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2A. Nature of the Request

Visitor Vistas

Brooklyn Historical Society (BHS) seeks a production 
grant in the amount of $400,000 from the National 
Endowment for the Humanities (NEH) Digital Projects 
for the Public program for Water Log and Visitor 
Vistas—two critical digital components of Waterfront, a 
long-term transmedia exhibition and visitor experience 
that will bring the dynamic story of Brooklyn’s waterfront 
to visitors, both on-site and through the Internet. 
Waterfront immerses visitors in the engaging and deeply 
relevant history of Brooklyn’s waterfront and casts them 
as influential players in shaping its future. Crucial to this 
goal, the two proposed digital features have been developed 
to serve the needs of both local residents and national 
and international visitors—and individuals with different 
backgrounds, interests, knowledge bases, languages, and 
motivations for visiting. 

Water Log is a large-scale, immersive experience of 
projected images, textures, and sculptural components 
that greets and envelops visitors, blending historical 
and contemporary still and moving images and creative 
animation. Water Log employs a distinctly visualized 
storytelling sensibility to introduce visitors to the sweep 
of Brooklyn’s waterfront history. Activating the windows, 
floor, walls, suspended panels, and other surfaces through 
projections, Water Log literally wraps visitors within a 
series of dynamic environments—from prehistory to the 
recent past—that existed on the very spot on which they 
stand and offers a tantalizing glimpse of the waterfront’s 
potential futures. 

Stretching along the museum’s glass curtain wall, 
Visitor Vistas features hundreds of waterfront images 
from BHS’s historic collections in an ingenious two-sided 
display system that replicates the flow of the tidal estuary 
outside. Five interactive work stations at the center of 
the array enable visitors to select, group, edit, and collage 

digitized images from BHS collections and send their 
own creations through the tide. Playing off universally 
accessible visual cues, Visitor Vistas provides a fun and 
natural way for visitors of widely different ages and 
interests to intuitively explore and connect themes and 
roles that have animated the waterfront, creating new ways 
of telling stories of Brooklyn’s past. These innovative and 
complimentary components are essential to achieving the 
ambitious goals of Waterfront.

Waterfront will be housed in Brooklyn Historical 
Society DUMBO, a satellite museum in Empire Stores, 
a long-disused nineteenth-century warehouse complex 
located in Brooklyn Bridge Park in the Brooklyn waterfront 
neighborhood of DUMBO (Down Under the Manhattan 
Bridge Overpass). The operating authority of the Park 
is redeveloping Empire Stores as a 360,000-square-foot 
mixed-use commercial, retail, and public space, with 
Brooklyn Historical Society DUMBO the sole cultural 
facility. In 2014, BHS began planning and designing the 
new space, and thanks to a planning grant from the NEH 
in 2015, concept design is completed, and formative 
evaluation, project-related research trips, and work with 
our scholar advisors are well underway. By January 2016, 
the project team will be ready to undertake the final 
scripting, design, and production phases of the project. The 
establishment of this 3,200-square-foot satellite museum 
represents a significant turning point in the history of 
BHS, a nationally recognized 152-year-old institution. 
Building on decades of experience interpreting Brooklyn’s 
waterfront through exhibitions, publications, and 
institutional partnerships, Waterfront positions BHS to 
play a central role in debates about the present and future 
development of Brooklyn’s waterfront and waterfronts 
around the world, and to reach and serve new, more diverse 
audiences.

Water Log
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2B. Humanities Content 

Situating the Humanities on  
Brooklyn’s Waterfront 
In the late 1860s, an imposing brick, stone, and wood-
beamed warehouse complex was constructed on the 
Brooklyn waterfront in what is now DUMBO. Empire 
Stores was one of dozens of warehouses lining Brooklyn’s 
waterfront from DUMBO south to the neighborhood 
of Red Hook, a stretch of coastline dubbed “the walled 
city” because it looked like a fortress from the river. 
Most of these warehouses have since been demolished. 
Countless tons of coffee, sugar, jute, animal hides, and 
other commodities passed through Empire Stores in the 
nineteenth and early twentieth centuries, when Brooklyn 
was among the world’s largest commercial ports. By 
the mid-twentieth century, Empire Stores, empty and 
shuttered, had become a symbol of Brooklyn’s commercial 
and industrial decline. It remained vacant until 2013, 
when Brooklyn Bridge Park and the development firm 
Midtown Equities announced plans to bring the cavernous 
warehouse back to life while preserving its architectural 
integrity and honoring its history of labor and commerce. 

Standing at water’s edge in DUMBO, the site of 
BHS’s new satellite museum, one can see vestiges of 
the waterfront’s many pasts without recognizing the 
compelling histories they represent. Rotting piers 
and bulkheads rising out of the water and remnants 
of industrial rail lines embedded in the streets around 
Brooklyn Bridge Park are fast disappearing reminders of 
what was once a bustling center of commerce and shipping, 
sail and steam, industry and manufacture. The present-day 
blur of new buildings, residents, and visitors mask areas 
that were formerly working-class neighborhoods and 
communities for new immigrants. Gazing visitors often 
fail to see into the hidden depths of the water itself—a tidal 
strait prosaically misnamed the East River—a much altered 
but still abundant ecosystem, and the way that natural 
and human forces continue to reshape and animate its 
waterline.

Waterfront looks beyond today’s leisure-focused 
landscape and captivating vistas of Brooklyn Bridge Park 
by revealing turbulent histories, and making them tangible, 
dramatic, and relevant for a diverse group of visitors. 
Brooklyn Historical Society DUMBO’s inaugural, long-
term exhibition will adopt a place-based, interdisciplinary 
approach to immerse visitors in the past, present, and 
future of Brooklyn’s coastline. Visitors will not only be 
drawn into topics such as working families, oysters, ferries, 
artistic communities, and commodities and global markets; 
they will also understand intuitively how those stories 
are inextricably intertwined. Building on the approaches 
of Eric Sanderson, Ted Steinberg, Kenneth Jackson, 
Sharon Zukin, and many other scholars, the exhibition will 

reveal to visitors that the waterfront is both a human and 
a natural construct that is constantly being altered and 
reconceived by many different forces.1 

Water Log and Visitor Vistas, the digital components 
of Waterfront, play crucial roles in demonstrating 
how ecology, social history, labor movements, the built 
environment, capitalism, and culture have interacted to 
shape the waterfront on which visitors now stand. As an 
immersive introductory experience, Water Log offers a 
dramatic narrative about moments of transformation in 
the history of Brooklyn’s waterfront, and leaves a powerful 
suggestion that visitors can shape its future. Water Log 
will provide a foundational timeline that emphasizes the 
interplay between the waterfront’s natural and human 
history, allowing visitors to contextualize the more 
intimate and hands-on microhistories that play out in 
the rest of the exhibition. By placing visitors amid long-
forgotten environments, industries, and events in the 
waterfront’s past, Water Log familiarizes visitors with the 
interdisciplinary themes that shape the exhibition in a fun 
and exciting way.

Visitor Vistas allows visitors to delve deeper into the 
waterfront’s story by exploring and even manipulating 
hundreds of depictions of the waterfront from BHS’s 
collections. Literature on labor movements, race, and 
power; on sex and sexuality; on capitalism and markets; on 
evolving waterfront ecosystems; and more has informed 
Visitor Vistas’ rich database of images as well as the tags 
and captions accompanying each image. By highlighting 
the motivations of the image’s creator and the social 
context of each image, the installation will emphasize 
the inherent subjectivity of images and image making, 
perhaps nudging even casual users to view their own image 
making and interpretation with a more critical eye. Visitor 
Vistas breaks down the walls of the archives, giving new 
audiences access to BHS’s remarkable visual collections 
through intuitive formats. The digital format allows 
users to bypass a rarefied understanding of historical 
collections, to edit and manipulate the collections in ways 
both thoughtful and whimsical, and to embrace their own 
agency in exploring and creating waterfront stories. 

The installations powerfully and visually reinforce the 
most important objectives for the Waterfront exhibition: 
that the waterfront is culturally and physically a dynamic 
and constantly changing concept; and that to study 
the waterfront is an interdisciplinary practice, where 
ecology, cultural and social history, economics, the arts, 
architecture and the built environment are intertwined. 
The exhibition will emphasize that this is not a simple 
story of decline, that the choices we make have a very 
real impact on the future of Brooklyn’s waterfronts—and 
waterfronts around the world.2 
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Ecology and Climate History
Brooklyn’s coastline has been a rich and evolving 
ecosystem for millions of species. The exhibition will 
examine the ways that natural history has shaped the 
waterfront’s evolution. Influenced by ecologists like Eric 
Sanderson and the Annales School approach of historian 
Fernand Braudel, Water Log takes a long view of the 
history of the waterfront, stretching from the height of 
the Wisconsin glaciation thousands of years ago through 
today and beyond. The digital medium, using unexpected 
animation, manipulation of images, and the speeding 
up of time, highlights the drama and emotional power of 
events that might, in real time, unfold with imperceptible 
momentum.3

Eric Sanderson’s Mannahatta and Welikia Projects, Ted 
Steinberg’s Gotham Unbound, and other interdisciplinary 
works of environmental and ecological history have helped 
the BHS curatorial team animate the many thousands of 
years of history articulated in the early sections of Water 
Log—glaciation, global warming trends, the carving out 
and flooding of the New York Harbor basin, the rise and 
fall of now-extinct species of plants and animals, and the 
migration of human populations to the region. The work 
of these ecologists and environmental historians has also 
informed the Visitor Vistas metadata associated with 
seventeenth and eighteenth century images included in the 
installation, and has helped identify plants, animals, and 
ecosystems that once flourished along the waterfront.4

While human alteration of the waterfront is often 
associated with industrial development, Water Log also 
considers the significant impact that hunting, fishing, and 
agriculture, conducted first by Lenape and then Dutch and 
English residents, had on the landscape. While the Dutch 
controlled the area now known as New York for less than 
50 years, Dutch culture persisted in Brooklyn and shaped 
the region’s agricultural economy, in part because the East 
River served as a physical barrier between Long Island 
and New York City. Scholars like Russell Shorto have set 
standards on how to mine data on early Dutch culture given 
how few textual and visual sources exist.5

