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Mississippi Stories: Visions of a Changing South

During the development of Picturing Mississippi, the curatorial and engagement teams
collaborated with Kiyomi to design new interactive components— experimental tools
that allowed for varying levels of visitor engagement—from fun and playful to deeply
contemplative. The time and effort taken to develop these spaces and technologies were
done with the upcoming installation of Mississippi Stories in mind. Existing Family Corner
and Closer Look spaces were upgraded and redesigned (Appendix A), and a new in-gallery
tool known as In Dialogue was created in each section. In addition, particular effort was
taken to merge the App experience with in-gallery wayfinding by paying special attention
to object layout and visual cues. Gathering user feedback on design, content, and how
these tools have been used within Picturing Mississippi is of primary importance as the
interpretive tools for Mississippi Stories are refined.

Individual Gallery Clusters

Section One: Rooted in Place

Luster Willis, No Title, 1983. Mixed media on paper. Gift of Warren and Sylvia Lowe, 1994.046.

The first space off the main corridor will introduce the visitor to the rich self-taught,
visionary culture found in Mississippi and across the South. Presenting self-taught objects
as the starting point for the gallery’s theme, the visitor will also encounter contemporary
work by artists such as Alex O’Neal, Ke Francis, Ellen Langford, and Betye Saar, whose
own practices use the self-taught aesthetic as the foundation for their work and pay
homage to these artists who are often marginalized.

An In Dialogue comparison |located in the second space of Rooted in Place might offer
visitors a chance to investigate the idea of “authenticity” as it relates to a folk aesthetic,
and how that term complicates how self-taught art is received critically. Tying these ideas






Mississippi Stories: Visions of a Changing South

Section Three: The Living Land

Hale Woodruff, Mississippi Wilderness, ca. 1944. Qil on canvas. Museum purchase, 2011.020.

Moving again across the main corridor, the galleries associated with The Living Land will
incorporate a variety of iconic Mississippi artists whose work has long been appreciated
for their vivid representations of the Southern landscape and look more deeply into the
environment's effect on its inhabitants, whether physical space or internal. As such, vivid
abstractions by artists like Mary Lovelace O’'Neal and Sam Gilliam, and allegorical work by
artists like Lee Renninger and Kevin Turner will also be included in this gallery. The In
Dialogue comparison in this section might ask the viewer to reflect upon geological
changes to the land, as in Hale Woodruff's Mississippi Wilderness. The visitor will see
connections between more traditional landscapes that chronicle the changing
environment over the course of centuries in addition to the more freeing abstractions
that are deeply connected to personal expression.

Sample Extended Object Label

Lee Renninger, Relinquish, 2013. porcelain, fiber, glass beads. Gift of the
artist, courtesy of the Jane Crater Hiatt Artist Fellowship, 2015.030.

Lee Renninger manipulates clay and fiber in her artwork, elevating
traditional craft materials into intricate, delicate, and visually stunning
sculptures. Her interest in patterning and repetition often takes the form of
floral or botanical installations, which carries over into her Relinquished
series of sculptural dresses. This body of work followed the destruction of
her studio and house during Hurricane Katrina. Several years after losing
everything, Renninger became drawn to the idea of using different types of
dresses as a metaphor for parts of life that are lost or left behind. Displayed
flat, almost as though discarded, Relinquish is a meditation on the power of
objects to evoke memories and experiences.
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Section Four: History and Identity

Radcliffe Bailey, Haitian Postcard, 1599. acrylic, photograph, oil stick, collage, and resin on paper. Gift of the
Unus Foundation, 2011.018.

In the final galleries of Mississippi Stories, the visitor will encounter a variety of art
objects that speak to histories and personal identities that connect to life in the South.
Contemporary work with special interpretive components like Radcliffe Bailey’s Haitian
Postcard will reveal aspects of Mississippi’s history that ook at the state’s role in the
trans-Atlantic slave trade and how that story played out through the Jim Crow Era and
the Great Migration (Appendix B). Intermingled with historical works, such as John
Steuart Curry’s Mississippi Noah or a Harper’s Weekly sheet from the Civil War era, the
contemporary and historical will merge, focusing the visitor’s attention on the
complications and conflict inherent in the past. Through works such as these, contextual
material ranging from the socioeconomic impact of the Great Mississippi Flood of 1927
to visualizing historical moments during the Civil War will give visitors the opportunity to
feel a sense of connection to those who have come before. Avenues for empathy and
new perspectives will be offered through a variety of comparisons and interpretive texts.
These spaces are more open and can be accessed from a variety of entry points, and one
entrance can even serve as another title wall for Mississippi Stories, thus allowing the
visitor to enter at Section Four and move through to Section One, without losing anything
intellectually in the experience.

In-Gallery Interpretive Spaces

As the visitor moves through each of the four exhibition sections, she will encounter
numerous opportunities for close encounters with works of art as well as additional
information to enrich and personalize her experience. Each gallery will have a space for
traditional wall text, in addition to extended object labels. One critical success from The
Mississippi Story was the strategic use of quotes along the tops of the gallery walls,
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In-Gallery Engagement and Technology

As a way to encourage immediate visitor feedback and continued engagement, we are
exploring new ways to incorporate the types of interdisciplinary quotes that existed in
The Mississippi Story but through newer models.

One example would be the possibility of projecting quotes onto the floor down a section
of the central corridor. This projection would move subtly as the quotes changed,
evoking a slowly-moving waterway, reminiscent of the Mississippi River.

In another location, a screen might contain user generated scrolling comments and
images based on a prompt. One prototype of this idea was created for Picturing
Mississippi in collaboration with CultureConnect. Called the Social Stream, the screen
displays images based upon the prompt, “Show us your Mississippi!” (Appendix D). It
gathers postings across social media platforms and is vetted by education staff for
relevant content before appearing on a custom-designed map of the state. Once
sufficient data is gathered as to the effectiveness of this type of engagement, Social
Stream will be redesigned and updated to reflect themes within Mississippi Stories,
offering an immediate contribution mechanism for visitors. The backdrop of Social
Stream is a map of Mississippi divided into is primary regions, and each post is geotagged
to show where it originated. The screen will likely be located down the central corridor
near the Closer Look space, so as to not distract from the in-gallery objects, and for those
who choose not to engage with this
tool.

The MMA Museum App will be ! chibitio
updated with new tours and audio " et s e 7 s b
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files to relate to each space. Themed e
audio tours will offer visitors T a1
connections between the galleries

and will incorporate voices from
writers, musicians, historians, and
folklorists whose scholarship might
bring together new and rich
connections among the collection.

Iy
Exhibition

For example, in the App created for
Picturing Mississippi, scholars such as
Robbie Luckett from the Margaret
Walker Center at Jackson State
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Appendix A: Elevation of Family Corner designed for Picturing Mississippi

The Generous Gift 0f Jane and Wood Hiatt / CFGJ
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Appendix B: Elevation of Radcliffe Bailey, Haitian Postcard and Engagement Corner

Take a Closer |.ook
Radcliffe Bailey's Haitian Postcard
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Appendix B, continued. Close-up of text.

Take a Closer Look

Radcliffe Bailey’s Haitian Postcard

Radcliffe Balloy, Bke many of the artists whose work you've
soen today, draws on higtory as 4 way to understand the
present. His work Is often autobiographical, and he uses
themes of migration, family, and slavery to explore the rolea
of history and memory In a contem porary context.

