

(with Mary Ellen Miller) Gods and Symbols of Ancient Mexico
and the Maya: an lllustrated Dictionary of Mesoamerican
Religion. Thames and Hudson, London.

The Major Gods of Ancient Yucatan. Studies in Pre-Columbian
Art and Archaeology, Number 32. Dumbarton Oaks,
Washington, D.C.

The Albers Collection of Pre-Columbian Art, Hudson Hills
Press, New York.

Olmec Art at Dumbarton Oaks. Dumbarton Oaks, Washington,
D.C.
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Barbara Tedlock, Ph.D, Curticulum Vitae (abbreviated)

Department of Anthropology
State University of New York at Buffalo
Buffalo, NY 14261 [phone: 716:645-3241)

Educanon

1978 Ph.D. in Anthropology, SUNY at Albany

1973 MA in Anthropology, Wesleyan Univessity, Middletown CT
1967 BA o laude in Rhetoric, University of California at Beckeley

Employment History

State University of New York at Buffalo: Associate Professor of Anthropology (1987-1989),
Professor of Anthropology (1989-present).

Tufes University: Assistant Professor of Anthropology (1978-82). Associate Professor of

Anthropology (1982-1987).

Honors & Awards

1997 American Anthropological Association Presidents Award “for distinctive leadership m
forging a aew vision for the flagship journal of the American Anthropological Assocation,
the American Anthropokeist, and for dedication and commitment to the profession of
anthropology and o the American Anthropological Association.”

1995  National Academy of Sciences, Invited Lecture, “Mayan Astronomy: What we Know 8
How we Know it”

1988  Vassar College, John Chrstie Memorial Lectuse & Award for, “Outstandiog Research i
Anthropological Linguistics”

1980  Chades Borden, Geoffrey Bushnell, 2nd Juan Comas Prize Award for, “Sound texture
and metaphor in Quiché Maya ritual language,” the best linguistic contdbution presented at
the 43+ Intemnational Congress of Americanists, Vancouver.

Grants & Fellowships

1997-93 American Anthropological Association, Grant-in-aid for the Ameriaan Anthropolygis.
1994  American Coundl of Leamed Societies, Fellowship in Mayan Linguistics & Translaton.
1993  National Endowment for the Humanities, Fellowship Grant for University Professors.
1991 Center for Cognitive Scicnce, Grant-in-aid for Mayan Linguistics & Cognitive Studies.
1989  Narional Institutes of Health, Biomedical Research Support Grant Program.

1986 National Endowment for the Humanities, Fellowship Grant for Independent Study.
1981  Weatherhead Resident Fellowship, School of Amedean Research, Santa Fe, NM.

Selected Publications

1998 “Continuities and Renewals in Mayan Litesacy and Calendrics,” in Theorizing the
Avenicanist Tradition, ed. Regna Darnell. Toronto: University of Toroato Press, 120-134,

1995 “The Linguistic Evidence from Dreams,” in Handbook of Pyychological Anthropolagy, ed.
Philip K. Bock, Westport, Connecticut: Greenwood, 279-295.
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1957--

1959-89
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CURRICULUM VITAE

EVON ZARTMAN VOGT, JR.

Academic Record: A.B. University of Chicago, 1941 (Geography)
M.A. University of Chicago, 1946 (Anthropology)
Ph.D. University of Chicago, 1948 (Anthropology)

Dissertation: "Navaho Veterans: A Study of Acculturation”

Attended University of Chicago. Student Marshall, 1940-41.
Attended graduate school at University of Chicago. Charles R. Walgreen Fellowship in Anthropology.

Served in United States Navy. Rank of Lieutenant (senior grade).Duty as Air Combat Intelligence Officer
aboard aircraft carrier in thePacific.

Attended graduate school at University of Chicago. Research Assistant for Committee on Human
Development, University of Chicago.

Fellow of the Social Science Research Council - Demobilization Award - Field work with Navaho Indians.
Instructor in Social Anthropology, Harvard University.

Instructor in Social Anthropology, Research Fellow in Social Anthropology in the Peabody Museum at
Harvard University; Deputy Coordinator of "The Comparative Study of Values in Five Cultures" Project,

supported by grant from the Rockefeller Foundation.

Assistant Professor of Social Anthropology, Harvard University, Assistant Curator of Social Anthropology,
Peabody Museum (other positions remain as in 1949-50).

Co-ordinator of "The Comparative Study of Values" Project.

Member of the Social Science Research Council's Inter-University Seminar on "Acculturation” held at
Stanford University in July and August.

Member of the Social Science Research Council's Inter-University Seminar on "American Indian Culture
Change" held at the University of New Mexico in July and August.

Associate Professor of Social Anthropology, Harvard University.
Director Harvard Chiapas Project.
Professor of Social Anthropology, Curator of Middle American Ethnology, Harvard University.