Waterfront extends its analysis of waterfront ecology 
into the industrial and postindustrial eras. Residential and 
commercial development, population booms, and what 
Ted Steinberg calls the “growth imperative” to constantly 
expand New York’s economy and built environment has 
had deleterious effects on waterfront ecosystems. Yet 
species adapted and evolved, while new ones arrived from 
distant lands. Oysters, all but gone from most of Brooklyn’s 
coastline by the nineteenth century, continued to fuel its 
culinary economy through its fishing fleets scouring the 
banks and bays of Long Island and beyond; in the twenty-
first century, programs like New York City’s Billion Oyster 
Project have recast oysters as a means of ecosystem 
regeneration. Ships carrying raw goods from around 
the world also carried diseases, rats, insects, and other 

organisms that transformed Brooklyn’s shoreline in subtle 
but powerful ways. 6

A Global Network of Goods
In the nineteenth and early twentieth centuries, Brooklyn 
was a shipping and storage hub for goods such as jute, 
animal hides, linseed oil, grain, sugar, coffee, molasses, and 
more, connecting the city (later borough) to hundreds of 
locations around the world—from Calcutta to Cuba to the 
Argentinian pampas. Manufactured goods—corrugated 
cardboard, oil, pencils, sugar, and hundreds of other 
products—then left Brooklyn’s shores for markets in the 
American West and around the world. 

A central goal for Water Log is to bring to life Brooklyn’s 
dynamic connections to places around the globe. Still 
and moving image of Brooklyn’s warehouse row, of stored 
goods, and of warehouse workers, along with historic 
and animated maps, show visitors where goods came 
from, what they were used to make, and where those 
goods were used and shipped. Depictions of the “walled 
city” of Brooklyn play an important role in Visitor Vistas, 
presenting the very different skyline of a waterfront 
dedicated to commercial storage. 

The curatorial team draws on a body of excellent 
literature that uses commodities as a lens to understand 
capitalism, waterfront development, and the politics of 
labor. Sydney Mintz’ Sweetness and Power reveals the 
significance of sugar in the expansion of capitalism, its 
ties to global slavery, and its impact on industrialized 
agriculture. Like the Waterfront curatorial team, Mintz 
takes a decidedly interdisciplinary approach, blending 
environmental, economic, and cultural history, as well as 
anthropology and biology. Craig Wilder argues persuasively 
that Brooklyn’s booming sugar economy tied the city’s 
economic growth to slave labor that harvested sugar in 
the South and the Caribbean. Tying together the political 
and economic policies of American, European, and Asian 
countries and companies; global agricultural trends; and 
the experiences of workers across the world, Sven Beckert’s 
recent work shows cotton’s impact on the development of 
global capitalism and its impact on everyday people around 
the world.7

Still other commodities shaping Brooklyn’s waterfront 
have received less attention. Waterfront highlights 
the story of coffee on the waterfront, focusing on one 
influential company. In the 1880s, John Arbuckle 
established a coffee empire just a few blocks from Empire 
Stores. Arbuckle was a pioneer of vertical integration 
in the coffee business, creating important connections 
with South American growers, building his own fleet of 
ships, and establishing an infrastructure for the roasting, 
packaging, and shipping of his signature “Ariosa” brand. 
Arbuckle’s marketing innovations made him the Starbucks 
of the nineteenth century, and connected Brooklyn-roasted 
beans to new markets in the American West. Through 
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images and animation, Water Log visually synthesizes the 
vast growth of Arbuckle’s Brooklyn empire—by the early 
twentieth century, he controlled about fifteen city blocks in 
present-day DUMBO, including the Empire Stores. Images 
in Visitor Vistas depict the changes Arbuckle made to the 
waterfront’s built environment, from the installation of an 
industrial rail line to the extension of land and docks into 
the East River.8

Both Water Log and Visitor Vistas make the often-
amorphous concept of global capitalism tangible and 
accessible to audiences of diverse backgrounds, ages, and 
levels of knowledge. This digital storytelling complements 
other aspects of the exhibition, where visitors can touch, 
smell, and weigh goods that were stored in Empire Stores 
and other nearby warehouses, and learn about the products 
that raw goods were used to create. 

Working Families, Waterfront Labors
Today the waterfront near Brooklyn Bridge Park is 
considered a site of recreation, beauty, and leisure. A 
century earlier, Brooklynites considered waterfront 
residential neighborhoods less than ideal. Proximity 
to commercial and industrial sites meant that these 
neighborhoods were often smelly and dirty, overcrowded, 
and havens for crime. But generations of workers and 
their families called this area home. The lives and labors of 
Brooklyn’s working people are at the heart of Waterfront. 

Both Water Log and Visitor Vistas draw on the research 
of Joshua Freeman, Craig Wilder, and other historians who 
have shown how central waterfront jobs and work culture 
have been to the city’s residents—and how invisible that 
history has become in a postindustrial economy. Water 
Log depicts the multiplicity of waterfront jobs—from 
longshoremen to rail barge operators to customs collectors. 
The installation reveals other unexpected forms of labor—
for example, prostitution—that existed in an underground 
but still important shoreline economy. Influenced by 
gender historians like Christine Stansell and Jeanne 
Boydston, Water Log also highlights unpaid household 
work as essential waterfront labor. Images of tenement 
houses and residential neighborhoods reveal the household 
as a workplace for women and children.9 

Craig Wilder’s important work on race and power in 
Brooklyn has influenced how the project curators and 
designers will depict how the built environment has 
shaped power relations, and how racism operated in 
workplaces, on streets, on ferry boats, and elsewhere. His 
work has informed how Visitor Vista metadata illuminates 
and tracks inequality on the waterfront. For example, a 
visitor might examine a promotional image of a workplace 
produced by that company; but tags like “workplace 
segregation” or “strikes” encourage the viewer to think 
critically about the image’s source and subjectivity.10

Technology and Transportation
In the nineteenth century, water-based transport opened 
Brooklyn to the world. Well before the age of highways or 
subways, Brooklynites’ most important thoroughfare was 
the East River, which teemed with vessels carrying people 
and goods. 

Both Water Log and Visitor Vistas feature the history 
of ferries in Brooklyn. Visitor Vistas includes images of 
different types of ferries and ferry stations, promotional 
material and ephemera, and popular nineteenth-century 
cartoons depicting the complicated waterfront interactions 
of Brooklynites of different economic, racial, and ethnic 
backgrounds. Water Log highlights the troubling history 
of segregation on waterfront transport through James 
Pennington’s arrest on Fulton Ferry in 1853. Water Log also 
depicts the dangers of the rowboats and sailboat ferries of 
the seventeenth and eighteenth centuries, and animates 
the nineteenth-century waterfront commute, complete 
with crowded boats, ferry accidents, and other daily 
inconveniences undoubtedly familiar to straphangers. 
Animated text, including population statistics and 
numbers of commuters, reveals how the 1814 launch of 
Fulton’s steam ferry spurred Brooklyn’s development and 
transformed the East River from a barrier to a conduit 
between the cities of Brooklyn and Manhattan.11

Through images of the mid- and late-twentieth-century 
Brooklyn coastline, both installations tell the dramatic 
story of the decline of Brooklyn’s commercial waterfront, 
focusing on how containerization moved shipping across 
the bay to New Jersey in the 1960s and 1970s, prompting 
the rapid end of an industry and labor culture. Mark 
Levinson’s examination of containerization helps us 
understand the complex relationship between technology, 
infrastructure, government regulation, and labor—and how 
these phenomena affect the lives and incomes of everyday 
workers.12

Arts on the Waterfront
The Brooklyn waterfront has long served as crucible of 
creativity and activism, and that role is reflected in both 
the narrative of Water Log and the image selections for 
Visitor Vistas. In different ways, the liminal nature of the 
coastline has provided space for experimentation and 
organization. Workers debated models of organization, 
established unions, and staged strikes. Communities of 
artists and radicals lived in close proximity. Prohibition 
prompted the rise of an underground economy of drinking, 
entertainment, and sometimes, sexual experimentation. 
George Chauncey’s analysis of how gay Brooklynites and 
New Yorkers interacted with the waterfront has served 
as a model for how to open eyes to these often “unseen” 
histories in historic images.13

Visitor Vistas features art works by artists who have 
taken their creative inspiration from the shoreline. The 
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photography of Lucille Fornasieri Gold depicts the stark 
beauty of the deindustrialized landscape of the 1970s 
and the communities that lived there. Users can compare 
Dorothy Layng McEntee’s watercolor paintings of 
alterations to the waterfront—for example, the dismantling 
of waterfront buildings—with documentary photographs of 
the same events.14

In the late twentieth and early twenty-first centuries, 
artists have reclaimed spaces left derelict by Brooklyn’s 
deindustrialization and used them to experiment with new 
ways of seeing the world around them. Their influence on 
neighborhoods like DUMBO, Red Hook, Williamsburg, 
and Sunset Park has shaped the economies and the new 
identities of these neighborhoods. Using historic imagery, 
oral history clips from artists, and images of their artwork, 
Water Log highlights the creative communities who have 
lived and worked on the shores of the East River, helping 
visitors understand how the waterfront they see outside 
became what it is today.15

Rising Waters
Global sea rise and the impact of destructive storms are 
shaping policy, urban planning, and human behavior in 
cities like New York and other coastal metropolises around 
the globe. 2012’s Hurricane Sandy serves as an important 
turning point in Water Log’s narrative. The installation 
uses images collected by BHS’s Library & Archives just 
days after the storm, some of which were featured in its 
2013 exhibition Documenting Sandy. Water Log depicts 
how storm surges and sea rise affect New Yorkers’ (and 
others’) lives in very real ways. It contextualizes the 2012 
storm by examining historic storms over the past two 
centuries, and considers how human alterations to the 
shoreline have worsened or mitigated their effects. 