Heirigw Parseard contalns multiple layers of information, and
to fully experience it takes time. We Invite you to take a litde
exrtra dme to lock and learn more about this work and ro
conalder 1t connections to other works of art In thia gallery.
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Appendix B: In Dialogue piece used for Picturing Mississippi
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Appendix B, continued: In Dialogue text sample

The invention of
the cotton gin and the
boom of the British textile
industry in the 1790s catapulted
the production of cotton in America
trom 156,000 bales in 1800 to 4 million in
1860. As a result, the number of enslaved people
in America grew from 700,000 to 4 million in 1860.
Mississippi led the country in cotton production, profits
for which relied upon forced labor from the enslaved.

As you walk around the space proximate to the Morland painting,
pay particular attention to the titles of the works. What stories do the
words alone tell?

\/
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Appendix C: Mock-up for Social Stream elevation

The Generous Gift 0f Thie Sellbyy and Richard Mcllae Founcdation

B Show us your Mississippi!
' ] Share a picture on social media—a drawing. a painting
a phatograph —that captures Mississippl through your oycs.
| Use partnms when you post a photo on Instagram, Facebook
or Twitter, and (ag Kts 0Cation 10 50 your Image appear o our map
2 .1 f You can 3ubmit Harunms pictures after you leave the museum, oot

Not on social media? Draw a pltuse tsing the supples o the wable
or evalaphowolo . dynsnaeumertong and we wil shase Sor you
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Appendix C, continued: Social Stream screenshot
http://picturingmississippi.mma.yourcultureconnect.com/e/artinms
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ELIZABETH J. WILLIAMS

EDUCATION

Harvard Graduate School of Education, May 2010
Ed.M., Arts in Education

Vanderbilt University, B.S., cum laude, May 2005
Majors: Art History and Human and Organizational Development; Minor: American Studies

New York University, Florence, [taly, Summer 2003
Intensive Art and Art History Immersion Program

EXPERIENCE
Mississippi Muscum of Art, Jackson, MS August 2010-present
Director of Interpretation December 2016-present

e Work directly with curatorial and educational teams to ensure that all exhibition-related content is visitor-centered
and appeals (0 a broad range of audiences; develop interpretive plans for special and changing exhibitions to
articulate visitor goals and to guide all school, adult, and public design and programming; design in-gallery content
and dynamic programming to support exhibitions, offering new ways of interpreting objects in the collection.

Education and Development Consultant December 2012-November 2016
e Worked on a number of initiatives for the museum, including designing and implementing the Teaching Fellows
project, developing exhibition-specific educational content for the museum; and working directly with MMA
Director to secure funding for key initiatives, including the Mississippi Byways Project, the Teaching Fellows

Project, and the MMA Digitization Initiative.

Director of Engagement and Learning August 2010-November 2012
¢ Oversaw all aspects of museum’s educational initiatives, including family, school, adult, and community programs,

and managed staft of two full-time and one part-time employees; Developed educational strategic plan to focus
museum activities for deeper impact, with emphasis on K-12 and community initiatives, and worked to align funding
with educational priorities; Curated in-gallery spaces in both permanent collection and special exhibitions;
Represented the Museum to the Board of Directors and to the broader community, working to forge new
partnerships with schools and community-based organizations; Enhanced Museum outreach in the community
through development of innovative school programs in neighborhood schools as well as an annual participatory art
project, C3: Community, Conversation, and Creativity, to bring together disparate parts of Jackson through public
art; Designed and oversaw docent training to ensure qualily in gallery teaching;

Yale University Art Gallery, New Haven, CT September 2013-September 2016
John Walsh Fellow in Education

e Regularly taught K-12, college, and adult audiences in the galleries;

e Provided assistance in training and oversight of student guide programs, the graduate Gallery Teachers and
undergraduate Gallery Guides, throughout academic year; implemented a feedback mechanism into the Gallery
Guide program for ongoing reflection and assessment of the program;

e  Designed and ran Teaching Lab, a monthly convening in the education and programs departments for reflection on
teaching; in June, 2016, this program was piloted to the entire staff, an initiative which will continue;

e Oversaw and ran Fellows Forum, a peer development project for Gallery fellows;

e Conducted regular teacher workshops for local schools, examples of which include: Taft AP Art History Teachers
Workshop, Yale Summer Teaching Institute, Yale Repertory Theater’'s WILL POWER Teacher Workshop,
Seedlings Teacher Workshop, and Workshop for the Jewish Coalition for Literacy;

¢  Co-initiated and led the Gallery’s Sidewalk Studio program, a hands-on project meant to engage passersby to the
Galiery with art making;

o Helped establish and deepen collaborations with community partners, examples of which include: All our Kin,
Worthington Hooker School, and the New Haven Free Public Library;

e Initiated and oversaw several initiatives intended to better understand visitors to the Gallery, including:

o Organizing and helping lead Visitor Focus Groups in Summer, 2015, with new Nolen Curator of
Education and Academic Affairs, Ryan Hill

o Planning and implementing the first Audience Engagement Survey, a project intended to gather
information about visitors to the Gallery and to begin to better understand how the Education Department
can meet their needs as learners;
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e Provided ongoing support for Public Education initiatives, including: the conceplion and implementation of the first
Teen program at the Gallery, working with and helping to manage the New Haven Promise Interns, providing
assistance for Educators’ Open House and Teacher Leadership, and helping to organize the annual Family Day.

Harvard Art Museum, Cambridge, MA September 2009-December 2009
Education Intern
e Worked with Education Department staff to develop curriculum for the museum’s K-12 School Programs;
e Developed content, using works in the gallery, based on Visual Thinking Strategies, and aligned lessons with both
Massachusetts state standards as well as child developmental stages.

Americans for the Arts, Washington, DC May 2007-July 2009
Individual Giving Coordinator
e Managed all aspects of the Individual Giving Program, including the Annual Fund, donor circles, and major gifts;
e  Served as liaison between Development and the Board of Direclors;
e  Responsibilities included communicating with donors to convey the value and effectiveness of their investment in
the organization as well as planning programming that gives donors the opportunity to further engage with the
organization,

The Phillips Collection, Washington, DC November 2005-April 2007
Executive Assistant to the Director of Development, September 2006-April 2007
e Provided direct support to activities associated with the operation of the Major Gifts program ($10,000+ gifts)
including both solicitation and cultivation;
e Directly supported the Director of Development and the Board of Trustees, serving as the liaison between the two;
e  Conducted prospect research.

Membership Coordinator, November 2005-August 2006
e Coordinated activities ensuring successful operation of the general membership program including direct mail
acquisition;
e Oversaw benefit fulfillment program;
e Managed content for membership web page, members” magazine, and monthly e-newsletter.

