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NARRATIVE
A. NATURE OF THE REQUEST 
JULIA ALVAREZ: SOMETHING TO DECLARE (wt.) is a proposed documentary film on 

Alvarez burst onto the literary scene in 1991 with her semi-autobiographical novel, How 
the Garcia Sisters Lost Their Accents, followed by In the Time of the Butterflies (1994), 
which raised global awareness about three sisters assassinated by Dominican dictator 
Rafael Leonidas Trujillo, and was subsequently made into a major motion picture. Her 
most recent novel, Afterlife, explores the universal issues of aging, loss, and healing, and 
narrates a new chapter about Latino immigrants in the United States.  

has helped blaze the trail for generations of Latina/o authors, helping transform American 
culture and literature.  Now 72 years old, she feels that time is running out to tell all of the 
stories still within her. The film will explore her childhood in the Dominican Republic, her 
complex family dynamics, the lifelong impact of their escape from the dictatorship, her 
feelings of displacement, hybridity, and loss and how she transforms all of this, in a 
nuanced, complex writing voice into poetry, essays and novels.  

Latino Public Broadcasting, director Adriana Bosch, executive producer Jeff Bieber, and 
the PBS primetime series, American Masters, have formed a partnership to create this 
documentary and a comprehensive public media initiative to engage and enlighten the 
American public about the life and work of Julia Alvarez. The proposed outcome from 
NEH funds will include a 90-minute primetime broadcast on American Masters and Voces, 
as well as film festivals and on-line streaming on pbs.org.  This initiative will also include 
a robust social media and communications campaign, and digital distribution in the 
international marketplace. We are requesting $699,154.00 in production funding from the 
NEH for a total budget of $1,023,521.00.  

B. N/A.  

C. PROGRAM SYNOPSIS                                                                                                                
Julia Alvarez, the author of seven novels, three collections of poetry, a dozen books for 
children and a book of autobiographical essays, is considered one of the most influential 
Latina writers of her generation. H
America and explores universal themes from coming-of-age to the grief and loss of 
growing older. She forges connections between the personal and the political from her 
unique point of view as a Dominican American woman. At a time when the Latina/o 
experience remains under-represented in American fiction, the proposed documentary aims 

American literary canon. 

JULIA ALVAREZ: SOMETHING TO DECLARE (wt.) begins with a young Julia struggling 
to discover her voice. The film then unfolds along two interwoven strands
biography and the evolution of her writing life, with each act of the film centered on one of 
her novels. in her life and work as she 
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navigates the cultures of her native Dominican Republic and her adopted home in the 
United States.   

Her first novel, How the Garcia Girls Lost Their Accents, exploded on the scene in 1991, 
an immediate sensation. 

grew into a cultural phenomenon that challenged 
stereotypes and provided immigrants, especially young women, with a sense of 

 

Acts 1 and 2 explore Garcia Girls and its sources

Julia Alvarez extended her meditation on 
In 

the Time of the Butterflies. Based on the true story of the Mirabal sisters, murdered by 
Trujillo, the novel sold more than a million copies, and was made into a movie starring 
Salma Hayek.  

Act 3 interweaves the history of the Mirabals 
as she retraces the fascinating journey across the Dominican Republic that inspired her 
most celebrated work.   

Act 4 visits Julia at home in Vermont, where she taught at Middlebury College for the past 
35 years. Her most recent novel, Afterlife (2020), explores the universal themes of love, 
loss, and aging against the challenges of immigrant life in 21st century America.  

At age 72, she has pieced together the parts of her fragmented identities into the rich, full 
life of a writer, a teacher, and a social activist, equally at home in Vermont and the 
D.R. Having blazed a path for Latina/o writers with her coming-of-age novels, her writing, 
like Maxine Hong Kingston, Amy Tan, Cristina García and Sandra Cisneros, expands our 
ideas about immigration, diversity, identity and American literature.  

D. HUMANITIES CONTENT 
JULIA ALVAREZ: SOMETHING TO DECLARE (wt.) will touch on a number of 
Humanities themes: Ethnicity and Identity, Latina Literature in a Changing America, 
Feminism and Patriarchy, Loss and Grief, and Writing and Social Responsibility. Through 
these themes, the film will also explore relevant moments in the history of the Dominican 
Republic and Dominican immigration to the U.S., the rise of a Latino identity and the 

 

Ethnicity and Identity 
Julia Alvarez, like many great writers, achieves her universality by focusing on the 
specific. Several of her novels chart her own distinct and individual experience of ethnicity 
and identity, as a Dominican American from a privileged family, who came to the United 
States at a specific historical moment.   
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The Alvarez family arrived in the U.S. in 1960, to escape political persecution, part of a 
small first wave of immigrants from the island. Her father, Dr. Eduardo Alvarez, was a 
member of the opposition to the Dominican dictatorship of Rafael Leonidas Trujillo.   

Arriving before urban Dominican communities had formed in the U.S., the Alvarez family 
settled in a mostly white section of Queens. With no community to shore up their 
Dominican culture, and their own upper-class bias against the working-class 
neighborhoods of Latino New York, Julia and her three sisters were initially cut off from 
their roots. Assimilation was further encouraged when the Alvarez girls were sent to an 
elite New England boarding school. Later in their teens, they spent the summers in the 

Dominicanness.