Water Log’s multimedia storytelling animates many 
possible futures of Brooklyn’s waterfront, from the point 
of view of researchers and planners as well as everyday 
residents. Scenic modeling of its uncertain future 
draws on the research of oceanographers like Philip 
Orton, environmental historians like Ted Steinberg, 
and urban sociologists like Sharon Zukin; on municipal 
plans like New York City’s Vision 2020 report; and on 
the grassroots work of nonprofit organizations like the 
Brooklyn Greenway Initiative. Eric Sanderson, who 
has launched the popular Mannahatta 2409 initiative 
(https://mannahatta2409.org/), serves as a key advisor 
on this aspect of Water Log. Mannahatta 2409 presents a 
user-friendly interface through which participants make 
decisions about future ecosystems and lifestyles, and 
create climate-resilient designs for Manhattan.16

Urban Archaeology
Empire Stores and much of Brooklyn Bridge Park are built 
on landfill. Urban archaeologist Joan Geismar estimates 
that filling in the Fulton Ferry vicinity may have begun as 

early as 1717. Using historical maps, images of the area, 
and animation, Water Log reveals to visitors that the 
building in which they stand would once have been in the 
water. Through the lens of Empire Stores, visitors come 
to understand the waterfront not as a fixed demarcation, 
but as a fluid boundary constantly tested by nature and 
changed by development. 

Landfill has also provided archaeologists with a bevy 
of artifacts that reveal rich data about early Brooklyn. 
Between 1978 and 1980, a team led by Ralph Solecki did an 
extensive archaeological dig on the site of Empire Stores. 
The 2,839 objects they removed from the ground are today 
held by the New York State Office of Parks, Recreation 
and Historic Preservation at Peebles Island, New York. 
Through a long-term loan, Brooklyn Historical Society 
DUMBO is featuring artifacts from the Empire Stores 
excavations in and around the museum’s restrooms—a nod 
to the fact that nineteenth-century privies are treasure 
troves for archaeologists, each fragment within them, 
from oyster shells to broken teacups and combs, a telling 
reminder of daily lives.17

These artifacts are thoughtfully selected and displayed 
to illustrate the experience of historical excavation for 
visitors. Accessible, sometimes-amusing text teaches 
visitors about the surprising materials that lay under 
their feet as they stroll through Brooklyn Bridge Park. 
Photographs of many of the objects are also incorporated 
into Visitor Vistas.

Modeling Visual Analysis with  
Water Log and Visitor Vistas
Both Water Log and Visitor Vistas will model critical 
thinking and visual analysis for users of different 
knowledge bases, ages, and backgrounds. In Visitor Vistas, 
users will learn how paintings and photographs often 
reflect as much about the creator as about the landscape 
they depict. For example, Linda Ferber’s research on 
James Ryder Van Brunt’s nineteenth-century paintings of 
Brooklyn’s bucolic eighteenth-century waterfront reveals 
how, in the years after abolition in New York State, slavery 
was retrospectively “whitewashed” from the historic 
landscape.18

As Roger Panetta has argued, the view of the New 
York skyline from Brooklyn has become a commodity, 
drawing visitors to Brooklyn to capture the view through 
their own eyes, cameras, and smartphones. Visitors leave 
the Visitor Vistas interactive stations thinking critically 
about their own role as photographers and image-makers, 
and understand themselves as part of a longer history of 
sharing and trading the New York skyline. Visitor Vistas 
allows BHS to reframe its collections as living, changeable 
documents, raw material for creativity and commentary.19

Similarly, Water Log’s multimedia designers Batwin + 
Robin will reconstruct many of BHS’s historic images as 
dynamic visual statements using innovative techniques 
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like 2.5-dimensional animation. As filmmakers like Henry 
Louis Gates (The African Americans: Many Rivers to Cross) 
have shown, 2.5-dimensional animation manipulates 
foreground and background to heighten and extend the 
narratives embedded in historic images and to reveal 
hidden stories. Batwin + Robin also bring a creative 
and nonlinear storytelling style, as seen in their recent 
critically acclaimed film installations at the National 
Center for Civil & Human Rights in Atlanta, Georgia. Water 
Log takes inspiration from the video installations of artist 
Hank Willis Thomas, which blend sculptural screens and 
collaged moving images to create emotionally powerful, 

nearly visceral experiences of history for the viewer.20 
Water Log and Visitor Vistas will immerse visitors 

in the strikingly different landscapes that marked this 
now-famous view along the DUMBO shoreline. Visitors 
will leave Brooklyn Historical Society DUMBO looking 
at the neighborhood—and New York City more broadly—
with a richer sense of context and greater potential for 
thinking critically about the built environment. With its 
interdisciplinary, placed-based approach to Waterfront, 
BHS continues this dialogue and contributes to a growing 
literature about engagement and place, for both history and 
science.21 (See page 48 for Endnotes)

Water Log 

Visitor Vistas

2C. Project Format of Water Log & Visitor Vistas

Water Log
Water Log introduces visitors to the epic sweep of more 
than 75,000 years of Brooklyn’s waterfront history and 
future through a five- to seven-minute-long transmedia 
experience that merges projected still and moving images, 
creative animation, audio, and innovative storytelling. 
Conveying the complex, overlapping histories of the 
waterfront, Water Log projects images and textures on 
multiple glass walls of the gallery space, as well as on 
layered, dimensional screens in a variety of shapes and 
sizes printed and etched with maps and other visual 
nods to the varied geography of Brooklyn’s coastline. The 
dramatic projections along the museum’s ten-foot-high 
glass walls are double sided and viewable by anyone within 
the large public atrium outside of the gallery. 

Water Log’s narrative unfolds through unexpected 
animation, manipulation of historic still and moving 

images, and accelerating time to highlight change and call 
out pivotal moments in history at a riveting pace. While it 
tackles an ambitious chronology, Water Log has a focused 
thesis and goal: to complicate peoples’ understanding of the 
coastline itself and the changing cultural role it has played 
both locally and on a global level.

The story is pinned to a series of sixteen turning points 
in the history of Brooklyn’s waterfront (See page 35, Design 
Document). Each of these critical events slows the visual 
pace while recharging the story’s narrative momentum as 
viewers are enveloped in the natural and human actions 
and phenomena that have shaped the use and role of 
Brooklyn’s coastline. 

Visitors will experience the waterfront as a constantly 
changing concept. Floor projections merge with the images 
and textures that play across the screen, including lapping 

GRANT11933664 - Attachments-ATT2-1235-narrative.pdf



Waterfront   Water Log & Visitor Vistas             Page    7

water to remind visitors that the converted warehouse in 
which they now stand would have been located in the East 
River before the coastline was extended with landfill (and 
to which the building returned, briefly, during Hurricane 
Sandy). Animated motion graphics accompanied by an 
original score and the vivid sounds of the natural and 
working waterfront, oral history clips, and more, provide 
visitors with a memorable multisensory experience.

Text on screen will be minimal, and carefully chosen 
to amplify key points. For example, text in the sequences 
depicting pre-European ecosystems might highlight 
specific but now-disappeared plants or animals. Population 
numbers might highlight the rapid development of certain 
neighborhoods. The decision to tell a visual story is 
designed to maximize the possibilities of comprehension 
and meaning for the broadest possible audience, regardless 
of language or reading abilities.

Diverse artistic, sculptural, and filmic precedents have 
inspired the design of Water Log, such as When what was 
when (2010) and other works by artist Claire Harvey; 
SuperCity: Picture a City: Bradford UK by Squint Opera; 
Voyagers Irregular spatial configuration by the Light 
Surgeons; and Leaving My Father’s House by Katherine 
Zsolt. (See page 51, Addendum, for images and links.)

Visitor Vistas
Before visitors enter Brooklyn Historical Society DUMBO, 
they will catch sight of Visitor Vistas, a digital video screen 
installation along the gallery’s long glass curtain wall that, 
at first glance, looks like a horizontal flow of river water. 
Visitors entering the museum will follow this digital 
stream as it wends its way through the end of the gallery 
space nearest to the East River, and discover that the flow 
of water actually comprises hundreds of historic images of 
the waterfront itself. 

Visitor Vistas, a multi-surface, touch-screen interactive, 
provides visitors with access to a broad selection of hi-
res historic and contemporary waterfront images to both 
explore intellectually and use creatively. Visitor Vistas 
enables visitors to create and curate their own visual 
narrative of the waterfront by choosing, combining, and 
collaging, using over 350 tagged and captioned drawings, 
etchings, prints, photographs, paintings, and object 
photographs from BHS’s collections. 

The installation comprises a series of large, double-
sided LED screens joined end to end of approximately 
40 feet in length along one of the museum’s glass curtain 
walls facing both into the gallery and outward, where it 
is visible from the main public courtyard of the Empire 
Stores complex. The continuously flowing display of a rich 
set of images from BHS collections functions as an eye-
catching invitation to visitors both inside and outside of 
the museum. The display then drops down to form a gently 
angled, horizontal touch screen interactive work surface, 
with room for five users, before traveling vertically back up 

one of the building’s original interior schist walls. 
Visitors standing at the work stations, strategically 

placed at a large, arched window that frames an 
outstanding view of the East River and Manhattan Bridge, 
can “fish” out images that catch their interest with a touch. 
As they accumulate a pool of assorted imagery, visitors 
may explore the metadata associated with each image: 
captions, credits, stories, tags, themes, topics, locations, 
time periods, formats, creators, topological and physical 
features, and more. Visitor Vista’s users experience the 
borough’s coastline as a dynamic, multifaceted place. 
Indeed, the images depict many different waterfronts: 
rural, commercial, post-industrial, residential; busy and 
deserted; bucolic and urban. 