GALLERY TALKS, CONFERENCES, AND INVITED TALKS

o “Looking in Context,” Gallery Talk, Yale University Art Gallery, July 13,2016

o “Developing a Museum-Wide Culture of Learning,” National Arts Education Association Conference, Museum
Division, March, 2016

e “Artof the Everyday,” All our Kin Conference, Gateway Community College, May, 2015

e “Studying the Study: A Close Look at Artist Process,” Gallery Talk, Yale University Art Gallery, April, 2015

e “Artas Experience: The Museum and Progressive Education,” Gallery Talk, Yale University Art Gallery, May, 2014

e “Frameworks for Engagement: Cultivating New Relationships Between Teachers, Learners, and Objects,” New York
Museum Educators Roundtable Conference, May, 2014
“Creative Placemaking,” panelist with NEA Chairman Rocco Landesman, MMA Director Betsy Bradley, and
Jackson Mayor Harvey Johnson, Mississippi Museum of Art, May, 2012

e  “Teaching Japonisme: A Workshop with Docents,” McNay Museum of Art, September, 2011

e “Teaching and Learning with Objects,” Mississippi Art Educators Association Conference, November, 2010

SELECTED PUBLICATIONS

e Teaching Students to Teach: A Case Study from the Yale University Art Gallery, Journal of Museum Education, Fall,
2015

e Framing as Interpretive Strategy, Interpreting the Art Museum: A Collection of Essays and Case Studies, Museums,
Etc., 2015.

e Family Childcare Providers at the Yale University Art Gallery, All our Words (All our Kin blog), June, 2016

e Towards an Institutional Culture of Learning, Art Museum Teaching (artmuseumtcaching.com), August, 2016

SKILLS and AFFILIATIONS

Microsoft Word, Excel, PowerPoint, The Museum System; Trained in Visual Thinking Strategies (VTS)
National Arts Education Association, New York City Museum Educators Roundtable













ELISE LAWTON SMITH
Professor of Art History
Sanderson Chair in Arts and Sciences
Department of Art, Millsaps College
smithel@millsaps.edu

Box 150390
Millsaps College
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EDUCATION
University of North Carolina, Chapel Hill, NC, 1976-1981; Ph.D. in Art History, December 1981
Vanderbilt University, Nashville, TN, 1975-1976; M.A. in Art History, December 1977
Florida State University, Tallahassee, FL, 1971-1973; B.A. in Art History, August 1973
Magna Cum Laude, Phi Beta Kappa
Florida Presbyterian College, St. Petersburg, FL, 1970-1971

DISSERTATION
The Paintings of Lucas van Leyden (J. Richard Judson, advisor)

SELECTED AWARDS AND HONORS
Sanderson Chair in Arts and Sciences, 2008-
Distinguished Professor Award, Millsaps College, 1994 and 2005
Mississippt Humanities Council Humanities Teacher Award for Millsaps College, 2004
Fulbright-Hayes Grant to Belgium, 1984-1985
Chester Dale Fellowship, National Gallery of Art, 1980-1981
Fulbright-Hayes Grant to the Netherlands. 1978-1979

BOOKS

Women. Literature. and the Domesticated Landscape: England’s Disciples of Flora. 1780-1870
(Cambridge, U.K.: Cambridge University Press, 201 1; co-author Judith W. Page, Professor of
English, University of Florida); paperback edition, 2014.

Evelvn De Morgan and the Allegorical Body (Madison, NJ: Fairleigh Dickinson University Press, 2002).

The Paintings of Lucas van Leyvden (Columbia: The University of Missouri Press, 1992).

SELECTED ARTICLES

“Elizabeth Barrett Browning, Evelyn De Morgan, and the Progress of the Spirit.” Nineteenth Century
Studies 27 (2013 [publ. 2017]): 105-127.

“Cruelty and Compassion in the Early Nineteenth Century: Garden Pests and the Inculcation of Virtue.”
Nineteenth Century Studies 26 (2012 [publ. 2017]): 101-114,

“Dora Carrington’s ‘Phantom’ Geography and the “Crisis’ of her Landscapes.” Disciples of Flora:
Gardens in History and Culture. Ed. Victoria Pagan, Judith Page, and Brigitte Weltman-Aron.
Newecastle upon Tyne: Cambridge Scholars Publishing, 2015. 32-50.

“Engaging the Visitor: Architectural Rhetoric and the Inclusive Art Museum.” The International Journal
of the Inclusive Museum 3.3 (2011): 15-26.

“Centering the Home-Garden: The Arbor, Wall, and Gate in Moral Tales for Children.”

Children’s Literature 36 (2008): 24-48.

“"The aged pollard's shade’: Gainsborough's Landscape with Woodcutter and Milkmaid.” Eighteenth
Century Studies 41.1 (2007): 17-39.

““Whom the gods love die young’: Evelyn De Morgan and the Legend of the Wandering Jew.” British Art










heidi@kiyomi.us.com
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Kiyomi, LLC
! ! 736 South President Street
CRSIOIARED PRELIMINARY ESTIMATE @ o01.00.08 10 Zab sl
Jackson, MS 39201

601.407.3311
KIYOmI PROJECT (MMA1004K-4]
Mississippi Stories: Serial Publication 1
[9.25"x9.25": B8pp + softcover + perfecthound]
Time Frame: begin Spring 2018; books deliver February 2019

CLIENT CONTACT

Elizabeth Williams, Education Consultant; ewillisms@msmuseumart.org

Elizabeth Abston, Curator of the Collection; eabston@msmuseumart. org

Mississippi Museum of Art / 380 South Lamar Street / Jackson, MS 39201 /601.960.1515

MANAGEMENT, EDITORIAL, & CREATIVE SERVICES: N

This publication would serve as the first in a series of approximately three publications, to be released at
about 18-month intervals, that focus on themes explored in the exhibition and include reproductions of
artwork from the collection.

Editorial/content management includes working with client to finalize content, outline, and chronology of
book; copyediting one essay and other content in book per Chicago Manual style; tracking edits; and moni-
toring overall quality control of content and design. Kiyomi will obtain high-resalution images from owners
and manage image permissions with copyright holders (usage fees for images hill separately and directly to
MMA). Kiyomi will facilitate/obtain cataloguing-in-publication data from the Library of Conaress. Creative
services include concepl, design, and document setup, three rounds of edits with pdf proofs supplied, final
file preparation for the printer, and supervising the production of the publication process. Includes obtaining
cost estimates from printers for prepress and production. Kiyomi will supply a digital file of the book's front
cover for PR purposes, and a low-res pdf of the final book, if requested.

Notes:
-Printing costs estimate and bill separately through Kiyomi and require a 50% deposit before printing can begin.
-Please reserve 20 printed pieces for Kiyomi.

PRINTING 520 BOOKS: [IENEEE
[based on 2018 estimate for 8 9.25"x9.25", 88pp, softcover, perfectbound publication)

This estimate has been drafted for planning and fundraising purposes, based on early plans for the publication.
The estimate and agreement will need to be updated, resubmitted with terms and conditions, and signed at the
onset of the project itself.
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Kigomi, LLC
H ! 736 South President Street
CRCIQIAAED PRELIMINARY ESTIMATE @ o01.00.18 6 X0 s
Jackson, MS 39201

601.407.3311
KIYOm{ PROJECT (MMA1004K-23]

Mississippi Stories: Planning For Exhibition's Interpretive Spaces
Time Frame; February—July 2018
Exhibition Opens: March 2, 2019

CLIENT CONTACT

Elizabeth Williams, Education Consultant; ewillisms@msmuseumart.org

Elizabeth Abston, Curatar of the Collection; eabston@msmuseumart.org

Mississippi Museum of Art / 380 South Lamar Street / Jackson, MS 39201 /601.960.1515

pLANNING, EDITORIAL, & PROJECT MANAGEMENT FEE: (SN

Kiyomi will assist with planning, editing, and content layout/structure of the following interpretive
camponents in Picturing Mississipp:

-2 Family Carners
-1 Closer Look Gallery
-6 vignettes (defined as small focus areas near key works)

Inctudes collaborating with Elizabeth Williams and Elizabeth Abston to organize, edit, and finalize content
for the above locations within and related to the exhibition Mississippi Stories. Work in this planning phase
will result in final text and a plan for physical layout of the content, which will provide a clear structure for
design (estimated separately]. This estimate does not include originating any content or design.