Alvarez belongs to a generation who arrived in the United States as children or teenagers 
in the early 1960s referred to as the 1.5 generation. This generation came of age during 

a time when the certainties of American life 
were being questioned, whe

 mix of distinct cultures thrown 
together, in an often confusing and ambivalent process of integration. 

-Holguín. 
hat manifest themselves in her characters and 

 

Alvarez and her characters are caught in the collision between her native Dominican 
culture and the culture of her adopted country. They struggle with an American 
mainstrea
They face their own traumatic experience of migration the deep loss of the certainties of 
family and nation. And they navigate a clash between the expectations of their own 
patriarchal Dominican family that women were confined to the role of wife, mother and 
caretaker of la familia and the opposite lessons they learned in the America of the 1960s 

, pursue careers and be sexually free.  

Sch
identity. -in in Garcia Girls, 
but does not develop a feeling of belongingness there. This makes her wish to return to her 
homeland, but when she does go back, she discovers her incompatibility there, and realizes 

   

nations the United States and the Dominican Republic. She makes her home in both, at 
different times of her life, in different seasons. And she draws on both in her literature.  

Unlike some immigrants who can never return to their country of origin, (because of 
politics, economic limitations, or distance) Julia and her characters travel frequently 
between the U.S. and the D.R., constantly navigating their relationship to family, 
homeland, and language. She is a Dominican in Vermont and a gringa in the Dominican 
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ing... By writing 

existing canon   
 
Garcia Girls grew into a cultural phenomenon that challenged stereotypes while 
providing new immigrants, in particular young women, with a sense of empowerment, 
and a path for navigating the dualities of language, culture, and identity. Scholar Alan 
West-Duran describes Latino\

 

Dominican American writer Nelly Rosario, a humanities advisor on this project and a 
student at MIT in the 1990s, recalls reading Garcia Girls 
novel about upper-  my 
experience, growing up in the Bronx, but it did speak of displacement and of our shared 

nicans as writers and 
thinkers.  She opened the door for us. She made me realize it was possible to tell my  

 
The pressure to conform to a well-defined, standardized notion of what it means to be 

  
  

- ch 
Latino and Latina writing, is its willingness to explore and explicitly examine cross-

  

In her most recent novel, Afterlife (2020), set in the present, Julia explores the growing 
hostility to immigrants and its impact on small towns like her own, where undocumented 
immigrants are afraid even to shop for groceries for fear they will be deported. The 
protagonist, Antonia, encounters a young, undocumented couple from Mexico. Hesitant at 
first, she begins by offering them odd jobs. Then she invites the pregnant young woman to 
stay in her home. Finally, she arranges their safe return home to Chiapas.  

By delving into her own connection to a new generation of immigrants, Alvarez explores 
the reach and meaning of ethnicity going beyond the personal to a larger sense of social 

population of the United States.   

In this way, Alvarez succeeds in the great mission of immigrant literature transforming a 

American life and society.   

Feminism and Patriarchy  
As a student at an elite New England boarding school in the mid-1960s, Julia Alvarez was 
steeped in the traditions of British and American literature dominated by white male voices 
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such as Yeats, Shakespeare, Milton,
 

One day, while worki  

 
The Housekeeping Poems 

feminine everyday epic as an alternative to the public epic of masculine affairs,
adviser Valerio-Holguín.  

How the Garcia Girls Lost Their Accents describes a private struggle between four sisters 
and their domineering father, who runs his home as his personal fiefdom and a mother 
firmly anchored in the traditions of female traditional roles. The restrictive gender norms 

women is not restricted to immigrant cultures, writing a scene in Yo!, where an American 
landlady is beaten by her husband. 

In her best-known book, In the Time of the Butterflies, Alvarez applies her feminist lens on 
a grander scale. Armed with the tools of American feminism, she rewrites an epoch of 
brutal dictatorship known in the Dominican Republic as the Trujillato
point of view.  

Novels about dictatorship make up their own subgenre of Latin American literature, from 
 Autumn of the Patriarch to La Fiesta del 

Chivo to The Farming of Bones. 
on its head by narrating the Trujillato through the eyes of the activist Mirabal sisters, 
murdered for their resistance to the dictatorship. 

In the Time of the Butterflies 
historical events. 

ter explains in the 
novel.  
handy with her needlepoint, using tweezers and little scissors to twist the fine wires 

 

The Mirabal sisters, known by their underground n

of submissiveness in a male-dominate   

adviser 
Sonia 
by allowing those victims to tell their version of the history. 
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Bringing her feminist 
 the victims and 

  

Loss and Grief  

immigrants Ryu Murakami    

In like that of many immigrant authors, loss is a central theme. 
Throughout her work, her characters struggle with the fundamental loss felt by an 
immigrant child leaving home. Loo
Re -awaited exit visa] 

  

When the Alvarez family (and the fictional Garcias) left the Dominican Republic, in 1960, 
they left behind not only family, but also privilege, class status and the certainties that 
come from knowing who you are and where you belong.  As cultural theorist Ian 

identities that are constantly 
 

This is evident in the opening chapter of How the Garcia Girls Lost Their Accents. 
Twenty- -in) returns to the D.R. to 

reintegrate into Dominican society.  