After exploring the images, visitors may then edit and 
recombine their selections, creating visual stories of their 
own invention, with assistance of easy-to-use and intuitive 
editing tools. When users tap a compositional mode, their 
image pool reveals collage-able elements such as boats, 
objects, people, and buildings relevant to their stories. 
Users can employ simple hand functions to select, reject or 
move those components into other images. By exploring, 
editing, and manipulating historical and contemporary 
images, visitors might better understand the layered 
history of the waterfront’s built and natural environment, 
and they are imparted with a sense of their own agency 
in interpreting and even shaping the shoreline’s ongoing 
stories. For example, a user might cut and paste the 
Brooklyn Bridge from one nineteenth-century image into 
an eighteenth-century bucolic image of the waterfront, 
thereby gaining a greater sense of how that landscape has 
changed over time. 

Visitor Vistas takes its inspiration in part from the 
Rijksstudio at the Rijksmuseum; National Archives 
Experience: Digital Vaults by Second Story; the Getty 
Images Video Wall at Cannes Lions Festival, by the Light 
Surgeons; and Cleveland Museum of Art’s Gallery One. 
Potion, the digital design firm behind Visitor Vistas, has 
pioneered new ways for users to explore an institution’s 
vast archives and to curate their own paths through those 
materials, combining the power of visual imagery with 
language in ways both playful and meaningful.  
(See page 51, Addendum, for images and links.)

The Website Component
The third, and no less vital, digital component of the 
transmedia approach employed in Waterfront, for which 
funding will be sought from other sources, is Waterfront 
on the Web, a robust, mobile-responsive website designed 
to dramatically extend the visitor experience beyond the 
exhibition and allow still larger audiences—teachers and 
students, advanced researchers, museum-goers, history 
buffs, urban planners, digital humanities enthusiasts, 
and others—to further enrich their understanding of the 
borough’s coastline and to help imagine and shape its 
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future. The centerpiece of the website will be a series of 
layered maps from Brooklyn Historical Society’s collection 
in which visitors will be able to peel back layers of these 
maps and explore detailed pop-out stories about industries, 
groups, events, individuals and families, and phenomena. 
The website will also include online versions of the Water 
Log and Visitor Vistas experiences. 

The conceptualization, design, and production of 
Waterfront on the Web will directly benefit from the work 
done to make Water Log and Visitor Vistas possible, 
including research and metadata creation. The support 
of the National Endowment for the Humanities thus 
constitutes a substantial investment in the back-end work 
for the Web site, leading to an accessible, engaging website 
that includes robust curricular materials for students, 
teachers, and learners across the country and around the 
world. 

2D. Audience and Distribution 

Visitor Profiles
Both by nature of its location and its design and content, 
Waterfront at Brooklyn Historical Society DUMBO 
will interact with unprecedented numbers of people 
who comprise the diverse demographic groups visiting 
Brooklyn Bridge Park and DUMBO. Waterfront’s digital 
assets will expose a broader public to the institution’s 
rich collections and celebrated public programming that 
makes critical themes of history resonant and accessible. 
Brooklyn Bridge Park’s annual surveys show that the Park 
is an astoundingly popular venue for locals and tourists 
alike. 58% of its 5 million annual visitors come from 
Brooklyn and 20% from New York City’s other boroughs. 
9% are tourists from outside New York State while 13% 
are foreign tourists. Of the 120,000 visitors to Brooklyn 
Bridge Park on an average summer weekend, nearly 24,000 
enter and exit at the Empire Stores/Fulton Ferry landing. 
Two-thirds of the visitors who are parents or caregivers 
of children under 15, bring their children with them. 
Park users are also young (64% under 30; 32% under 18); 
they visit in groups of 2 or more (87%); and 60% of adult 
visitors are women. Focus group participants in BHS’s 
formative evaluation (discussed in section E) observed 
that Brooklyn Bridge Park increasingly draws individuals 
from across the socioeconomic strata to take advantage 
of the public resources offered there. Brooklyn Historical 
Society DUMBO positions itself as an essential and unique 
resource, offering immersive experience and relevant 
social context to these diverse visitors. 

Accidental Museum-goers
BHS embraces the challenge of drawing visitors who 
venture to Brooklyn Bridge Park and Empire Stores, not 

to go to a museum, but to dine, to sunbathe, to shop—and 
of providing them with an unexpected and unforgettable 
encounter with history. For those who can only stop by for 
a few minutes, Water Log enthralls; for those who have 
time to linger, Visitor Vistas offers more depth, as well as 
the opportunity to create and upload a virtual memento  
of their visit to Instagram or other social media sites 
(which, in turn, become sharable marketing tools for  
BHS to leverage). 

Waterfront’s digital installations will reframe many 
visitors’ understanding of a traditional museum experience 
and play an important role in appealing to the Park’s 
youthful visitor profile. Visitor Vistas taps into the artistic 
history and spirit of the DUMBO neighborhood by asking 
visitors to become artists and curators themselves—with 
BHS’s collections as their raw materials. The touchable 
puzzles, matching games, manipulatives, and work and 
food role-play activities embedded in the rest of Waterfront 
will be welcomed by young learners and their caregivers. 
Attracting family audiences is especially important to 
BHS’s long-term objectives for increasing citizens’ lifelong 
engagement with history. Surveys of frequent adult 
museum users prove that positive childhood experiences 
in museums is strongly correlated with continued, lifetime 
participation in museums—particularly history museums.1

Digital Outreach
The project’s website, Waterfront on the Web, will be 
integrated seamlessly into the main BHS website, and it 
will provide essential visitor information, point visitors 
towards robust educational materials and Waterfront-
related public programs at BHS Brooklyn Heights building, 
connect users with digitized collection assets and essential 
library databases, and encourage potential researchers to 
visit BHS’s world-renowned collections held in its Library 
& Archives.

As it has with other undertakings, including the NEH-
funded Crossing Borders Bridging Generations and 
In Pursuit of Freedom projects, BHS will do extensive 
outreach to ensure Waterfront on the Web penetrates 
across the country, serving an audience that may never 
be able to visit Brooklyn Historical Society DUMBO but 
can, nevertheless, be nourished by it. BHS plans to work 
with industry-standard educational resources with large 
audiences; for example, the institution plans to partner 
with http://edsitement.neh.gov, which attracts four million 
visitors a year, to disseminate the lessons developed for its 
Waterfront online curriculum. 

BHS will promote Waterfront on nationally and 
internationally popular social media tourism websites, 
but it will focus its strategic marketing effort on creating 
awareness and conversations through social media, 
mobile-optimized websites, and promotional venues it 
knows are trusted resources for local citizens, including: 
eastriverferry.com, nycgo.com, brooklynbridgepark.org, 
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Strategic Partnerships
Brooklyn Historical Society DUMBO will continue 
to cultivate its productive and creative relationship 
with Brooklyn Bridge Park Corporation and its partner 
organization, Brooklyn Bridge Park Conservancy. 
Brooklyn Bridge Park Corporation and BHS have already 
partnered on a historical signage and website project about 
Brooklyn’s waterfront history, that launched in 2014  
(http://www.brooklynwaterfronthistory.org). The two 
institutions will continue to cross-promote using the Park’s 
highly visited website and wayfinding signage pointing 
park visitors toward Brooklyn Historical Society DUMBO. 
BHS creates partner programs and shares information 
with the Conservancy’s new educational center scheduled 
to open in 2016. BHS plans to do the same with the new 
Brooklyn Children’s Museum annex that will open in 
DUMBO, also in 2016. 

BHS will also submit updates and articles highlighting 
findings of our audience and project evaluations, 
innovative approaches, and milestones to museum and 
history listservs, and share methods utilized with the 
professional community via presentations at professional 
conferences such as the Organization of American 
Historians, American Historical Association, and the 
American Alliance of Museums. Information about our 
exhibitions have been featured in such media outlets as The 
New York Times, The Wall Street Journal, New York Daily 
News, Time Out New York, The Brooklyn Daily Eagle, The 
Brooklyn Paper, Gothamist, and NY1, among others.

A detailed discussion of user-generated-content 
posting and control methodology is included in the Design 
Document accompanying the proposal. (See page 50 for 
Endnotes)

and nycgovparks.org, timeout.com/newyork/museums, 
brooklynparent.com, and many others. 

Connecting BHS’s Two Locations
BHS will create signage, printed materials, and social 
media campaigns directed toward creating traffic between 
its Brooklyn Heights building and its DUMBO satellite 
museum, including a series of walking tours that can be 
accessed digitally or led by a guide. A robust series of 
public programs about the waterfront’s past and future 
will take place at the Brooklyn Heights building, tying the 
innovative work displayed in DUMBO to the institution’s 
headquarters. If the Water Log and Visitor Vistas 
experiences provide visitors with an immersive interaction 
with BHS’s digitized collections, the Brooklyn Heights 
building and the Othmer Library allow for an intimate, 
tangible interaction with original sources. The institution 
hopes that visiting both buildings will become essential 
experiences for scholars and researchers, visiting tourists, 
and seasoned locals. 

At the same time, BHS is cognizant that for most 
visitors, the DUMBO location may be initially only an 
accidental, but memorable encounter on their way to or 
from other recreational activities in or near the Park. 
Word of mouth is still the number one reason people 
choose to visit particular cultural venues, with social 
media recommendations increasingly used to access 
and share cultural experiences, especially among the 
age demographic of Park users. Cost, followed closely by 
transportation hassles, are the leading barriers to more 
frequent participation. BHS DUMBO and Waterfront will 
be free of charge, and the vast majority of targeted visitors 
are already at the Park site.2

New Opportunities with 
Underserved Audiences
Over the past two decades, BHS has conducted extensive 
outreach to underserved audiences throughout the city to 
extend awareness of its collections and programs and to 
brand the institution as a welcoming center for rewarding 
community dialogue. 53% of Brooklyn Bridge Park visitors 
self-identify as ethnic minority group members, groups 
traditionally underserved by American museums. The 
digital components of Waterfront—and the creation 
of Brooklyn Historical Society DUMBO —make BHS 
collections and programs available to new audiences on a 
scale all but unimaginable a few years ago; for BHS, it is a 
game changer. 
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2E. Project Evaluation and Testing 

New Knowledge Organization Ltd. will continue 
its work as external independent evaluator for this 
project, approaching humanities evaluation through a 
constructivist lens and iterative assessment activities 
throughout design and production of Waterfront. The 
evaluation group helps translate theory for the design team 
by eliciting feedback from future exhibit users on how 
they make meaning of installations like Water Log and 
Visitor Vistas according to their own lived experience. For 
Water Log and Visitor Vistas, NewKnowledge’s evaluation 
plan optimizes opportunities for digital engagement 
with humanities content, situating that content in the 
literature and helping the team make decisions about 
proposed exhibit interfaces, digital and material artifacts, 
and interpretive tools. For this project, the evaluation 
focuses on qualitative methods combined with quantitative 
survey data to understand behavior and sensory learning 
experiences across of range of potential users, the vast 
majority of whom fall outside the realm of traditional 
museum audiences. 