Professor of Social Anthropology, Emeritus and Honorary Curator of Middle American Ethnology in the



1962--

1968

1969-73

1974-82

1980

1985

1985-88

1989

Peabody Museum of Archaeology and Ethnology, Harvard University

Organizer and Chairman of International Symposium on "The Cultural Development of the Maya," Burg
Wartenstein, Austria, September 6-13.

Visiting Scholar in the USSR (October-November) as guest of the Institute of Ethnography of the Academy
of Sciences of the USSR. Jointly sponsored by the National Academy of Sciences, Washington, D.C,,
visited Institutes and lectured in Moscow, Leningrad, and Tashkent.

Chairman, Department of Anthropology, Harvard University.

Master of Kirkland House, Harvard University.

Organizer and Chairman of International Symposium on "Prehistoric Settlement Patterns" in Honor of
Professor Gordon R. Willey, Burg Wartenstein, Austria, August 16-24.

Visiting Scholar in Bulgaria and Yugoslavia (June-July) as guests of the Institutes of Ethnography and
Folklore of the Bulgarian Academy of Sciences in Sofia and the Serbian Academy of Sciences in Belgrade.
Jointly sponsored by National Academy of Sciences, Washington, D.C. Lectured in Sofia and Belgrade.
Chairman, Committee on Latin American and Iberian Studies, Harvard University.

National Academy of Sciences Academy Scholar to the USSR (September - October). Guest of the
Institutes of Archaeology and Ethnology of the Academy of Sciences of the USSR. Visited institutes and
lectured in Moscow, Leningrad, and in the Republic of Georgia.

Honors:

Fellow, Center for Advanced Study in the Behavioral Sciences, Palo Alto, California, 1956-57.

Fellow, American Academy of Arts and Sciences (elected 1960): Councilor for Class 111 1974-78.

Elected to the National Academy of Sciences, Washington, D.C., 1979.

Chairman, Section on Anthropology, National Academy of Sciences, 1982-84.

Chairman, Class V (Behavioral and Social Sciences), National Academy of Sciences, 1987-1989.

Fray Bernardino de Sahagun prize for the year 1969, by the Instituto Nacional de Antropologia e Historia, in
the branch of Anthropology for my work entitled Zinacantan: A Maya Community in the Highlands of
Chiapas, judged to be the best work of the year by a foreign investigator.

The Harvard University Press Faculty Prize, for the best work of scholarship written by a Harvard faculty
member and published by the Harvard University Press, awarded for the year 1969, for Zinacantan: A Maya

Community in the Highlands of Chiapas.

Decorated Knight Commander, Order of the Aztec Eagle, Republic of Mexico, January 6, 1978.



Publications (Books and Monographs):

Leonard McCombe, Evon Z. Vogt, and Clyde Kluckhohn. Navaho Means People. Harvard University
Press, 1951,

Modern Homesteaders: Life in a 20th Century Frontier Community. Cambridge: Harvard University
Press (Belknap Press), 1955.

Gordon R. Willey, Evon Z. Vogt. and Angel Palerm (eds.) Middle American Anthropology, A Special

Symposium of the American Anthropological Association. Social Science Monographs, V, Washington,
D.C.: Pan American Union, 1958.

William A. Lessa and Evon Z, Vogt (eds.) Reader in Comparative Religion: An Anthropological
Approach. Evanston, Illinois: Row, Peterson & Co., 1958 (Fourth edition 1979).

Evon Z. Vogt and Ray Hyman. Warter Witching U.S.A. Chicago: University of Chicago Press, 1959

Evon Z. Vogt and Alberto Ruz Lhuiller (editors), Desarrollo Cultural de los Mayas, Seminario de Cultura
Maya, Universidad Autonoma de Mexico, Mexico, 1964 (Second edition 1971).

Evon Z. Vogt and Ethel M. Albert (editors), The People of Rimrock, Cambridge: Harvard University Press,
1966 (Paperback edition 1970).

Evon Z. Vogt (editor), Les Zinacantecos: Un Pueblo Tzotzil de los Altos de Chiapas, Instituto Nacional
Indigenista, Coleccion de Antropologia Social, Vol. 7, Mexico., 1966 (Paperback edition 1975)

Evon Z. Vogt (editor) Ethnology of Middle America, Vols. 7 & 8 of Handbook of Middle American
Indians, edited by Robert Wauchope. Austin: University of Texas Press, 1969 (Now out of print).

Zinacantan: A Maya Community in the Highlands of Chiapas. Cambridge: The Belknap Press of Harvard
University Press, 1969 (Now out of print).

The Zinacantecos of Mexico: A Modern Maya Way of Life. New York: Holt, Rinehart and Winston, 1970
(Now in second paperback edition published 1990).