In her most recent novel, Afterlife (2020), Alvarez wrestles with another kind of loss the 
The Year 

of Magical Thinking, makes an important contribution to the literature of grief.  

 
the losses kept coming. They seemed 

  

 fictional stand-

When Antonia calls upon the memory of the loved ones she has lost for guidance, she 
comes to und

  

Ultimately, Afterlife ties the personal losses that come with aging to that original sense of 
loss and dislocation faced by immigrant children. Antonia begins to find solace in helping 
a new generation of immigrants Mexican farm workers as they navigate their own loss 
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me as well as 
our own, our deepest, truest activism: doing the work we love to do... to act out of the 

 

Writing and Social Responsibility 
In her work and in her life, Julia Alvarez has chosen to follow a path of social 
respon

  

In the Time of the Butterflies (1994) explores this commitment through the lives of the 
activist Mirabal sisters and Afterlife (2020) considers social responsibility, in a different 
light, as a path out of personal despair. 

responsibility to its fellow humans arise. When one disagrees with an unjust, even cruel 
system, at what point do we step in? If silence is complacency, then just how loud do we 

 

ht 

   

Her social justice work takes place transnationally, in the D.R. and in Vermont. From 1997 
to 2019, Alvarez and her husband owned a coffee farm in the Dominican mountains called 
Altagracia, helping a cooperative of farmers grow coffee using traditional methods and 
export it to the United States. They also established a school and a library on the farm. In 
2019, they donated Altagracia to the Mariposa Foundation, which is transforming it into a 
center for the empowerment of girls and young women.    

In 2012, she co-founded Border of Lights (Frontera de Luces), to educate people about the 
suppressed history of the so-called Parsley Massacre, when Trujillo ordered the execution 
of as many as 20,000 Haitians and Dominicans of Haitian descent. Every year, on the day 
of the massacre, the group gathers at the border the two countries share on the island of 
Hispaniola, and lights thousands of lanterns in memory of those who were lost, challenging 

 

In Vermont, Alvarez works with Mexican and Central American migrant workers, 
translating for them in medical clinics and in schools. Drawing on her own childhood 
experiences, she wrote a series of novels for young people, giving voice to the fear, loss, 
and displacement of immigrant life.  
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E. CREATIVE APPROACH                                                                                                               
The film will rely on extensive interviews with Julia Alvarez on location at her home in 
Vermont and scenes of Julia and her family in the Dominican Republic. We will film 
verité sequences with Julia and her family in all locations including scenes of Julia at 
work, participating in readings and book signings, teaching, and with family and 
colleagues. Some scenes will be shot in a way to make the present stand in for the past. We 
will also follow Julia and her husband to locations of historical importance in the D.R., 
which will also be used to evoke their memory of earlier visits. Interviews with family 
members, fellow writers and scholars will provide details, counterpoint, and context. 
Narration will be used for transitions and for context.  

The team will collaborate with Mind Bomb, a high-end graphics and animation company 
with extensive experience in documentaries. Digitally enhanced archival photographs and 
film, layered with graphic animation and point of view photography, will help to illustrate 

e gold details (such as the glint 

winter) will create a visual style to suggest the seams of broken porcelain repaired through 
the Japanese method known as kintsugi,  

also include animation and poetic scenery of the Dominican Republic and Vermont and 
Traditional archive photos, 

films and newspaper articles will provide historical context. All photography will be shot 
with the latest and highest quality technology. We will use an Arri Alexa 35mm or 
comparable camera, and employ a full lighting crew, dolly, and the most maneuverable and 
compact jib arm and drones available for added fluidity and motion. In key shoots, there 
will be two cameras to secure different angles for dynamic editing. Our musical score will 
be composed by a Latina/o composer with roots in classical Latin-American music such as 
Tania de Leon, former director of the Harlem Dance Theatre Orchestra in New York. We 
will also sample Bachata, Merengue and Boleros as necessary.  

F.  RIGHTS AND PERMISSIONS 
In 2013, we were fortunate to have Julia Alvarez participate in our Peabody-Award 
winning PBS series, Latino Americans and fell in love with her charisma and her 
storytelling. We are once again fortunate to have her agree to participate in a documentary 
about her work and her life. Julia will provide complete access to her life today, as well as 
her personal visual archive, and has introduced us to her sisters Estela and Ana, relatives, 
colleagues, and friends. She will also allow us to film her in the Dominican Republic as 
she meets with family and friends, recounts her childhood and earlier visits, and retraces 
the trip she took researching her novel, In the Time of the Butterflies.  
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Archival collections: s childhood and 
youth, as well as a rich archive of the Trujillo years in the D.R., and of the U.S. in the 

of Julia 
and family members and will continue our search into the private family archives. The 
Harry Ransom Center at the University of Texas at Austin holds an extensive archive of 

recordings and photographs which will be made available to us. We will conduct an 
exhaustive search for additional archival material at the following sources: John E. Allen 
Inc. Library; Historic Films; Critical Past; Filmmakers' Library; National Archives and 
Records; UC Berkeley Moffitt Library Chicano Latino Studies; Grinberg Film Library; 
Huntley Film Archive; Getty Images; Corbis; The March of Time; Gaumont Newsreel; 
Prelinger Collection of American Life, Culture and Industry; RKO/Pathe Library; 
Worldwide Television News; Christian Science Monitor TV News Archive; UCLA Film 
and TV Archives; SFSU Special Collections; NBC News; ABC News Videosource, 
Library of Congress, NPR interviews; Museum of Broadcast Communications; USC 
Newsfilm Archives; National Museum of American History; Archivo General de la Nación 
de 
Republic Project and John F. Kennedy Presidential Library.  