The evaluation plan for Water Log and Visitor Vistas 
consists of the following phases: 

Pre-Production and Conceptual Design  
(April—December 2015)

A literature review will explore scholarly work included 
in digital exhibitions and transmedia experiences to 
inform the design of Water Log and Visitor Vistas. 
This targeted study will assist the designers, content 
developers, and evaluation team in understanding 
exemplary installation models and opportunities for 
innovation. 

In the concept testing phase, NewKnowledge will 
conduct interactive interviews with groups in Brooklyn 
Bridge Park, to understand how people perceive and 
prioritize themes relative to the history and future of 
the waterfront. This data will aid content development 
(i.e., what aspects of Brooklyn’s waterfront history will 
be most engaging to explore through Water Log?) and 
prioritization of the digital imagery used in Visitor 
Vistas. 

Walking discussion groups will be facilitated by a 
NewKnowledge evaluator and content specialists using 
iPads to view digital assets while taking a tour of the area 
around Empire Stores. This will help BHS understand 
how to link sensory experiences of the installations with 
the museum’s location.

Final Design and Production (Digital Project for the Public 
Grant Period, January 2016—May 2017)

During the later design and production phases, 
NewKnowledge will work with the project team to test 
short experience sequences with representative user 
groups who will provide instantaneous feedback at 
critical review points. 

Once Visitor Vistas and Water Log are installed for an 
extended soft-opening period, evaluators will conduct 
surveys and observational studies of these elements 
in the gallery and provide findings that will inform 
remediation to optimize visitor engagement before the 
exhibition’s spring 2017 re-launch. 

In the summer and fall of 2017,NewKnowledge will 
conduct summative evaluation to provide feedback to 
funders on project outcomes, impact on visitors, the civic 
and social conversations the waterfront’s future spurred 
by Brooklyn Historical Society DUMBO, and future 
initiatives that projects like Waterfront might advance. 

Supported by funding from an NEH planning grant 
received by BHS, NewKnowledge held a series of 
discussion forums with a diverse group of potential visitors 
to Brooklyn Historical Society DUMBO in May 2015. 
Findings reinforced the importance of the Waterfront 
project’s place-based approach. Participants recognized 
that the changes underway along the Brooklyn waterfront 
are part of a larger, nationwide—even global—phenomenon, 
a transition away from dispersed industrial and 
inaccessible spaces to those that are increasingly attractive 
and egalitarian. Focus group attendees also expressed the 
importance of visual primary sources in bringing to life 
the past and potential futures of the coastline. Maps—
both traditional and digitally rendered—were seen as 
key portals for understanding the evolution of the area. 
This information has prompted the curatorial team to 
incorporate maps into both installations, particularly into 
the sculptural and multimedia aspects of Water Log. The 
design and curatorial teams have also been influenced by 
participants’ interest in the theme of human agency and 
shared responsibility when thinking about the past and 
the future of the waterfront. Potential audiences felt that 
exploring the human story of the waterfront was integral 
to their core concept of citizenship. By inviting visitors to 
reflect on and shape the waterfront—both via an interactive 
installation like Visitor Vistas, and through the open-ended 
conclusion of Water Log—the Waterfront team is already 
building on insights from the focus group participants. 
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2F. Rights, Permissions & Licensing

Water Log will use images and maps from Brooklyn 
Historical Society collections, supplementing them with 
images from the New York Public Library, Brooklyn 
Public Library, Library of Congress, and Museum of 
the City of New York, and other repositories outlined 
in the bibliography of this application. $6,500 has been 
included in the budget to cover use and reproduction 
fees. Visitor Vistas will also use images and artifacts 
from BHS collections. A majority of the images selected 
for the installation date from before 1923, putting them 
within public domain. To represent historical periods 
after this date, BHS will use image collections on which 
copyright is already secured. For example, BHS has already 
arranged to use specific photographs taken by Brooklyn 
photographer Lucille Fornasieri Gold that depict changing 
waterfront communities in the 1970s and 1980s, at no cost. 
BHS is currently researching copyright restrictions on a 
small number of images to be included in Visitor Vistas. 
$2,500 has been allocated in the budget to cover licensing 
needs. BHS will hire a photographer to shoot some three-
dimensional objects that will likely be used in both Water 
Log and Visitor Vistas and will retain all rights to those 
images.

2G. Humanities Advisors 

The scholarly board for Waterfront represents an array of 
disciplines and approaches. Scholars represent the leading 
voices shaping debates about the waterfront’s history, 
present, and future. Many of them are also practitioners 
of public history, as well as artists and designers who 
will inform the aesthetic approach of the exhibition’s 
digital components. The project’s scholarly advisors are 
expected to participate in a yearly meeting at Brooklyn 
Historical Society. The 2014 participants made enormous 
contributions to the scope and story of the exhibition and 
helped shape the ideas behind both Water Log and Visitor 
Vistas. At the 2015 meeting, which will be held on June 10, 
2015, scholars will spend a full session discussing themes 
and approaches for the two digital components. The 
scholars have and will continue to read draft text, review 
samples of work, and advise on sources and literature 
pertinent to the project. 

In addition to being recognized experts in their fields, 
the five scholars below will advise specifically on the digital 
components of the grant. They will participate in scholar 
meetings specifically focused on the crafting of Water 
Log and the curation of images featured in Visitor Vistas; 
review sample animations and film clips; and provide key 
insight and assessments of issues of representation, visual 
narrative, and more. 

Linda S. Ferber, Independent Art Historian, Museum 
Director Emerita, New-York Historical Society.  
Dr. Ferber’s knowledge of Brooklyn Historical Society’s 
painting and works on paper collection is unparalleled, 
with decades of experience as a curator and researcher.

Henry Louis Gates, Alphonse Fletcher University 
Professor and Director of the Hutchins Center for 
African and African American Research, Harvard 
University. Dr. Gates has developed ingenious filmic 
techniques to help audiences visualize “invisible” 
history, as in “The Black Atlantic,” the first episode 
of his groundbreaking series The African Americans: 
Many Rivers to Cross.

Hank Willis Thomas, Artist. Mr. Thomas’s video 
installations, including “The Long March” at the 
Birmingham Shuttlesworth International Airport, have 
blended sculptural and multimedia elements to tell 
powerful stories in unexpected places. 

Roger Panetta, Visiting Professor of History, Fordham 
University. Dr. Panetta’s ongoing research on the 
commodification of iconic images of the Manhattan 
and Brooklyn skylines has directly influenced the 
conception and development of Visitor Vistas.

Eric Sanderson, Senior Ecologist, Wildlife Conservation 
Society, and Director of the Mannahatta and Welikia 
Projects. Eric Sanderson has served as a key partner in 
the concept development for Water Log. He will also 
oversee the creation of digital images and animations 
recreating key moments in the natural history of 
Brooklyn’s waterfront. Footage and imagery created by 
Sanderson and his team is being commissioned with the 
understanding that BHS will be able to use those assets 
as needed and without restrictions throughout the 
exhibition and on the Web. 

The following advisors, leading scholars in fields of 
environmental history, labor, sociology, and economics, 
will help shape the narratives told in Water Log and Visitor 
Vistas through participation in group meetings, feedback 
on draft interpretive text, and suggestions of literature and 
primary source material. 

Joshua B. Freeman, Professor of History, Queens College 
and CUNY Graduate Center

Joan H. Geismar, Archaeologist
Richard Hanley, Professor of English, New York City 

College of Technology, and Director of the Brooklyn 
Waterfront Research Center

Kenneth Jackson, Director of the Herbert H. Lehman 
Center for the Study of American History and the 
Jacques Barzun Professor of History and the Social 
Sciences, Columbia University
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Marc Levinson, historian and author of The Box
Russell Shorto, independent historian and journalist, 

author of The Island at the Center of the World and 
Amsterdam

Ted Steinberg, Adeline Barry Davee Distinguished 
Professor of History and Professor of Law, Case 
Western Reserve University

Mike Wallace, Distinguished Professor of History, John 
Jay College of Criminal Justice (CUNY)

Craig Wilder, Professor of History, MIT
Sharon Zukin, Professor of Sociology, Brooklyn College 

and CUNY Graduate Center

2H. Production Team 

At Brooklyn Historical Society, Paul Pearson, Manager 
of Special Projects, oversees the project; Director of 
Public History Julie Golia, is project curator. President 
Deborah Schwartz provides general oversight. Ms. 
Schwartz, is a recognized leader in museum education 
with twenty-four years of experience as an educator, 
administrator, researcher, and curator. Mr. Pearson 
has led and advised numerous exhibition and capital 
expansion projects for museums over the last twenty-five 
years. He was formerly Senior Vice President for Visitor 
Experiences at the Brooklyn Children’s Museum and 
Director of Exhibitions at South Street Seaport Museum. 
Dr. Golia, who received her Ph.D. in history from Columbia 
University, has curated a number of exhibitions at BHS 
and spearheaded important digital projects, including 
Brooklyn Waterfront History, a partnership with Brooklyn 
Bridge Park. Julie I. May, Head of Collection Management, 
oversees digitization and management of digital assets 
related to the project. Anna Schwartz, Exhibitions 
Coordinator and Registrar, coordinates aspects of 
installation and collections management. Assistant Public 
Historian Kathryn Lasdow conducts research and provides 
curatorial support.