This estimate has been drafted far planning and fundraising purposes, based on early plans far the publication.
The estimate and agreement will need to be updated, resubmitted with terms and conditions, and signed at the
onset of the project itself.
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Kiyomi, LLC
! ! 736 South President Street
CECIOIARED PRELIMINARY ESTIMATE @ o01.00.18 8 [ e
Jackson, MS 39201

601.407.3311
KIvOmI PROJECT (MMA1004K-2c)

Mississippi Stories: Design For Exhibition’s Interpretive Spaces
Time Frame: July 2018-March 2019
Exhibition Opens: March 2, 2019

CLIENT CONTACT

Elizabeth Williams, Education Consultant; ewillisms@msmuseumart.org

Elizabeth Rbston, Curator of the Collection; eabston@msmuseumart.org

Mississippi Museum of Art / 380 South Lamar Street / Jackson, MS 39201 /601.960.1515

creATIVE & mANAGEMENT FEE: NN

Kiyomi will design and oversee production/installation of the following interpretive components
in Mississippi Stories, the content of which will be provided by MMA and reflect outlines set forth in the
exhibit's interpretive space planning phase:

-2 Family Corners

-1 Closer Look Gsllery

-5 Vignettes (reskinning the existing pop-up bases + potential new intro panel)
-Farmatting 20 app tour icons, using existing icon design from Picturing Mississippi

Designs will incorporate colors and branding consistent with the overall exhibition design plan for
Mississippi Stories, while introducing new, complementary Looks that set the educational components apart
from the main exhibition. Fee includes project management; site visits; content review and editorisl input;
concept; design; meetings; developing production budget™®; preparing final design documents for fabrication;
managing and overseeing orders for production; and overseeing installation of Kiyomi designs.

*Production costs estimate and bill separately through Kiyomi and require a 50% deposit before
production can begin.

MMA is responsible for;

-preparing original objects for exhibit if required

-clearing out the areas above and applying base layer of paint (color TBD)

-providing assistance, as needed, with typical exhibition installation items, like hanging an artwork, or
delivering a pedestal to a location (Kiyomi will handle specialty painting, installation of graphics, and
installation of dimensional elements).

This estimate has been drafted for planning and fundraising purposes, based on early plans for the publication.
The estimate and agreement will need to be updated, resubmitted with terms and conditions, and signed at the
onset of the project itself.
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Kigyomi, LLC
: ! 736 South President Street
QRSHONARED PRELIMINARY ESTIMATE @ 01091 9 e
Jackson, MS 39201

601.407.3311
KIYOmI PROJECT (MMA1004K-3]
Mississippi Stories: Family Guide
Time Frame: Final content to Kiyomi by December 1, 2018; exhibition opens March 2, 2019

CLIENT CONTACT

Elizabeth Williams, Education Consultant; ewilliams@msmuseumart.org

Elizabeth Abstan, Curator of the Collection; eabston@msmuseumart.org

Mississippi Museum of Art / 380 South Lamar Street / Jackson, MS 39201 /601.960.1515

CREATIVE & EDITORIAL SERVICES: -

Includes editorial management, Format and Font exploration, concept, design, and supervising production of
the printed pieces.

Editorial services include working with client to finalize draft content; basic proofing; tracking edits; and
monitoring overall quality control of content and design. Creative services include standard design (text/
images/basic graphics) for up Lo 16 panels/pages; document setup and final file preparation for the printer;
one printout to size for first proof, if needed; and two rounds of edits with pdf proofs supplied. Includes
preparation of image files for reproduction and obtaining cost estimates from printers for production and
prepress. Includes press checks if printed in the Jackson area. Kiyomi will provide & pdf of the finished
guide to MMA.

Optional add-ons (which may or may not be needed, depending on how content/design develops):

A) custom k:gm;j- Defined as 8 small image that would appear throughout the printed guide and exhibition to
indicate family guide stops or serve as a mascot/tour guide, similar to Hoot. Kiyomi would provide a digital folder with
multiple file formats of the custom icon to be used in other areas of the exhibit.

B) custom activity graphics: + il cach / Defined ss design work that falls outside the standard layout needs that
requires custom drawings and additionsl time. Examples of these types of graphics could be: infographic, chart, puzzle,
game, etc.

Notes:

-Printing costs estimate and bill separately through Kiyomi and require a8 50% deposit before printing can begin.
-MMA will provide final text and images, including artwork + MMA info and map, if needed.

-Please reserve 20 printed pieces for Kiyomi.

APPROXIMATE PRINT COSTS, FOR REFERENCE:

& elfigaiitia
Based on 2017 estimate far a 24pp + 4pp cover, full-color, saddlestiteh, vertical, folds tn 5.5" x 11 actual
costs will vary once updated to 2019 pricing and with specs customized for this project.

Quantity ..o 1,000 2,500 5,000

approx Cost ... [ NN (D) (4) |

MNote: This estimate does not include any font and/or stock image fees.

This estimate has been drafted for planning and fundraising purposes, based on early plans for the publication.
The estimate and agreement will need to be updated, resubmitted with terms and conditions, and signed at the
onset of the project itself.
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Kiyomi, LLC
! ! 736 South President Street
SECIOIARED PRELIMINARY ESTIMATE @ 0109187 o
Jackson, MS 39201

601.407.3311
KIYomI PROJECT (MMA1004K-2b)

Mississippi Stories: Exhibition Design
Time Frame: July 2018-March 2019
Exhibition Opens: March 2, 2019

CLIENT CONTACT

Elizabeth Williams, Education Consultant; ewilliams@msmuseumart.org

Elizabeth Abston, Curator of the Collection; eabston@msmuseumart.org

Mmississippi Museum of Art / 380 Sauth Lamar Street / Jackson, MS 39201 /601.960.1515

proJecT manAGemMENT & cREATIVE SERVICES FEE: [N

Scope of exhibition is defined as four thematic sections, to be installed in the permanent collection galleries
that housed the original /Mississippi Story exhibition from 2007 to 2017. Approximately 150 original works
of art will be included.

Feeincludes:

-project management

-input/recommendations for exhibition’s narrative plan

-overseeing placement of artwork in galleries, with input and approval by MMA

-developing and overseeing project and installation schedule

-drafting and overseeing production budget™

-developing branding for exhibition, including custom title lock-up, brand colors, fonts, and supporting
design elements, along with paint colors for galleries

-editorial input and copyediting related to in-gallery texts such as introductory panels and object labels
-designing and setting up production files for all graphics appearing in the Mississippi Stories galleries
-managing and overseeing orders for praduction

-managing and overseeing installation of exhibition

-installation of graphics

-suppluing final title logo and other relevant design files for MMA's use in publicity and collateral materials

*Production costs estimate and bill separately through Kiyomi and require a8 50% deposit before
production can begin.