Other productions on similar or related subjects. 
There are no biographies of Julia Alvarez on film or in print (other than autobiographical 
essays by Alvarez), so this program will be a pioneering study of this remarkable writer.  

novel, In the Time of the Butterflies. Scenes from these films, used sparingly, will help us 
bring their story to life. American Masters has recently presented a number of acclaimed 
film biographies about women writers such as Toni Morrison: The Pieces I Am; Amy Tan: 
Unintended Memoir and Lorraine Hansberry: Sighted Eyes/Feeling Heart. We will also 
draw on our own interview with Julia Alvarez for Episode 4 of Latino Americans and on 
images obtained during production. 

G. HUMANITIES ADVISORS                                                                                                               
Maria Cristina García, is a Professor of American Studies at Cornell University and 
studies refugees, immigrants, and exiles. Her most recent book is The Refugee Challenge 
in Post-Cold War America (Oxford University Press, 2017), She is also the author of 
Seeking Refuge: Central American Migration to Mexico, the United States, and Canada 
(University of California Press), a study of the individuals, groups and organizations that 
responded to the Central American refugee crisis of the 1980s and 1990s and helped shape 
refugee policies throughout North America. She will bring her in-depth understanding of 

fits within this history, from her childhood experience in the 1960s to the Mexican 
immigrants Julia works with in present-day Vermont. 

Ramona Hernández is Director of the Dominican Studies Institute of The City University 
of New York (CUNY) housed at The City College of New York, and Professor of 
Sociology at The City College and on the faculty of The Graduate Center, CUNY. Dr. 
Hernández is the author of pioneering texts in the areas of migration, labor, and Dominican 
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studies, including The Dominican Americans in 1
Multicultural America: An Encyclopedia of the Newest Americans in 2011. Her expertise 

as explaining the immigration patterns of Dominicans in America. 

Fernando Valerio-Holguín is a Professor of Contemporary Latin American and 
Caribbean Literatures and Cultures at Colorado State University. His research includes 
Caribbean Diaspora, slavery narratives, and post-modern hybridity among music, film, and 
literature. He is currently writing a book about U.S. Latino and Latina writers and explores 

privilege, her capacity to take advantage of market trends, and the impact of her novels. 

Sonia Farid is Associate Professor in the Department of English Language and Literature 
at Cairo University in Egypt. She has written extensively about dictatorship and trauma, 

he narrative of the Trujillato in In the 
Time of the Butterflies
She brings a gender studies perspective and her immigration expertise to the project and 

ion of the Trujillato, the Mirabal sisters and the role of 
historical fiction.   

Nelly Rosario is a Dominican American novelist, and an associate professor of Latino/a 
Studies at Williams College. Born in 1972 in the D.R. and raised in the Bronx, she will 
bring to the project the perspective of the generation of Dominican Americans that came 
after Julia Alvarez and her own take on immigration, assimilation, culture and ethnicity, 
race,  offers access 
to a network of other Dominican, Caribbean, and Latino writers, whose diversity of voices 
will bring a fresh point of view to the portrait of Julia. 

H. MEDIA TEAM                                                                                                                      
Adriana Bosch, Producer/Director. Bosch is an award-winning documentary filmmaker 
with more than 30 years of experience. She was Series Producer of Latino Americans, a 
six-hour series on the history of Latinos in the United States (2013) and Latin Music USA, 
a four-hour series highlighting the contribution of Latino artists to American culture 
(2009). Bosch has produced and written a number of films for the PBS series AMERICAN 
EXPERIENCE, including several of that seri
Ronald Reagan, Jimmy Carter, Dwight Eisenhower, and Ulysses S. Grant. She also 
produced and wrote documentaries on the Rockefeller family, a two-hour award-winning 
documentary on Fidel Castro and American Comandante, a profile on American soldier of 
fortune William Morgan. Bosch has won two Peabody Awards, an Emmy Award, and an 
Erik Barnouw Award among other honors. Born in Cuba, Bosch holds a Ph.D. in 
International Affairs from the Fletcher School of Law and Diplomacy at Tufts University. 
Her most recent Film, Letters to Eloísa about obscured Cuban writer José Lezama Lima, 

VOCES, in October 2021. 
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Maia Harris, Story Consultant. Harris has written and produced historical documentaries 
for more than twenty years. Most recently, she co-wrote and produced Tulsa Burning: The 
1921 Race Massacre, directed by Marco Williams, nominated for a primetime Emmy for 
non-fiction writing. She wrote and co-produced GI Jews: Jewish Americans in World War 
II (PBS), No Job for a Woman (PBS World), Banished (Independent Lens), Storyville: The 
Naked Dance (PBS) and Beyond Tara: The Extraordinary Life of Hattie McDaniel. Harris 
began her career as a researcher on Eyes on the Prize II: America at a Racial 
Crossroads. She has won three Emmy awards for her work. 