Pure+Applied will coordinate the design and 
development of exhibit programming and components, 
including conceptual, schematic and final design, as 
well as exhibition production and installation, and post-
opening remediation and evaluation. Pure+Applied is a 
multidisciplinary design studio, that works closely with 
clients to craft solutions that convey complex information 
clearly to both experts and laypersons. P+A specializes 
in transforming content to communicate in ways both 
legible and appealing for the analog, multisensory, and 
digital realms. P+A specializes in transforming content 
to communicate in ways both legible and appealing for 
the analog, multisensory, and digital realms. P+A’s clients 
include the New York Public Library, NYCDOT, Museum of 

the City of New York, MoMA, Hirshhorn, National Building 
Museum, Open Society Foundation, Museum of Chinese 
in America, New-York Historical Society, The Abraham 
Lincoln Presidential Library and Museum, and the FDR 
Park Conservancy. P+A projects have received numerous 
awards from entities such as AAM, AIGA and SEGD and 
have been featured in The New York Times, Wall Street 
Journal, Metropolis, Newsweek, and Time.

Batwin + Robin is developing Water Log. Batwin + Robin 
are multimedia storytellers who use innovative media 
and technology to design experiences that engage the 
imagination, the intellect, and the senses. Since 1991, they 
have worked with a wide range of clients, from museums 
and visitor centers to architects and exhibit designers to 
corporations, theme parks and Broadway shows, employing 
a sophisticated approach to integrating media production 
with technology to create groundbreaking results. Batwin 
+ Robin designed experiences for the National Museum of 
Australia and the National Museum of the Marine Corps, 
the Museum of Jewish Heritage in lower Manhattan, the 
Hayden Planetarium Space Show at the American Museum 
of Natural History, the Centers for Disease Control and 
Prevention, the Library of Congress, the Chicaksaw 
Cultural Center, the North Carolina Museum of Natural 
Sciences, the Edgewater Hotel, the Center for Civil and 
Human Rights, and the New York Historical Society.

Potion Design Studio is developing Visitor Vistas. Potion 
crafts technology into intuitive interactive experiences 
for cultural, institutional, and corporate clients that 
seek to express their stories in new digital forms. Potion 
seeks to expand the language of interaction design and 
construct robust solutions for real world situations. 
Potion services and capabilities include conceptualizing 
and creating custom interactive technologies, assisting 
clients in defining their visions and prioritizing interactive 
technologies, and conducting user testing and prototyping 
as proof of concept. Potion’s clients include The Tenement 
Museum, the Museum of Jewish Heritage, The New York 
Public Library and Brooklyn Historical Society.

New Knowledge Organization Ltd. (NewKnowledge) 
serves as independent evaluator. NewKnowledge is a New 
York-based 501(c)(3) think tank. NewKnowledge’s team of 
anthropologists, psychologists, social workers, and natural 
scientists provide independent research, evaluation, and 
planning to support efforts by organizations to contribute 
to the public good. NewKnowledge has worked in Brooklyn 
to understand how cultural organizations can support the 
community in positive social change. It has supported BHS 
as external evaluators funded by BHS’s NEH Planning 
Grant. Findings from this initial evaluation have shaped 
the concept revision for both Water Log and Visitor Vistas. 
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2I. State of the Project 

Waterfront and the stories told through the Water Log 
and Visitor Vistas installation represents a culmination 
of over fifteen years of research and interpretation 
about Brooklyn’s waterfront by BHS. Major, long-term 
exhibitions such as Brooklyn Works (2004) and In 
Pursuit of Freedom (2014) have placed the waterfront 
at the center of narratives about labor and activism. 
Brooklyn Historical Society has published a series of 
popular guides to waterfront neighborhoods, from Sunset 
Park to Greenpoint. The institution partnered with 
the Brooklyn Navy Yard in the development of BLDG 
92 and continues to run its educational programming. 
Within days of Hurricane Sandy, BHS began collecting 
photographs and artifacts related to the storm, resulting 
in the 2013 exhibition Documenting Sandy. A partnership 
with Brooklyn Bridge Park resulted in a series of twenty 
historical markers around the park and a deep educational 
website, http://www.brooklynwaterfronthistory.org, 
launched in 2014. 

Thus in 2013, when Brooklyn Bridge Park Corporation 
selected Midtown Equities to oversee the redevelopment 
of the Empire Stores complex, BHS was included in 
Midtown’s plan as the only cultural institution represented 
in the building. The presence of BHS at Empire Stores 
places the humanities and civic dialogue at the heart of this 
new commercial and public space.

In June 2014, the institution hired Pure+Applied as 
designers for the project. After a productive initial scholars 
meeting in June 2014, the curatorial team finalized 
the project’s themes and topics. Pure + Applied and the 
curatorial team developed the concepts for Water Log and 
Visitor Vistas in early 2015. Digitization for the project was 
underway by January 2015 and continues through 2015.

Design and functionality, user experience, user 
interface, and the content management approach were 
further refined for both installations after hiring Potion 
and Batwin + Robin in spring 2015. Water Log, for 
example, was first conceived as having one projection on 
a wall and another on the floor. Drawing inspiration from 
BHS’s historic images, from the work of artists like Claire 
Harvey, and from the goal of immersing visitors in the 
sights of a changing waterfront, Batwin + Robin proposed 
an installation projected on the multisided glass façade 
of the museum, creating an experience viewable both 
inside and out. The interior space will incorporate moving 
images (for example, ice and water) on the floor as well as 
suspended panels and objects within the space. Similarly, 
Potion revised the design of Visitor Vistas to embrace the 
notion of images swept along by a stream of water. Also 
capitalizing on the gallery’s glass curtain wall, Potion 
expanded the screen space onto three different surfaces, 
thus augmenting simultaneous user access, multiplying the 

potential for users’ interactive sharing and collaboration, 
and increasing the number of workstations to five. 

With conceptual design and the majority of digitization 
complete, an NEH Digital Projects for the Public 
production grant will allow the project team to refine the 
storyboards, finalize the visual and aural scripts, test and 
refine experience segments with users, finalize design, 
programming and hardware, integrate the digital assets 
with mobile-responsive Web, assess the realized and 
future potentials of the project, and broadly promote and 
disseminate the experience to public audiences and the 
project findings to the museum and humanities fields.
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2J. Work Plan (Addendum, see page 52, for full schedule)

Digital Project Preparation Activities Jul '14-Jun'15 Aug'15- Dec'15

Pre-Concept Development; Content Research; Scholars Meet1; 
Themes; Audience Research: BBPark Surveys, Focus Group 1/2

Concept Development; Audience Research: Focus Group 3/4, Final 

SCRIPT DEVE OPMENT

Footage/Still Acquisition

PRODUCTION ROUGH CUTS
Editing and Compositioning Rough Cut V01

Editing and Compositioning Rough Cut V02

Space and Projection Design 1
PRODUCTION FINE CUTS
Computer Graphic FC V01

Final Script Revisions

Computer Graphic FC V02

Computer Graphic FC V03 and BHS Comment
Final Space and Projection Design / Equipment Spec 1

POST-PRODUCTION / SOUND DESIGN

Equip Purchase / Full Moc Test Modes and Versions

Sound Design V02

Final Sound Design and Render V03
FINA  ENCODING AND INSTA ATION

Program AV, Install, Test Equip and Controls
Back Up, Archiving, Documentation, Op Manual 
So t Opening / ive Previe s
Evaluation (intercept surveys; observations; social media    

Re aunch o  Water og (on-site; Web

Research  Discovery Summary

Script Development

Design Development

Design 2 / User Testing

Hard are, Controls and Equipment Speci cations

Table, Mounting Frame, Controls Spec and Design 
Bid and Fabrication
So t are Development

Final Program Release / Testing / De-bugging
Web, Mobile, Social Media Integration and Versioning

Installation

On-site / UGC Web Testing, Troubleshooting

Documentation / Ops Manual
So t Opening / ive Previe s
Evaluation (intercept surveys; observations; social media    

Re aunch o  Visitor Vistas (on-site; Web
3/6/17 - 4/19/17

4/20/17

Visitor Vistas Work Plan - Potion Design

12/12/16 - 12/20/16
12/27/16 - 1/6/17

1/9/16 - 1/16/17
1/16/17

1/23/17 - 3/3/17

10/31/16 - 1/8/16

11/7/16 - 11/18/16
11/21/16 - 12/9/16

6/27/16 - 8/5/16
8/8/16 - 9/16/16

9/19/16 - 9/30/16
10/3/16 - 10/28/16

5/31/16 - 6/17/16
6/20/16 - 6/24/16

6/1/16 - 7/1/16
7/5/16 - 7/29/16
8/1/16 - 10/7/16

3/7/16 - 3/25/16
3/28/16 - 4/1/16

4/4/16 - 4/29/16
5/2/16 - 5/27/16

WATERFRONT EXHIBITION PRODUCTION SUMMARY   

1/25/16 - 2/12/16
2/15/16 - 3/4/16

1/23/17 - 3/3/17
3/6/17 - 4/19/17

4/20/17

9/12/16 - 9/16/16
9/19/16 - 9/30/16
10/3/16 - 10/7/16

10/10/16 - 10/19/16

6/13/16 - 6/24/16
6/3/16 - 7/29/16

6/27/16 - 7/15/16
7/18/16 - 7/22/16

8/15/16 - 9/9/16

1/5/2016 - 1/22/16

11/17/16 - 2/3/17
11/17/16 - 12/16/16

12/19/16 - 1/13/17
1/16/17

4/4/16 - 4/8/16
3/9/16 - 4/1/16

1/4/16

10/20/16 - 11/16/16
10/20/16 - 11/16/16

8/15/16 - 10/28/16

8/15/16 - 9/2/16
8/22/16 - 9/9/16

7/25/16 - 7/29/16
7/18/16 - 8/12/16

5/16/16 - 6/3/16
6/6/16 - 6/10/16

Water og Work Plan:  Bat in  Robin

4/11/16 - 4/29/16
5/2/16 - 5/13/16
5/2/16 - 5/27/16

1/4/16 - 1/29/16
2/1/16 - 3/31/16
2/1/16 - 2/5/16

2/8/16 - 2/26/16
2/29/16 - 3/6/16
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2K. Organizational Profile 