MMA is responsible for:

-preparing original objects for exhibit if required, including conservation, framing, custom mounts, etc.
-prepping and painting galleries for installation, according to established Kiyomi design plan

-actual installation of artwork, according to established Kiyomi design plan

This estimate has been drafted for planning and fundraising purposes, based on early plans for the publication.
The estimate and agreement will need to be updated, resubmitted with terms and conditions, and signed at the
onset of the project itself,
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January 4, 2018

Mr. Jon Parrish Peede

Chairman, National Endowment for the Humanities
400 7th Street SW

Washington, DC 20506

Dear Chairman Peede,

[ am writing in support of the Mississippi Museum of Art’s application for a
Public Humanities Projects Grant for the reinstallation of its “Mississippi Story”
exhibit. The MMA is one of our state’s most important cultural institutions — not
just because of the quality of its work, which is substantial, but also because of
their public-facing programs, which reach beyond the usual audience of major art
museums. Simply put, MMA serves its diverse community extremely well, and
for this reason I strongly endorse its application,

Befitting its leading role in Mississippi’s cultural landscape, the museum has put
together a major exhibit in conjunction with our state bicentennial that explores
how Mississippi has been portrayed by outside artists during its 200-year history,
“Picturing Mississippi, 1817-2017: Land of Plenty, Pain, and Promise” is a major
undertaking for the museum, which has been extremely successful in attracting
both state and private funding for the project.

Following on this major special exhibit, MMA is redesigning its signature, free
permanent exhibit, *“The Mississippi Story” which has hung in the museum since
its dedication in 2007. This rethinking of the exhibit will incorporate new voices
and mediums. They will assemble a team of humanities scholars to discuss the
larger intellectual framework for the exhibit, including such questions as: how are
memory, history, and identity represented in art that originates in Mississippi?;
how have artists presented narratives that either support or undermine prevailing
narratives?; and how are new technologies influencing artists working in the 21
century?

True to its longtime commitment to outstanding public programming, the MMA
plans a series of events, lectures, and educational initiatives that will highlight the
newly reconfigured “Mississippi Story.” The Mississippi Humanities Council has
a long history of partnering with the museum, and we look to forward to
continuing this relationship in conjunction with the reinstallation. In a state where
public spaces are often segregated by informal custom, MMA is that rare venue
that draws both black and white audiences. This is a testament to its outreach

3825 Ridgewood Road, Room 317 - Jackson, MS 39211-6497 + ph. 601.432.6752 » [x. 601.4%2.6750 »
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efforts, its willingness to serve as a community meeting space, and the diversity
and accessibility of its public programs. It is not too grandiose to say that the
MMA is in the cultural forefront of building a better Mississippi.

For all of these reasons, 1 am in strong support of their grant application, and urge
you to give it serious consideration.

Sincerely,

Dr. Si
Executive Director
Mississippi Humanities Council
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NATIONAL ENDOWMENT FOR THE

Humanities

get F

it Institution:
ect Director:
click for Budget InstructionBroject Grant Period:

Computational
Details/Notes (notes) [Year 1

08/01/2018-
7/31/2019

1. Salaries & Wages

Betsy Bradley - Director

7%

La Tanya Autry - Curator of Art and Civil Rights

20%

Elizabeth Abston - Curator of the Collection

50%

Elizabeth Williams - Director of Interpretation

40%

Kathleen Varnell - Curator of Exhibitions

20%

McKenzie Drake - Education Fellow

20%

4 Preparators

30%

Total salaries and wages

$153,000

2. Fringe Benefits

[
(2]}
w
wn
o
o

9% $14,715

3. Consultant Fees

Evaluation design: Brocade $8,000
App updates: Culture Connect $5,000
Publication editing and design: Kiyomi $21,058
Interpretive spaces planning and design: Kiyomi $31,515
Family guide design: Kiyomi $8,910
Exhibition design: Kiyomi $38,456

Total Fees

$112,939




4. Travel

9 Symposium speakers: USA to JAN to USA $350 $3,150
9 speaker per diem @ S51 x 2 days $918
9 speaker hotels @ $93 x 2 days $1,674
2 Brocade consultants @ same rates; 2 trips from

Richmond, VA to JAN $988 $1,976
Total Travel $7,718
5. Supplies & Materials

Supplies for three engagement spaces $850 $850 $2,550
Pedestals and vitrines $7,000
Total Supplies $9,550
6. Services

Vinyl printing and installation for title wall, 6

gallery thematic introductions, and three

engagement spaces $8,500
Painting of 1200 sf of gallery space $12,500
Production of 200 object labels and 100 object

descriptions $5,500
Advertising (print and electronic) $65,000
Printing marketing brochure $5,500
Printing family guide $6,000
Printing publication $3,541
9 Speaker stipends $1,000 $9,000
Total Services $115,541
8. Total Direct Costs Per Year $413,463

9. Total Indirect Costs

Per Year




10. Total Project Costs (Direct and Indirect costs for entire project)

| | $413,463]|
11. Project Funding a. Requested from NI
Outright funds $200,000
Matching funds $75,000

b. Cost Sharing

Applicant cash $63,463
W. K. Kellogg Foundation $15,000
MS Corporate sponsors $50,000
Local foundation $10,000

12. Total Project Funding

Total Project Costs must be equal to Total Project Funding ---->
Third-Party Contributions must be
greater than or equal to Requested Federal Matching Funds ---->















§3. PUBLICATIONS

The primary publications associated with Mississippi Stories: Visions of a Changing South will
be a series of three or four books relating to focused aspects of the Museum's collection. The
first will be which will provide special emphasis on the Museum’s rapidly
expanding self-taught collection. One or two guest essayists will provide the primary written
content of the essays, with new research contributing to the field of self-taught art and
contemporary life in the South. Discussions of religious symbolism, visionary storytelling, and art
as a reflection of rural life will contribute to the publication's interdisciplinary approach. The final
half of the publication will be devoted to images and interpretive labels that situate the Museum’s
collection as an important center of new research for these objects. The Center for the Study of
Southern Culture at the University of Mississippi, the Southern Folklife Collection at UNC Chapel
Hill, and the Souls Grown Deep Foundation in Atlanta will be integral partnerships in researching
this collection. Funding is requested for the first publication in the series, which will be delivered
in late February 2019 to coincide with the exhibition opening.