Salme M. López Sabina, Supervising Producer, has led production for several 
groundbreaking, critically acclaimed films for Public Television including Latin Music 
USA, FRONTLINE and American Experience's co-production of God in America, and the 
six-hour PBS series Latino Americans. Salme began her career in journalism where she 
worked for El Nuevo Día in San Juan, Puerto Rico, El Nuevo Día.  

Jeff Bieber, Executive Producer, is a 40-year veteran of public media who has created 
and managed films and social impact campaigns that have cast a new lens on U.S. history 
and the transformation of the American identity. His films include My Journey Home (2-
hours, 2004), The Jewish Americans (6-hours, 2008), Latino Americans (6-hours, 2013), 
Italian Americans (4-hours, 2015), The Pilgrims (2-hours, 2015) and Asian Americans (5-
hours, 2020). He has earned four Emmy Awards, a duPont-Columbia Award and three 
Peabody Awards.  

Sandie Viquez Pedlow, Executive Producer, Latino Public Broadcasting. Pedlow 
oversees the development, production, and distribution of public media content that is 
representative of Latino people, addressing issues concerning Latino Americans through 
the public media lens. She is the executive producer of VOCES, a PBS documentary series 
on the arts and culture of Latino Americans. Pedlow was Director of Programming 
Strategies, Associate Director of Cultural, Drama, and Arts Programming and Senior 
Program Officer at the Corporation for Public Broadcasting for 10 years. She managed the 
development and funding of national public media programs which addressed history, the 
arts, and many aspects of American culture. She was Director, Station Relations, PBS and 
was a writer/producer of arts and culture documentaries at SC ETV Network.

Michael Kantor, Executive Producer, American Masters, 
executive producer in April 2014 and founded its theatrical imprint, American Masters 
Pictures, in January 2016. American Masters Pictures premiered three films at Sundance 
Film Festival in 2019: Miles Davis: Birth of the Cool, N. Scott Momaday: Words from a 
Bear and Toni Morrison: The Pieces I Am. Recent programs include Sammy Davis, Jr.: 

, Bombshell: The Hedy Lamarr Story, Itzhak and 
a Stage.  

I. PROGRESS                                                                                                                                  
Since spring 2021, the producers have solidified a relationship with Julia Alvarez in an 
agreement that provides us with full access to her life and work. We have conducted two 
lengthy pre-interviews with Julia and other participants in the film and spoken at length 
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cousin Manuel Enrique, who is writing a family memoir; Minou Mirabal (daughter of one 
of the Mirabal sisters), Megan Myers, who co-founded Border of Lights, and Patricia 
Thorndyke Suriel, executive director of the Mariposa Foundation.   

We have identified and begun to 
archives at the University of Texas in Austin.  We have assembled a team of scholar-
advisors and with their input, we wrote the attached script. In addition to the NEH 
proposal, we will create a fundraising deck and reel. We have started to discuss the film 
with potential funders including , which has 

forward with fundraising and marketing the film internationally. A schedule for work 
during the period of performance is as follows. (See addendum for full work plan.)         

Pre-Production/Development: October 2022-November 2022: Hire staff and contract 
personnel. Producers and researchers scout locations and conduct pre-interviews with all 
participants in the film. Archivists investigate all film and still photo archives. Complete 
the shooting script. Work with animation/graphic houses on treatments. Prepare and book 
trips to the Dominican Republic. Final conference calls with advisers and production team 
to finalize script and schedule.                     

Production: December 2022-January 2023 (with shooting continuing intermittently 
through April if needed): Conduct key interviews with Julia, relatives, and colleagues, 
scholars, writers. Verité shoots. Animation/Graphics house prepares samples for edit. 
Researchers secure archival materials. Composer begins drafting initial treatment.      

Edit to Picture Lock: February 2023-July 2023: Producers begin editing; with help of 
writer identify interview selects. Write an edit script. Edit assembly, rough, fine cuts. 
Review rough cuts by team, advisers, LPB, American Masters. Music scoring. Archival 
acquisitions. Animation/Graphics edit.                                                          

Post-production: July 2023-August 2023. Picture Lock. Online all programs. Narration 
and actor recording. Deliver program to American Masters for final packaging. 

J. DISTRIBUTION                                                                                                                                  
The documentary will be distributed by the award-winning, primetime PBS series, 
American Masters 

n). Through a variety of engagement efforts, the 
life and impact of each American Masters presentation is extended far beyond its initial 
broadcast. Traffic to the American Masters website is high; in the last twelve months, over 
two million unique visitors have explored the treasure trove of supplemental materials that 
it makes available. We hope this program may also be shaped into educational resources 
for distribution through PBS LearningMedia.