Founded in 1863, Brooklyn Historical Society is a 
nationally recognized urban history center dedicated 
to preserving and encouraging the study of Brooklyn’s 
extraordinary and complex history. BHS is a vibrant 
museum, producing critically acclaimed exhibitions, 
including Brooklyn Abolitionists/In Pursuit of Freedom 
(2014) and Personal Correspondents: Photography and 
Letter Writing in Civil War Brooklyn (2015), which 
saliently connect Brooklyn’s history with contemporary 
issues facing Americans today. NEH funding has made 
possible two groundbreaking projects at BHS: In Pursuit 
of Freedom, a public history project about abolitionism 
in Brooklyn in partnership with Weeksville Heritage 
Center and Irondale Ensemble Project; and Crossing 
Borders, Bridging Generations, an oral history project 
and public programming series that examines the history 
and experiences of mixed-heritage people in Brooklyn. 
A world-renowned archives and special collections 
library, BHS’s Othmer Library houses the world’s most 
comprehensive collections related to Brooklyn’s history 
and culture, including 1,600 manuscript collections, 50,000 
photographs, 1,200 interviews from BHS’s pioneering 
oral history program, and much more. BHS is a leader 
in museum education, serving over 14,000 students and 
teachers per year through programs that model primary 
source analysis, connect local and national history, and 
promote critical thinking. A hub for community dialogue, 
BHS offers robust and varied public programs that bring 
new and diverse audiences to the institution’s Brooklyn 
Heights headquarters. BHS welcomes both residents and 
visitors from around the world to learn about Brooklyn’s 
past, present, and future. Brooklyn Historical Society 
DUMBO will open in the historic Empire Stores at 
Brooklyn Bridge Park in late 2016.

2L. Fundraising Plan 

Brooklyn Historical Society has already raised substantial 
funds for Waterfront and Brooklyn Historical Society 
DUMBO. In 2014, BHS was awarded a base capital 
appropriation of $800,000 from the City of New York’s 
Department of Cultural Affairs for the build-out of the 
3,200-square-foot gallery. In 2014, NEH awarded a $70,000 
Planning Grant to BHS for concept formation, front-end 
evaluation, scholars meetings, and research. A Conference 
Letter recommending $250,000 funding appropriation 
for Waterfront has been advanced by the New York State 
Senate and Assembly (from non-Federal sources) as part 
of the 2016 New York State budget. BHS is also preparing 
an application for  

 
 proposal is being reviewed at 

this writing.
Initial private support has been found in the Empire 

Stores’ site developer, Midtown Equities, LLC, which has 
already contributed over $100,000 to support exhibition 
design and planning, with a promise of matching city 
funding on a one-to-one basis ($800,000 total). The 
BHS Board of Trustees and leadership team has had 
encouraging conversations with other private corporations 
and foundations interested in this high-profile project in 
one of Brooklyn’s most popular destinations.  

 has invited a formal funding request targeting support 
for the related Waterfront on the Web mobile-responsive 
website project BHS is developing in tandem with the 
exhibition. BHS is also preparing requests to  

, , 
, and , among others. The Board of 

Trustees of Brooklyn Historical Society is fully committed 
to funding the $5,000,000 project, including $1,437,234 for 
digital media and nearly $500,000 for Web investments, as 
strategic assets and critical building blocks for growing the 
Society’s public impact on local and virtual communities.
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Selected Archival Collections at 
Brooklyn Historical Society 

The following collections are a small selection of those that the curatorial 
team is using to document changes to the built environment of Brooklyn’s 
waterfront, both visually and textually. They will provide visual materials 
used in both Water Log and Visitor Vistas and will also support contextual 
research informing scripting, animation, and metadata creation. 

Brooklyn town and city directories, circa 1822-1913

Brooklyn, NY Department of Law Corporation Counsel records,  
1843-1920 (2013.015)

Gabriel Furman Papers, 1725-1913 (ARC.190)

Pierrepont family papers, 1761-1918 (ARC.263)

Sands family papers, 1776-1795 (ARC.096)

Catherine and Main Street Ferry Company records, 1812-1845 (1977.051)

Ralph S. Solecki archaeological surveys, 1977 (ARC.092)

The majority of images for both installations will be drawn from BHS’s map, 
photography, works on paper, and painting collections. See selections from 
these collections in Section 7. Images and links to other assets.

Selected Collections from other Repositories 

BHS will also use images, documents, and artifacts from collections at 
other repositories, including the following:

The Brooklyn Collection at Brooklyn Public Library

Library of Congress, Prints and Photographs Division

Library of Congress, Historic American Building Survey/ 
 Historic American Engineering Record/ 
 Historic American Landscapes Survey. 

Mariners’ Museum and Park: America’s National Maritime Museum

Museum of the City of New York

Mystic Seaport: The Museum of America and the Sea 

Miriam and Ira D. Wallach Division of Art, Prints and  
 Photographs, New York Public Library

Nesmith and Sons records, 1825-1896, Michigan State University 
Archives & Historical Collections, East Lansing, Michigan

Empire Stores Archaeological Collections, New York State Office of 
Parks, Recreation and Historic Preservation, Division for Historic 
Preservation, Peebles Island, NY

Over 2,800 objects and artifacts recovered from archaeological dig on 
Empire Stores site in 1978,  
1982-83

Prelinger Archives (Film and Moving Image)

Various film footage of the Brooklyn waterfront, ca. 1900 to present

South Street Seaport Museum

Objects related to the maritime and industrial history of Brooklyn
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4. Résumés and letters of commitment
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DEBORAH F. SCHWARTZ 

Deborah Frances Schwartz  
Brooklyn Historical Society, 128 Pierrepont Street, Brooklyn, NY 11201 
347 381.3711 |  dschwartz@brooklynhistory.org     
 
PROFESSIONAL EXPERIENCE 
 
The Brooklyn Historical Society, President, February 2006 - present 
 
The Museum of Modern Art, New York, The Edward John Noble Foundation Deputy Director 
for Education, April 2002 – January 2006 
 
Independent Museum Consultant 
Interpretive Projects and Strategic Planning for Museums, February 2000 – April 2002 
Partial Client List: Acoustiguide Corporation, American Federation of Arts, The Berkshire 
Museum, Harley Davidson Corporation, The Jewish Museum (New York), Long Island 
Museum of Art, History, and Carriages, Shelburne Museum, The Montclair Art Museum, New 
York State Council on the Arts, The Parrish Art Museum, The Pew Charitable Trusts 
 
Children’s Museum of Manhattan, Guest Curator, “Art Inside Out.”  2002 –2003  
 
Brooklyn Museum of Art  
Vice Director for Education and Program Development, June 1989 – January 2000 
Assistant Vice Director for Education, January 1989 - May 1989 
Manager, Public Programs and Media, July 1986 - December 1988 
Assistant Manager, Public Programs and Media, May 1985 - June 1986 
Education Specialist, December 1982 - April 1985 
 
Landmarks Preservation Commission, New York City, Researcher, 1981-1982 
 
The Institute of Fine Arts, New York University, Assistant to the Director, 1978 - 1982 
 
The Museum of Contemporary Art, Chicago, Assistant, Development Department, 1978 
 
TEACHING EXPERIENCE 
  
New York University, Adjunct Faculty, Museum Studies Program, 2011 
National Committee on United States-China Relations, Professional Development 
Workshops, Beijing, Shanghai, and Changsha, 2008 
Columbia University/Teacher’s College, Faculty Member, 1999 - 2006 
Bank Street College of Education, Faculty, Master's Program in Museum Education, 1989-1993 
Bank Street College, Guest Lecturer, Museum Leadership Program, 1994 and 1995, 2009-2010 
Hofstra University, Faculty Member, Museum Studies Certificate Program, 1985 and 1986 
 
PUBLICATIONS (Selected Highlights) 
 
 “Experiments in Making History Personal. Public Discourse, Complexity, and Community 

Building,” Journal of Museum Education, Volume 35, Number 1:  Spring 2010 
“Art, History, and Science Museums: A Cross-Cultural Conversation,” Exhibitions, vol. 25, no. 2. 

Fall 2006 
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 “Art Inside Out at the Children’s Museum of Manhattan,” Magic Moments. Edited by Anna 
Harding, Black Dog Publishing, London:  2005  

 “Inviting Teens to Transform Museums,” Museum News:  October 2005 
 “Making Web Sites for Young Audiences,” (with Allegra Burnette,) Museums and the Web, 2004 
Art Ed Books and Kits, (editor) New York: Abrams Books: 2001 
A Teacher’s Guide to the Art Ed Books, Abrams Books: 2001 
Co-author, The Native American Look Book. New York: The New Press: 1996 
Project Director, The Art of Ancient Egypt, A Portfolio. New York: The New Press: 1996  
 
MULTIMEDIA PRODUCTIONS and  EXHIBITIONS (Selected Highlights) 
 
Curator, Art Inside Out.  Children’s Museum of Manhattan,  2002–2003 (exhibition included 
commissioned work by Elizabeth Murray, William Wegman, and Fred Wilson) 
Executive Producer, “Eternal Egypt: Ancient Masterworks of Ancient Art from the British 

Museum.” For the American Federation of Arts, 2001 
Consulting Project Director, Brooklyn Expedition Web Site (www.brooklynexpedition.org)  

2000 to 2002 
Executive Producer, "Converging Cultures: Art and Identity in Spanish America," 1996 
Curator, "O Write My Name," Portraits of Harlem Heroes Photographs by Carl Van Vechten.  