Mississippi Stories: Rooted in Place

| Title_ | Author

30

65

























Image Artist Title Date Medium Dimensions (in) Accession # Location Credit Line Artist Dates
Section One
Three W i Il d li Collecti f
Bearden, Romare ree Womenin a not dated cotlage andacrylic 24 x 27 in. MMA oiection of N
Garden on board I [oan]
) - ) Gift of Il (Paris, MS, 01/15/1895
Hamblett, Th Walking, Meditating 1963 i 31178 x 43 1/8in. 1966.018 Affl 03/06/1977, Oxford, | painti
amblett, Theora X t , , t
in the Woods O oM AVES 1 (79.06 x 109.54 cm) rate  — xior | painting
— MS)
825 in. x 4.25 in. x
MS Story : (Biloxi, MS, 1857 -
Ohr, George E. no title ca. 1900 clay with glaze 3.5in. (20.96 cm x 1978.004 Purchase o sculpture
Landscape 1918, Biloxi, MS)
10.8 cm x 8.89 cm)
Th J lay, teeth and tin | > /0% 6 I/4in. Gift of (Eden, MS, 1926
omas, James , nd tin i n, MS, -
Skull 1987 cay teeth a (17.78 x 9.84 x 1993.022 C:A:sh:2 ©' IO ¢ sculpture
"Son" foil I 1993, Greenville, MS)
15.88 cm)
117/8x21 1/12x 11 Vaule: O Gift of
ault : Open ift o
Simmons, Earl Car 1986 mixed media in. (30.16 x 54.61 x 1994.053 Shelvi P OION— (Bovina, MS, 1956 -) | sculpture
n,
27.94 cm) elving I
Jenni ] Blondy Beats Hell 13112x141/2x4 Gift of
ennings, James n ats !
Hg 9 O"tyft; 5 e,l 1986 painted wood 18 in. (34.29 x 1995.034 C:A:Sh:| ° DI -1999 sculpture
aro| ut of the Devi
36.83 x 10.48 cm) I
color offset
LA. Sky with lithograph with 25 x 30 in. (63.5 x Purchase with funds| fLos Angeles, CA, mixed
Saar, Betye o 1989 o 2004.029 Vault:C:G:D:8 i
Spinning Hearts collage and stitching 76.2 cm) from 1926 -) media
on paper
Snake Eati inted d and 73/8x50x 11 1/8 Gift of (Oxford, MS,
n N, n n I
Rogers, Sulton N 1990 primtec oot | in. 1873 x 127 x 1997.110 C:A:Sh:3 ° NCIN | ;/))59)) . 4/5/2003, | sculpture
'oman astic
P 28.26 cm) E— Oxford, Ms)
si kscreen on
mounted on board | 36 x 24 in. (91.44 x Gift of [N
Blanchard, Andrew Dixie Totem X 2014 2015.029 Vault: S: 57 (born 1977) print
with found wood 60.96 cm) N
frame
Bequest of ackson, MS,
Hollingsworth, Road to the Petrified 9 L ¢ watercolo
e Nov-42 watercolor on paper 1987.099 Bin:11:G:5 ] 2/17/1910 - 8/1/1944, ron
William Forest
— Jackson, MS) paper
B t of kson, MS,
Hollingsworth, equest o'l Jackson
willi December 4-Dec-43 watercolor on paper 1987.045 Bin:11:G:2 ] 2/17/1910 - 8/1/1944, | painting
illiam
— Jackson, MS)
M D inted wood and | ¢ /B x83Mx7 Gift of (Longview, TX
oore, Deacon ainted wood an ift o ongview, TX,
R With Love My Bride 1993 P 7/8 in. (40.96 x 1996.075 C:A:Sh: | OION & sculpture
Eddie metal [ 173171913 -)

22.23 x 20 cm)




Gift of Beirut, Lebanon, hotogra
(b)) | photograp

. . 16 x 20 in. (40.64 x
Goekjian, Karekin Earl Simmons not dated chromogenic print 1999.020 Vault : Out on table
50.8 cm) [ 117171949 -) h
5000.737 Works
. (Valley Head, AL,
Since 1976/0ver 10 . . .
. mixed media on Gift of [N 12/2/1916 -
Finster, Howard Years Work Night 1986 1999.038 Vault: C:B:D:2 sculpture
wood ] 10/22/2001, Rome,
and Day by Howard
. GA)
Finster
Lewis, Thalli Untitled (Arrowhead, 1992 beads, felt, cott 23 1/2x 23 172 in. 2016.031 Gift of il
s . , felt, . textl
ewis, Thallis ntitled (Arrowhead) ca eads, felt, cotton (59.69 x 59.69 cm) ift of [N extile
Purchase, with funds
Francis, Ke Dixie Compass 2004 mixed media 2005.022 C:K:Sh:| from [N (Tupelo, MS, 1945 -) book
L
Jesus is Coming to
Kosciusk and acrylic | '8 2/4x22 1214 Vault : O Gift of (McAdams, Mississippi 4
osciusko, enamel and acrylic ault : Open ift o cAdams, Mississippi, i
Hull, L.V. | nosu ca. 2000 i 1/4 in. (47.63 x 2005.025 P  — PPL | mixe
Mississippi, 39090, on found object Shelving [ 1942 - 2008) media
57.15 x 36.2 cm)
Mind Your Business
Purchase, with funds
Mrs. LV. Hull, MS, 16 x 20 in. (40.64 x (Baltimore, MD, photograp
West, Bruce 2000 chromogenic print 2006.019 C:E:D:8 from Mary Mhoon
#3, 2000 50.8 cm) 2/16/1953 -) h
Endowment
Head of cedar
walking cane carved . . . )
A - . . archival pigment 16 x 24 in. (40.64 x . (Vicksburg, MS, photograp
Ferris, William by Luster Willis, 1976, printed 2016 X 2016.104 Vault: C:F:D:7 | Gift of [
. print 60.96 cm) February 5, 1942 -) h
crystal Springs,

Mississippi, 1976

(New Orleans, LA,

Anderson, Walter I1'x8 1/2in. (27.9 x 9/29/1903 -
. Fall Foliage not dated watercolor on paper 1967.031 C:):D:l6 Purchase painting
Inglis 21.6 cm) 11/30/1965, New
Orleans, LA)
(New Orleans, LA,
72 in.x 19 in.
Anderson, Walter hand colored block Vault : Unit : | : Sh| Gift of [ NN 9/29/1903 -
. Old King Cole no date . (182.88 cm x 48.26 2012.013 print
Inglis print on wallpaper ) o [ ] 11/30/1965, New
m
¢ Orleans, LA)
Edgar's Hand ink and hit 10 3/4x 7 3/4in. Gift of Meridian, MS, 1925 -
Parker, Edgar gars man ca. 1960 i and graphite on xoon 1997.070 C:G:p:p | OO NN | (Meridan drawing
Holding Princess paper (27.31 x 19.69 cm) ] 1982)
New Looks and
Collection of g
O'Neal, Alex Accessories for the 2009 oil pastel on paper | 37 /2 x 53 1/4 in. [loan]
Delta Scene -
Elvis Presley with B.B.
King, "The Two Purchase with funds
. . . fiber-based silver | 20 x 16 in. (50.8 x photograp
Withers, Ernest Kings", Goodwill 1957 i 2017.01 Vault:C:E:D:3 from the Mary (1922 - 2007)
| . gelatin 40.64 cm) h
Review, Memphis, Mhoon Endowment
™
5 ol 163/4x41/2x8 (Oxford, MS,
Gift of [
Rogers, Sulton Two Blues Singers 1989 wood and paint | in. (42.55 x 11.43 x 1994.051 Vault: C:D:7 5/22/1922 - 4/5/2003, | sculpture
] Oxford, Ms)

20.32 cm)