The film will also be co-presented on primetime PBS by the acclaimed series, VOCES, 
produced by LPB. VOCES features the best of Latino arts, culture and history and shines a 
light on current issues that impact Latino Americans. Devoted to exploring the rich 
diversity of the Latino experience, VOCES presents new and established filmmakers and 

(b) (4)
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brings their powerful and illuminating stories to a national audience. In partnership with
American Masters and the extensive network cultivated by Latino Public Broadcasting, we 
will target Latino populations in the U.S. and overseas through extensive online and on-
the-ground campaigns. The on-line content will be developed to engage users of mobile 
devices. We will build a network of partnerships to help push content out to diverse and 
new audiences on-line and on-the-ground, around the country and the world. We will 
produce shorter, digestible segments on-line in addition to streaming the full program 
through pbs.org.  

K. PROJECT EVALUATION                                                                                                                       

online/streaming analytics, and public engagement surveys through American Masters
station events. American Masters has long-established success in the broadcast arena. Its 
Nielsen ratings confirm high audience loyalty, with an average audience per episode of 
close to one million viewers nationwide, with hundreds of thousands more engaging with 
their content online. Metrics for on-line viewing, discussions and views of the website and 
social media will be measured and analyzed for reach, demographic, and geographic 
breakdown. On-the-Ground: We will conduct surveys of people who attend screenings, 
and participate with PBS stations to hold screenings, forums, and supplemental local 
content. Each station will also provide local metrics for their events and on-line 
usage. Teachers who use the curriculum distributed via PBS LearningMedia will also be 
surveyed about its effectiveness and distribution. 

L. FUNDRAISING PLAN 
The total budget for project activities is $1,023,521. In addition to our proposed funding 
request of $699,154 from the NEH, we expect Latino Public Broadcasting (LPB) and 
WNET/American Masters to contribute approximately . We will secure 
remaining funds from foundations and/or individuals and will approach  

, both supporters of past films 
by the producers. We will also approach , a co-
production partner and funder for films by Bieber, American Masters and LPB. 

M. ORGANIZATION PROFILE 
Latino Public Broadcasting is the leader of the development, production, acquisition, and 
distribution of non-commercial educational and cultural media that is representative of 
Latino people or addresses issues of particular interest to Latino Americans. These 
programs are produced for dissemination to the public broadcasting stations and other 
public telecommunication entities. Recent program highlights include the PBS Great 
Performances/VOCES special ; the American 
Masters/VOCES special ; the Frontline, Independent Lens 
and VOCES co-presentation ; the POV broadcast 
documentary The Silence of Others and the Independent Lens broadcast Harvest Season. 
As of 2020, LPB has awarded $12.6 million in funds to independent filmmakers, 
distributed 255 hours of programming, and presented five seasons of VOCES, the 
acclaimed PBS documentary series that explores the Latino American experience. LPB 
will engage with the film to reflect on its impact on the diverse Latino  public 

(b) (4)
(b) (4)

(b) (4)
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media serves. It will also support its broadcast, distribution, social media, and other 
outreach efforts to ensure it reaches the widest possible Latino audience.  

N. Digital component N/A                

O. social media and audience generated content N/A   
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More words appear on the blackboard, the words become snow, become waves, become the 
skyline. 

my new homeland. I was no longer a foreigner with no ground to stand on. I had landed in the 
English language.  

Narration: In 1963, just two years after their arrival in New York, Julia and her sisters were sent 
away to boarding school. They had scholarships to the Abbot Academy, where their mother had 
studied as a girl.
 
Decades later, Julia would re-  prep school experiences in her novel, Garcia Girls:  

Actress voices the passage. Animation mixed with archival photographs. 

We ended up at a school with the cream of the American crop, the Hoover girl and the 
-named beauties simply 

assumed that, like all third world foreign students in boarding schools, we were filthy rich 
and related to some dictator or other.   

We learned to f
and football weekends and snow sculpture weekends. We could kiss and not get pregnant. 
We could smoke and no great aunt would smell us and croak. We began to develop a taste 
for the Am How the Garcíia Girls Lost Their Accents, 
p. 108-109)   

Archive photos of the sisters at the Abbot Academy. 

Narrator: -in had many adventures, Estela remembers her sister as 
     

Julia Alvarez: 
was a way to save my family and prove our worth to the Americans.  

Narration: 
clinic, located in a mostly Latino area in Brooklyn where some Dominicans had begun to settle.   
 
In archive photographs we see Julia with her handsome father walking through the streets of New 
York. He is in a light suit. She is proudly hanging on his arm.  

Julia Alvarez: At the Ce

er class, a difference that was 

  

Narration: By 1966, peace was restored in the Dominican Republic, after a U.S. Marines invasion 
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Julia Alvarez: My sisters and I were caught between worlds, value systems, languages, customs. 
Our parents could no longer help. What leverage they had in the Dominican Republic because of 
their wealth and their history they no longer had.  

one.   

Narration: She would soon find inspiration in an unexpected place in the seminal book, The 
Woman Warrior: Memoirs of a Girlhood Among Ghosts, by Chinese American author Maxine 
Hong Kingston. Published in 1976, The New York Time brilliant memoir. It is 
about being Chinese in the way Portrait of the Artist             

 
Julia Alvarez: She addressed the duality of her experience, the Babel of voices in her head. With 
her as my model, I set out to write abou
I had a name for what I had been experiencing, I could begin to understand it as not just my 
personal problem.  

 

walk of the New York Public Library. 