Walter W. Taylor, John L. Fischer, and Evon Z. Vogt (editors), Culture and Life: Essays in Memory of
Clyde Kluckhohn. Carbondale: Southern [llinois Press, 1973.

Evon Z. Vogt (editor), Aerial Photography in Anthropological Field Research, Cambridge: Harvard
University Press, 1974.

Tortillas for the Gods: A Symbolic Analysis of Zinacanteco Rituals. Cambridge: Harvard University Press,
1976 (Paperback edition 1993).

Evon Z. Vogt and Richard M. Leventhal (editors), Prehistoric Settlement Patterns: Essays in Honor of
Gordon R. Willey. Albugquerque: Peabody Museum and University of New Mexico Press, [983.

Fieldwork Among the Maya: Reflections on the Harvard Chiapas Project. University of New Mexico
Press, 1994,

In Preparation: (With David Stuart) Maya Cosmology.
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Michael D. Coe

To Whom It May Concern: 31 July 1997

I am collaborating with Mr. David Lebrun on a projected three-part television series on the
history of the Maya decipherment, which will based in large part on Breaking the Maya Code.
As far as we know, this story has never been presented visually to a television audience; if
there has been any coverage of the nature of the Maya script, its decipherment, and
significance to the understanding of the ancient Maya, this has been brief and not very
informative.

We think that this story is worth telling, and that now is the time to do it, when so many of the
recent participants are still active. The three films will include informative interviews with the
major actors in the most recent phases of the decipherment, including those who were present
at the First Palenque Mesa Redonda.

David Lebrun is an experienced maker of documentary films for television and an animator;
in addition, he has an extensive knowledge of Maya culture and Maya epigraphy. He is just
the person to produce this series.

Singerely,
&
Michael D. Coe

Charles J. MacCurdy Professor of Anthropology, Emeritus
Yale University



i

FEDERICO FAHSEN

December 18. 1997

Mr.David Lebrun
Producer

Nightfire Films

805 Crestmoore Place
Venice, California 90291

Dear Mr.Lebrun:
This is to confirm our recent communications concerning my role as advisor to the
TV program on Maya Culture, Archacology and Epigraphy, etc. It should also confirm

my acceptance of the terms and conditions proposed by you,

I am also including a C.V. (unfortunately in Spanish) do to the urgency of your
request.

Hoping to hear from you soon 1 remain.

Sincerely yours,

Avenida Hincapié 19-49, Zona 13 Guatemala C.A. Tel. (5022) 3 10595



HARVARD UNIVERSITY

DEPARTMENT OF ANTHROPOLOGY

Witliam L. Fash Peabody Museum
Bowditch Professor of Central American and 11 Divinity Avenue
Mexican Archaeology and Eihnology Cambridge, M4 02138

November 12, 1997

Mr. David Lebrun
Producer

Night Fire Films

805 Crestmoore Place
Venice, CA 90291

Dear Mr. Lebrun:

Thank you for your inquiry regarding my interest in serving as an advisor for Breaking the
Maya Code.

I would be delighted to serve as an advisor. As a teacher, I am committed to education
and am happy to be of service and contribute my knowledge to your project.

Thank you again, and I look forward to hearing from you as the plans for the project
progress.

Yours sincerely,
William L. Fash

WLF/wmf

I-lebrun.wif



Dr. Nikolai Grube
Seminar fiir Volkerkunde der Universitit Bonn
Romerstrafie 164
53117 Bonn
Tel. (privat):
_ FAX: 0228-734385
e-mail: ups402@ibm.rhrz.uni-bonn.de

Grube/Seminar fiir Volkerkunde/Rémerstr. 164/53117 Bonn
David Lebrun

Night Fire Fils

805 Crestmoore Place

Venice, CA 90291

USA

13. Dezember 1997

Dear Mr. Lebrun,

I am writing to you in order to inform you that I accept your invitation to cooperate
as an adviser for your three part television series on the decipherment of Maya Hieroglyphic
Writing. I accept to review the proposal for the series, the shooting scripts for each
program and the edited VHS casettes and to send you my comments via mail and e-mail. I
have already received the draft proposal and will comment upon it as soon as possible.

I am looking forward to cooperate with you in this unique series, which for the first
time will document the long history of research and collaboration which finally led to the
decipherment of the last major undeciphered ancient writing system.

Sincerely yours,

(Dr Nikolai Gru



Stephen Houston

sdh@email.byu.edu

Mr. Lebrun

Night Fire Films

805 Crestmoore Place
Venice, CA 90291

Nov. 7, 1997
Dear Mr. Lebrun:

I would be delighted to serve on your board of advisers. It will be a fascinating and important
series, building on one of the best books ever written about the rediscovery of antiquity.