Section Two

oil paint stick,
. DNA: Black Painting:
Binion, McArthur v 2015 graphite, and paper 84 x 84 in. GL10185
on board
Partial gift by Qi
I
I
oil on stainless steel and purchase with
Overstreet, Joe Laurel 2002 48 x 42 in. 2017.097
cloth funds provided by
(b @ ]
]
]
Plantation Quarters
. (mid-19th c), archival pigment |11 in.x 17 in. (27.94
Norris, Don not dated X 2012.019 C:E:D: 1l Gift of [N
Jefferson County, print cm x 43.18 cm)
Mississippi
. Backyard Mississippi 20x24x | 1/2in. Purchase with funds
Miles, Jr., George i L
“Sley™ Series, Below the 2015 digital photograph | (50.8 x 60.96 x 3.81 2017.015 Vault : S : 54 from the DN
Y Heavens cm) [
) Clarksdale, April 22, 20 x 16 in. (50.8 x Vault: C: G: D : | Mississippi Museum
Imes, Birney 22-Apr-85 chromogenic print 1986.033
1985 40.64 cm) I of Art purchase
Rural Church,
. S highway 74, West of i . X
3 | A . : . archival pigment | 16 x 24 in. (40.64 x .
Ferris, William Vicksburg, 1977, printed 2016 X 2016.097 Vault: C:F:D:7 [ Gift of (I
o print 60.96 cm)
Mississippi, March
1977
archival pigment | 18 x 18 in. (45.72 x
Press, Betty Cakewalk ca. 2010 X 2017.093 Vault Gift of [N
print 45.72 cm)
Gift of (DN
[
]
Storekeeper, Rankin | ca. 1936 negative; . 17 1/4 x 12 5/8 in. Vault : Unit: | : Sh: [
Welty, Eudora ) gelatin silver print 2001.042
County 1992 print (43.82 x 32.07 cm) 4 I
I
I
.
27 in. x 24 in. (68.58
Carraway, Charles Departure 2004 oil on linen 2005.094 Vault : S49 Purchase
cm x 60.96 cm)
42 1/2x47 1/8 x 2
A cast stone and Vault : Pallet near | Gift of [ N
Seawright, James Hexflector 1989 . 5/8in. (107.95 x 1991.384.a o wind
mirrors security window
119.7 x 6.67 cm) 4 e
ouache and pastel 29.75in.x22.25in.
Edwards, Larry Attic 1999 gou P (75.57 cm x 56.52 2003.081 Vault:B:1l:G:5 Gift of_
on paper
cm)
31 x40 x 2 in.
h___. Meade, Myra Where | Came From 2016 oil on canvas (78.74 x 101.6 x 2017.005 Vaule:B: Il : C: 8| Gift of [N
|+ -t 5.08 cm)




Wolfe, Mildred 22 x 27 7/8 in. (55.9 Gift of [N
The OId Studio 1957 oil on canvas 2015.014 Vault: S: 21
Nungester x 70.8 cm) [
. Road Side—Summer mixed media on 20 3/4x 29 3/8 in. Gift of Mr. and Mrs.
Dunlap, William ca. 1996 2001.037 Bin:Il:E:3
Light paper (52.71 x 74.61 cm) Morris Strickland
fiberglass, printed | 31 in.x 31 in. x 36
MS Story :
c bell. Crit Eud ¢ dated fabric, polyester in. (78.74 cm x 2007.033 Exporti Gife of
ampbell, Critz udora not date resin, two 78.74 em x 9144 . xporting ift of [N
Mississippi's Culture
fluorescent bulbs cm)
Bottles and Breadbox- 22 x 26 in. (55.88 Gift of|
Lawrence, John D. na Breadbox 1988 gelatin siver pring |2 26 ™ G388 x| 010001 C:E:D:II e of -
-Pantry, Rowan Oak 66.04 cm) LaGrange, GA
Vase on Mantle, 16 1/2x 12 3/4 in. Gift of|
Lawrence, John D. , 1992 gelatin silver print 2010.022 Bin:Il:E:|I e
Estelle's Bedroom (41.91 x 32.39 cm) LaGrange, GA
7 x5 1/2in. (17.78
Nester, David Decatur, MS 1979 gelatin silver print 13.97 cm) 1979.090 C:E:D:9 Gift of [N
x 13.97 cm
. Untitled, from The I x131/2in.
Francis, Ke . not dated gelatin silver print 1984.050 C:E:D:7 Purchase
Tornado series (27.94 x 34.29 cm)
Clark, Sandra Pier, Bay St. Louis, toned gelatin silver 14x 14 1/4in.
o 2001 i 2001.032 Affiliate Purchase
Russell Mississippi print (35.56 x 36.2 cm)
) - Alice Walker, Rowan archival pigment 16 1/2 x 11 5/8 in. .
Ferris, William . 1994 2013.049 Vault: C:F:D:7 | Gift of [
Oak, Miss. print (41.91 x29.53 cm)
Purchase with funds
20 x 16 in. (50.8 x
Hudnall, Jr, Earlie Window View 1992 gelatin silver print 40.64 cm) 2017.009 Vault: C:E:D:3 | from the [N
.64 cm
|
Purchase, with funds
) Interior Frontiers 153/8 x 14 3/8in.
Haien, Gretchen 2006 gelatin silver print 2007.022 C:E:D: 1l from Mary Mhoon
004.26 (39.05 x 36.51 cm)

Endowment
urchase, with funds
from Cheek Fund,
Franks Fund, The

22 in. x 27.5 in.
Mississippi . Gallery Guild, Inc.,
Woodruff, Hale . ca. 1944 oil on canvas (55.88 cm x 69.85 2011.02 Vault: S: 35
Wilderness ) Hederman Fund,
cm
Merle Tennyson
Montjoy Fund, and
Revfard T Rrawn
53.25in. x 48.5 in. x
Purchase, with funds
. . . acrylic on birch with| 2.75 in. (135.26 cm .
Gilliam, Sam Birds Not Flying 2005 . . 2006.060 Vault : Bin Il D4 from the DN
piano hinges x 123.19 cm x 6.99
) -




84 x 60 x 3 in.

O'Neal, Mary mixed media on Exh bition : Main |Purchase, with funds
i Angel of the Hood 1995 (213.4x 1524 x 7.6 2007.018 ——
ovelace canvas orridor from N
cm)
B ) Gift of the artist,
96 in. x 36 in. x 36
) MS Story : made poss ble by
T Kevi Solenopsis | 2008 lai BQATE O 2009.010 rti th
urner, Kevin n .
opss e 91.44 cm x 91.44 i Expo g <
Mississippi's Culture| I
cm)
I
Gift of|
i 16 x 96 x 96 in. . o_
- porcelain, fiber, glass Vault : Unit : 3 : Sh| courtesy of thejjg
Renninger, Lee Relinquish 2013 N—— (40.64 x 243.84 x 2015.030 4
243.84 cm)
I
Holmes, Ruth Miller For the Space A b oil and found objects]|48 x 54 in. (121.92 x 1965.059 Affiliats
or the Space Age no . e
Atkinson e on canvas 137.16 cm) ———
purchase
Hull, Mari Bright Field: 1967 il # B30 X 1972.008 Vault : S : 50
ull, Marie t Fields oil on canvas i :S:
righ 91.44 cm) au I
purchase
. . |Purchase, with funds
A woman of the ca. 1936 negative, 0 . 14 x 11 in. (35.56 x :
Welty, Eudora - . gelatin silver print 1981.249 Bin:1:D:7 from Mary Mhoon
‘thirties, Jackson | contemporary print 27.94 cm)
Endowment
Hull, Mari Sh oppe 1938 il 0 xAEIe X 1978.146 Vault: S: 53 Gift of|
ull, Marie arecr s oil on canvas 3 ault:S: o
101.6 cm) )@
glass beads, oxidized
beads,
. _co?per_' -~ 30x1212x 12112
Gibson, Jeffrey Sharecropper 2015 artificial sinew, steel X 2017.098
in.
on repurposed
punching bag
R |Purchase, with funds
C hn Steuart| Mississippi Noah 18 05 lithograph i 2016.039 Vault: C: H: D : 4|from th
urry, John Steua; i Noa -Apr- 0 ) ault: C: H:D:4|from the
2l e (36.83 x 48.26 cm) (rcm—
I
Gift of|
The Wall (Gulfport, E 12 in. x 37 in. (30.48 _
Peterzell, Lyle o 2005 giclée 2010.034 CE=DE Tl Moss Point,
Mississippi) cm x 93.98 cm) R
Mississippi
colored pencil and i
_ ; 23 1/2x23 172 in. i
Shepard, Steve no title 1992 graphite on navy- 2016.026 Gift of—