Julia reads: 
Practicing for the real me I become 
Unbuttoned from the anecdotal and 
Unnecessary and undressed down
To the figure of the poem, line by line 

Narration: The Housekeeping Book, was published, a self-

Poet and Critic Katherine Varnes wrote for The New York Times
 Alvarez realizes her identity as a 

 

Narration: Soon after the publication of Housekeeping, Julia got a tenure track job at Middlebury 
College in Vermont. There she met Bill Eichner, an ophthalmologist and well-traveled 
humanitarian from Nebraska. They were married in 1988.    

Julia Alvarez: I found a true compañero for the woman I had become. We found that our two 
individual narratives could be woven into whole cloth with nothing important left out. 

Narrator: How the Garcia Girls Lost Their Accents, was 
published. 

Sandra Cisneros:  I had already written House on Mango Street and Ana Castillo had written 
Women are not Roses, Gloria Anzaldúa had written Borderlands/La Frontera Joy Luck 
Club Dreaming in Cuban The Line of 
the Sun would follow, and then Lorna Dee Cervantes, Helena Maria Viramontes. 

Graphic of the books with titles and authors and exuberant covers. 

expanding the mainstream culture around us.  
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Julia Alvarez: Suddenly there was a whole group of us, a tradition forming, a dialogue going on.  

William Luis, scholar: Garcia Girls came out at a peak moment of multiculturalism in the U.S.
diversity was welcome, assimilation felt like a thing of the past. Latino literature opens a world of 
complex personal, social, and historical experiences, but at its heart is its willingness to explore and 
examine cross-cultural encounters.   

Narration: An intimate story of four Dominican American sisters, Garcia Girls was an instant 
sensation. The novel begins when the protagonist Yolanda returns to the Dominican Republic after 
29 years in the hopes of regaining her roots, and unfolds in reverse order, ending with their 

States.      

Nelly Rosario, writer/professor: I was a college student at MIT when Garcia Girls came out. 
Back then, Dominicans were rarely in the media unless it was related to crime or drugs. Then I read 
about this Dominican writer, with her book about these girls, and I was just beside 
myself.  
was only beginning to articulate but it would open up a world of literary possibility to the 
Dominican and Latina/o writers that followed.  

Concepcion de Leon, writer: I relished and latched on to everything I recognized: Spanish words 

instead of Mom and Dad. 

Excerpt of the novel read by an actor cut to graphic/animated illustrations. 

Papi  shook 

my stuff, 
(Alvarez, How the Garcia Girls Lost Their Accents, p. 100) 

Concepcion de Leon, writer: In the Garcia household the rules were as strict as for island girls. 
The parents worried they were going to lose their girls to America. This loomed over my childhood 
too  

Julia Alvarez: That really struck a chord. Once at a book signing, someone introduced me as the 
author of the book How the Alvarez Sisters Lost Their Virginity. 

Julia Alvarez at a book signing, mobbed by young women holding her book. She signs copies. 
Poses for her photograph. Jacket photo of Julia.    

I was 41 when that book came out. My family will be proud 
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Julia Alvarez: These are dresses they wore on the day they died, with the blood stains still on 
them. The jewelry they made for their children while they were in prison. 

 

She lifts the case containing a braid of hair to take a closer look.  
Julia Alvarez: I became involved in the story of the Mirabal sisters in 1986, before Bill and I 
met I was teaching at the University of Illinois in Chicago I was asked to write a postcard about 
a Dominican woman for a Latina press, and immediately chose the Mirabal sisters. 

Everyone, from the campesino reclining against a palm tree to the neighborhood shoeshine boys 

literature of the Trujillato. I could find no books, no serious histories. Only comic books with 
. 

Their story seemed to me impossible to piece together. I finished the postcard, and put the project 
      

But then I met Dedé Mirabal. The surviving sister. She still lived in this house, where she and her 

the one left behind to tell the story of the other three.   

William Luis, Professor of Spanish: The most convincing parts of In the Time of the Butterflies 
have to do with Dedé, the survivor, and her anguished role as memorialist, which in turn becomes 
Ms. Alvarez's role. It is here that we best understand the depths of Ms. Alvarez's despair and the 
authenticity of her effort to represent her own inner drama. 

Sonia Farid, Professor of English: Literary adaptations do what historians cannot. They can delve 
into the emotional scars of its victims. nas Mirabal, the 
surviving Dedé tells her story to a gringa 

Teresa, as each sister tells her own fictionalized chapter of their story. By allowing those victims to 
tell their version of the history, Alvarez created a new chronicle that portrays a shockingly faithful 
image of tyranny. 

Julia Alvarez: I wanted to understand the living, breathing women. I believed that only by making 
them real, alive, I could make them mean anything to us. The way we live history is through 
personality, through ourselves and our lens. And you know, this is what you do in a novel. You try 
to imagine the character going throu
how, how had they become mobilized? What was the story? 

Verite images of Bill and Julia driving along the mountains. Wide and tight shots as well POV. 
With Bill at the wheel of our rental car, I began to chase the Butterflies. We traversed the island 

daughter

Minou Mirabal,  My mother, Minerva, first heard the truth about dictator 
Rafael Trujillo while when she was in high school at the Colegio Inmaculada Concepción, when 
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Serious historical fiction establishes links between individual destiny and pivotal political events. 
But in this novel the reader is not made aware of a broader, more encompassing political world.  