. With very best wishes,

Y S ). P
Stephen Houston

cc: Mike Coe






APPENDIX 4: SELECT BIBLIOGRAPHY

Berlin, Heinrich, "El Glypho Emblema en las Inscripciones Mayas", Journal de la Societe des
Americanistes, n.s. 47: 111-119, 1958,

Coe, Michael D., The Maya Scribe and His World, New York, the Grolier Club, 1973.
Coe, Michael D., Breaking the Maya Code, Thames and Hudson, 1992.
Coe, Michael D., and Justin Kerr, The Art of the Maya Scribe, Thames and Hudson, 1997.

Forstemann, Emst, Die Maya-Handschrift der Koniglichen Bibliothek zu Dresden (Dresden
Codex facsimile) Leipzig, 1880.

Graham, lan, Corpus of Maya Hieroglyphic Inscriptions, drawings and maps by lan Graham,
Eric von Euw, Peter Mathews. Vol. 1-6, Peabody Museum, Harvard University, 1975-.

Harris, John, A Resource Bibliography for the Decipherment of Maya Hieroglyphs and New
Maya Hieroglyphic Readings, University of Pennsylvania Museum, 1994.

Harris, John and Stephen K. Stearns, Understanding Maya Inscriptions, A Hieroglyphic
Handbook, University of Pennsylvania Museum, 1992.

Houston, Stephen D., Reading the Past: Maya Glyphs, British Museum Publications, 1989.

Houston, Stephen D., Oswaldo Chinchilla, and David Stuart, Essays on Ancient Maya Writing:
a Sourcebook, University of Oklahoma Press, in preparation.

Kerr, Justin, et. al., The Maya Vase Book, Volumes 1-6, Kerr Associates, 1989-2000.

Justesen, John S. and Campbell, Lyle, eds., Phoneticism in Maya Hieroglyphic Writing.
Institute for Mesoamerican Studies, 1984.

Kelley, David, Deciphering the Maya Script, University of Texas Press, 1976.

Knorosov, Yuri, The Writing of the Maya Indians, Harvard University Russian Translation
Series 4, 1967.
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Martin, Simon and Nikolai Grube, Chronicles of the Maya Kings and Queens, Thames and
Hudson, 2000.

McLeod, Barbara, Deciphering the Primary Standard Sequence, Ph.D. Dissertation, Department
of Anthropology, University of Texas, Austin, 1990.

Proskouriakoff, Tatiana, "Historical Implications of a Patiern of Dates at Piedras Negras,
Guatemala", American Antiquity 25 (4): 454-475, 1960,

Robertson, M.G., ed., Primera Mesa Redonda de Palenque, Parts I and II, Robert Louis
Stevenson School, 1974.

Robinson, Andrew, The Story of Writing, Thames and Hudson, 1995.

Schele, Linda, Maya Glyphs: The Verbs, University of Texas Press, 1982.

Schele, Linda and David Freidel, 4 Forest of Kings, William Murrow and Co., 1990.
Schele, Linda and Mary Ellen Miller, The Blood of Kings, George Braziller, 1986.

Schele, Linda, et al., Notebooks of the Maya Hieroglyphic Writing Workshops at Austin,
Institute of Latin American Studies, University of Texas Press, various dates.

Seler, Eduard, Collected Works in Mesoamerican Linguistics and Archaeology, Labyrinthos
Press, 1990-93.

Sharer, Robert, The Ancient Maya, 5th edition, Stanford University Press, 1994.

Stephens, John L., Incidents of Travel in Central America, Chiapas and Yucatan, 2 vols., John
Murray, 1841.

Stuart, David, Ten Phonetic Syllables, Research Reports on Ancient Maya Writing 14, 1987.

Stuart, George, “Quest for Decipherment: a Historical and Bibliographical Survey”, in Elin C.
Danien and Robert J. Sharer, New Theories on the Ancient Maya.

Tedlock, Dennis, Popol Vuh: The Mayan Book of the Dawn of Life, Simon and Schuster, 1985.

Thompson, J. Eric S., Maya Hieroglyphic Writing: an Introduction, Third Edition, University of
Oklahoma Press, 1971.

Thompson, J. Eric S., 4 Catalog of Maya Hieroglyphs, University of Oklahoma Press, 1962.
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Tozzer, Alfred M., Landa's Relacion de las Cosas de Yucatan, Papers of the Peabody Museum
of Archaeology and Ethnology, Harvard University.

Vogt, Evon Z., Tortillas for the Gods: A Symbolic Analysis of Zinacanteco Rituals, University
of Oklahoma Press, 1993.

Wanyerka, Phil, ed., Proceedings of the Maya Hieroglyphic Workshops at Austin, privately
printed, various dates.
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