tinted paper

mounted digital c-

(59.69 x 59.69 cm)

fASRADNMb AT S

Thomas, Hank . . . .
R Flying Geese 2012 prints on African 51 x50in. 2017.096
illis N———
<
>
~ Sunshine and i i 35x337/8in. (88.9 . |Purchase, with funds
4 Montgomery, Edna 1994 quilted fabric 2008.096 Affiliate
(e Shadows x 86.04 cm)
4
-

from NN




) quilted, appliquéd, 45 1/2 x 46 in. . .
Memories of X Vault : Waiting to |Purchase, with funds
Rankin, Hystercine H S— 1999 and embroidered (115.57 x 116.84 2008.083 — R p—
ercine Rankin e photograj
yst o & photograp (0)(4) |
pieced, appliquéd,
quilted cotton, . . Purchase, with funds
Magee, Gwendolyn | When Hope Unborn . 50 in. x 72.5 in. (127
3 2004 rayon, tissue lamé, 2013.022 from_
A. Had Died cm x 184.15 cm)
organdy, cotton [ ]
bolls, burlap, cotton
. " Collection of Myrna
Crichlow, Ernest Underground | 1988 acrylic on paper 28 3/8 x 37 in.
Colley-Lee
30 x25 1/2in. (76.2 Gift of|
Hull, Marie An American Citizen 1936 oil on linen ( 2009.153 Vault:S:37 0)(3) ]
x 64.77 cm) | I Jackson, MS
Gift of the
acrylic, photograph, 82.5 in. x 60 in. . . © @)
vss s Exh bition : Main ]
Bailey, Radcliffe Haitian Postcard 1999 oil stick, collage, and| (209.55 cm x 152.4 2011.019 Corei
. orridor |
resin on paper cm) |
L
. i Luhring-Augustine
= Iris print, iris print |32 x 22 3/4 in. (81.3
Ligon, Glenn Condition Report 2000 . i [long term loan or
with serigraph x 57.8 cm) each
purchase]
Dr. King Reading the ;
i . i Purchase with funds
5 Memphis Press- fiber-based silver | 16 x 20 in. (40.64 x
Withers, Ernest . 1968 . 2017.011 Vault: CsE:Dz3 from the Mary
Scimitar in the gelatin 50.8 cm)
. Mhoon Endowment
Lorraine Motel
graphite, cha k, in|
Martin, Clinard Guardian Angels dII dk’ll'(l’ e 2007.051 Vault:C:):D:4 | Gift of
artin, Clinan ardian Angel and colore: ncil g ault: C:):D: of
e - (39.37 x 59.06 cm) G
on paper
Parchman Prison: i 4 75/8 x85/8in.
Hubbard, Robert 31-Mar-80 gelatin silver print 1982.024 CsExD=2 Purchase
Cage, Old Camp B (19.37 x21.91 cm)
Parchman Prison: o i 712 x71/2in.
Hubbard, Robert 31-Mar-80 gelatin silver print 1982.018 GEE:EDE2 Purchase
Ovens, Camp 10 (19.05 x 19.05 cm)
Untitled from One T S 5
= " gelatin silver print i
Luster, Deborah | Big Self: Prisoners of 21-Jun-05 R 5x4in. 2017.108 Museum purchase
. . on aluminum
Louisiana Series
Schwerner, Chaney e = Il x 14in. (27.94 x
Moorhead, Milly 1983 chromogenic print 1997.099 C:E:D: 11 Purchase

& Goodman

35.56 cm)




Overstreet, Joe

Strange Fruit

ca. 1965

oil on linen

46 x 40 in.

Kenkeleba Gallery

[loan]
Ross Barnett - 1982 o i 20 in. x 16 in. (50.8 Vault: C: E: D : | Gift of Christopher
Kazery, Eyd 3 1998 gelatin silver print 1999.017
Neshoba County Fair cm x 40.64 cm) 10 Haddad
10 in. x 36.5 in. Purchase, with funds
Coovert, John C. King Cotton c. 1907 gelatin silver print (25.4 cm x 92.71 2006.050 Vault: B:1l: F:8 | from Mary Mhoon
cm) Endowment
Students Enjoying a s - Purchase, with funds
Anderson, Henry i ca. 1960; printed o i 14 x 11 in. (35.56 x
First Class Fountain gelatin silver print 2016.141 Vault: C:E: D :7| from Mary Mhoon
Clay 4 2007 27.94 cm)
at Coleman High Endowment
Collection of
Catlett, Elizabeth New Generation 1992 lithograph 4] 5/8 x 28 1/8 in. | Myrna Colley-Lee
[long term loan]
Collection of
. Paulette at her -
Moorhead, Milly o 1983 color photograph | 26 3/4 x 31 1/2in. | Myrna Colley-Lee
rror
: [long term loan]
g Collection of
Two Women in
Saar, Bettye o 2003 collage 16 1/4x 16 1/4 in. | Myrna Colley-Lee
[long term loan]
Keating, Franke . o 137/8 x 107/8 in. Gift of-
Kate and Caldonia ca. 1952 chromogenic print 2004.150 CrExD:]
West (35.24 x 27.62 cm) I
Portrait of Mrs. Frisby . i . i .
4 oil on canvas laid on |36 in. x 29 in. (91.44 Gift of_
Sully, Thomas Augustin Freeland, 1857 6 TV 2008.163 Vault : Screen 21
masonite cm x 73.66 cm
1831-1905 )
B A Purchase with funds
tea-stained 40 x 30 in. (101.6 x Vault:C:G:D:
Johnson, Jaime Erin Bone Dress 2014 2017.013 from the_
cyanotype 76.2 cm) 10
||
. i 63 x 53 in. (160.02 x i
Hayes, Randy Overnight Sensation 1987 pastel on paper 134.62 cm) 1989.005 Vault : Bin lll, A-2 Purchase
.62 cm
X Collection of the
) mixed media collage B }
Adams, Derrick The Journey 2017 51 x72in. loan artist and Tilton

on paper

Gallery, NYC