Sonia Farid: Julia Alvarez does something extraordinary here. She rewrites the history of the 
Trujillato, a history that until then, had only been told with Trujillo as protagonist. Through their 
eyes, Julia Alvarez reveals the atrocities of the Trujillo regime, empowers the voices of its victims, 

   

Julia Alvarez: When my mother had first heard from one of my sisters that I was writing about the 
dictatorship, she said this time was not just going to anger family members, but I would be directly 
responsible for their lives.

days. It 
  

Narration: 
in October 1999, serving as the Representative of the Dominican Republic to the United Nations, 
she introduced a draft resolution that 
assassination, as the International Day for the Elimination of Violence against Women. With her 

 had helped transform the Mirabal sisters into a symbol of popular and 
feminist resistance.  

Act 4: AFTERLIFE 

Present day Vermont. The rising sun reflects on snow covered Vermont mountains. Inside her 
home, a farmhouse on 11 acres of land, Julia walks us through her morning ritual. She fills a clear 
glass bowl with water. She visits her Cemis (small stone Taino deities), and lights a candle for her 
Virgin.  

Julia Alvarez: I have lived in this house, in this town, in Vermont, for 30 years now. This is where 
I settled down. But perhaps what makes me lay the deepest claim to Vermont as my home is that 

    
 
She rifles through her books and papers. 
Narration: Alone in her quiet room, Julia wrote Garcia Girls and its sequel, Yo!;  In the Time of 
the Butterflies, and a volume of poems, The Other Side (El Cocko). 

She pulls out a yellow folder, one of many, with pockets, where she keeps her ideas.  
Julia Alvarez: I find a detail or image or character or incident. A certain luminosity surrounds 
them. I find myself attracted.

Narrator: She also wrote a collection of essays, Something to Declare, and Cafecito Story, a short 
-

Republic and turned into a 260-acre cooperative growing sustainable, organic coffee. 

Archive of Altagracia, ending in a photo of Julia on the porch surrounded by young women. 
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She keeps asking/where are you?/this is the only way she knows//how to create an 
afterlife for him.  (Alvarez, Afterlife, p. 2) 

Rachel León, Writer: The novel becomes an inner journey of a woman after retirement and 
widowhood, not to find

  

Nelly Rosario: The main character, Antonia, quot
 Mario, a Mexican 

 His pregnant girlfriend, 
Estela, is being held by a Coyote on the Mexican border.    

Fernando Valerio-Holguín: Alvarez puts Antonia through the paces of wrestling with the 
obligations of her privilege. Like Julia, Antonia has been shielded from the kind of dehumanizing 
fear and subjugation endured by Mario and Estela.  

Rachel León: mothers and children are separated at 

arise. When one disagrees with an unjust, even cruel system, at what point do we step in? If silence 
is complacency, then just how loud do we need to speak out? Alvarez has a remarkable ability to 
show how our personal lives can enmesh with political questions. 

Narration: It is yet another profound personal loss that propels Antonia forward. Her oldest sister, 
Izzy, begins to behave erratically, then mysteriously vanishes. Antonia, like Julia, loses her sister to 
suicide. Unmoored by grief, she can no longer find refuge in her writing. 

 finally come: the frightening moment when not just the world but the words 
fall apart, and the plunge goes on and on and on. (Alvarez, Afterlife, p. 222) 

Nelly Rosario: 
husband. She also invokes her sister, grandiose, big-hearted Izzy, the one who wanted to rescue 

 

A part of you dies with them, Antonia now knows, but wait awhile, and they 
return, bringing you back with them. (Alvarez, Afterlife, p. 17) 

Julia Alvarez: Antonia decides to act as her husband and her sister would have acted, with 
unquestioned generosity. She offers Mario more work around her house. She buys a bus ticket for 
his girlfriend to join him. Later, she opens her home to the young, pregnant woman. Then, knowing 
full well that violence and detention await them if ICE finds them here, she arranges for them to 
return home to Mexico. 

                          
Rachel León:  of literature, of what it 
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Graphic: A bowl is smashed against the ground and breaks into pieces. The deft hands of a master 
potter pull the pieces together before our eyes, painting the exposed cracks with gold.

Rachel León: s life to 
form a whole. 

Julia Alvarez: The rigid gold lines, the damage made visible, the platter repaired. It tells a story. 
I want to live with an awareness and appreciation of all the layers. Doing so involves accepting my 
own diversity, forgiving myself, seeing myself with perspective, humor, generosity, and tolerance, 
and extending all of the above to others and to their struggles, which continue to be my own. 

It is a winter day in Vermont. Coffee cup in hand, Julia pulls out her chair and sits down to write. 
Outside, a blanket of snow covers the ground. 

Narration: 

Julia Alvarez: Sometimes people ask me why I continue to live here. In this cold. When I can live 
and write in a place where colors fill the air with life. But here, in winter, the snowy fields blur into 

As Julia writes, words appear on the snowy landscape, as she imagines what her next novel will 
become. 

FADE TO BLACK