The Brooklyn Museum, 1989 
Curator, "The Global Face of AIDS: Photographs of Women by Ann Meredith," The Brooklyn 
 Museum, November 1993 - February, 1994 
Exhibition Coordinator and Catalogue Editor, “Graphics from the Northwestern University 

Collection,” Northwestern University, March, 1977 
 
PROFESSIONAL SERVICES AND ACTIVITIES (Selected Highlights) 
 
Packer Collegiate Institute, Board of Trustees, 2007 to present 
The Getty Leadership Institute, Advisory Committee, January 2008 -2009 
Jewish Museum, New York City, Education Committee, 2000 to present 
Brooklyn Arts Exchange, President, Board of Directors, 2000 to 2007 
American Federation of Arts, Education Committee member, 1996 - 2000 
National Endowment for the Humanities, Panelist, Washington, D.C. 2000 
The New Press, Fund for Independent Publishing, Advisory Board member, 1994 to present 
American Association of Museums, Education Committee Board of Directors, 1999 - 2000 
New York State Council on the Arts, Panelist, 1996 to 1999; Field Reviewer, July – Nov. 2000 
Gallery Association of New York State, President, Board of Directors, 1992- 1996 
Museum Education Consortium, (national), Co-Chair, Board of Directors, 1991 – 1993 
National Endowment for the Arts, Panelist, Washington, D.C. 1992 
Institute of Museum and Library Services, Reviewer, Wash., D.C. 1991, 1997, 2000, 2003, 2007 
National Park Service and Georgia O’Keeffe Foundation, Consultant, Abiquiu, NM, 1990 
Smithsonian Institution, Advisory Board on Education, Washington, D.C., 1990 
New York State Council on the Humanities, Panelist, 1990 
 
EDUCATION 
 
Queens College, CUNY, New York, Master’s Degree in Art History- course work completed 
Northwestern University, Evanston, Illinois, Bachelor of Arts in Art History, June 1977 
Departmental Honors and Dean’s List 
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PAUL PEARSON 
,  

Home:        Cell:        Email:  
 
 
 
PROFESSIONAL EXPERIENCE 

 
BROOKLYN HISTORICAL SOCIETY April 2015 – Present 
Brooklyn, New York  
Manager of Special Projects, Facilitate work processes and capital planning for development of new satellite 
museum, exhibition and digital assets.  
 
JOHNS HOPKINS UNIVERSITY 2010 – Present 
Washington, DC  
Faculty, Museum Studies, Zanvyl Krieger School of Arts and Sciences, Advanced Academic Programs 
Courses: Business of Museums, thought leadership, issues and strategies for 21st century museums; Exhibition 
Strategies, collaborative exhibition development for today’s audiences; Museum Professions, changing roles for 
museums in the digital age. 
 
Museum Planning Consultant                        2010 – Present 
Brooklyn, New York  
Independent consultant specializing in strategic projects and experience design for museums and cultural 
organizations. Clients include: ARTS Action Research (NY) museum administration training; Barnum Museum 
(CT) new vision; Qatar Museums Authority (Doha, Qatar) architectural, operational and business strategies; 
New-York Historical Society (NY) children’s exhibition; Discovery Education (IL) K-12 environmental science 
curriculum; USS Constitution Museum (Boston) new discovery center editorial guidance.  
 
BROOKLYN CHILDREN’S MUSEUM 1996 – 2009 
Brooklyn, New York  
Senior Vice President, Visitor Experience 2006 – 2009  
Led experience and business planning for nationally prominent museum for children and families. Initiated 
expansion visioning process and facilitated cross-functional teams in development of a learning and service 
environment that set new standards for visitor engagement, attendance and membership participation while 
increasing earned revenue by 400% and winning national recognition for excellence in museum practices. 

 
 Collaborated with President and Trustees to create, resource and implement strategic plan for 52,000 

square-foot capital expansion to increase educational impact and build a sustainable future  
 Initiated and advanced fundraising, government relations and marketing solutions for annual operations, 

$70 million capital building expansion and project portfolio including exhibition and program strategies, 
green interpretation and sustainable design  

 Led business development, staff training and phase-in of new ventures emphasizing museum-wide 
accountability for earned income areas, new membership and visitor service programs  

 Directed interdepartmental planning integration, budgeting and annual operations for Exhibitions, 
Education, Collections, Visitor Services, Membership, Security and Maintenance departments ($3.2 million 
of $5.6 million total annual operating budget)  

 Negotiated positive-income service contracts and program support grants with New York City Departments 
of Education, Youth and Community Development and other city, state and federal agencies  

 Communicated new initiatives, program successes, opportunities and challenges to museum trustees, 
government officials, funders, professional groups, community members and program partners  

 Facilitated staff and stakeholder visioning conversations, goal-setting, performance metrics and action plans 
for implementation and progress tracking   

 Principal Investigator for NSF-, IMLS- and NEH-funded projects including, Neighborhood Nature, a $4 million 
natural science exhibition and program suite 
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PAUL PEARSON  PAGE 2 
 
 

Vice President, Programs 2001 – 2005  
Directed interpretive planning and educational resource development. Supervised Education, Collections, 
Exhibitions, Security and Operations departments. 

 
 Chaired Program and Marketing Trustee Committee to shape strategic growth of education and audience 

development initiatives  
 Initiated new audience research, collections resource and educational technologies initiatives, and 

facilitated successful transition from voluntary donation to mandatory admission program  
 Facilitated grant-writing teams that generated over $15 million in capital and operational funding  
 Supported local and national partnership and project dissemination activities through participation in 

museum leadership teams, professional conference presentations and advisory panels 
 

Director, Exhibitions 1996 – 2000  
Senior manager and department head responsible for creative direction, planning and implementation of 
multifaceted exhibition and communication graphics programs. 

 
 Engaged strategic and capital project plans for achieving mission-based goals   
 Convened and supervised interdepartmental exhibit development and production teams for the museum’s 

Centennial Celebrations, resulting in five new exhibitions in three years  
 Converted a perennial money-loser into a profitable national traveling exhibit partnership venture  
 Reorganized exhibition development and institutional graphics program 

 
SOUTH STREET SEAPORT MUSEUM 1986 – 1996 
New York, New York 

 
Director, Exhibits 1994 – 1996  
Responsible for design and production of the exhibition program for a major maritime museum charged with 
interpreting the commercial, industrial, technological and social history of New York as a world port. 

 
 Member of museum’s senior planning team for strategic growth of interpretive program  
 Directed project teams of curators, educators, and historians in developing and producing fine and folk arts, 

marine ecology, maritime technologies and social history exhibitions from concept formulation, scripting 
and design, to final production and installation 

 
Curator, Exhibits 1988 – 1994   
 Designed interactive teaching exhibit at new center for urban archaeology  
 Planned, designed, and coordinated the renovation of two landmark building interiors as permanent 

galleries, resulting in a five-fold increase of the Museum’s public interpretation spaces  
 Developed a new exhibit preparation and workshop facility 

 
Exhibit Manager 1986 – 1988  
Responsible for the day-to-day operations of South Street Seaport Museum’s exhibit program. 

 
 Designed and managed interior construction of new shipboard gallery and program facilities  
 Designed and supervised the conversion of 19th century warehouse space into a new Children’s Center with 

interactive exhibits, audio-visual room and puppet theater 
 
EDUCATION  

University of Iowa (Iowa City) 
 MFA, Painting and Drawing, 1982; MA, Painting and Drawing, 1981 
 St. John’s University (Collegeville, Minnesota), BS, Studio Arts and Art History/Education, 1979 

 
PROFESSIONAL DEVELOPMENT  

 The Getty Leadership Institute, Museum Leadership Institute, July 2005 
 Russell Sage College, Exhibit Development Institute, July 1990 
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JULIE A. GOLIA  
     

 
EDUCATION 

 

Columbia University, New York, NY 
Ph.D., United States History, October 2010 
M.A., United States History, May 2004 
 

Boston College, Chestnut Hill, MA  
B.A., History and Film, Summa Cum Laude, Honors Program, May 2001 

 
SELECT PROFESSIONAL EXPERIENCE  

 

Brooklyn Historical Society, Brooklyn, NY  
Director of Public History, March 2011 to present. Senior staff member overseeing institution’s 
historical content and approach. Directs the institution’s public history division, which plans and 
oversees multi-departmental public history projects. Chief curator of history exhibitions. 
  

Brooklyn Historical Society, Brooklyn, NY  
Co-Director, Students and Faculty in the Archives, March 2011 to February 2014. Designed and ran 
Students and Faculty in the Archives (SAFA), a three-year, U.S. Department of Education FIPSE-funded 
postsecondary project. Co-founded and co-edited TeachArchives.org, an educational resource resulting 
from the SAFA project that features sample exercises, articles, best practices, and documentation on 
teaching students in the archives.  
 

New-York Historical Society, New York, NY  
Assistant Historian for Special Projects, January 2010 to May 2011.  Co-curator of New York Rising, the 
Historical Society’s new permanent exhibition, which opened November 2011.    

 
SELECTED PUBLIC HISTORY AND EDUCATION PROJECTS  

 

Curator, Along Brooklyn’s Waterfront, Brooklyn Historical Society at Empire Stores, exhibition and public 
history project, to open August 2016 
 

Curator, Personal Correspondents, Brooklyn Historical Society, exhibition, to open April 2015 
 

Project director and co-writer, Brooklyn Waterfront History http://www.brooklynwaterfronthistory.org, 
public history website accompanying historical signage in Brooklyn Bridge Park, launched April 2014 
 

Founder and Co-Editor, TeachArchives.org, Brooklyn Historical Society, Brooklyn, NY, launched February 
2014 
 

Curator, The Emancipation Proclamation, 1863-2013, Brooklyn Historical Society, exhibition, November 
2013 – December 2014 
 

Historian and co-author, “Exploring Pre-Revolutionary New York: The Ratzer Map” 
http://www.brooklynhistory.org/education/download/Ratzer_map.pdf, Brooklyn Historical Society, 
educational curriculum, launched June 2012 
 

Curator, An American Family Grows in Brooklyn: The Lefferts Family Papers at Brooklyn Historical Society 
http://www.brooklynhistory.org/exhibitions/lefferts/, digital exhibition, launched December 2011 
 

Co-curator, New York Rising, New-York Historical Society, permanent exhibition, opened November 2011 
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Golia, Curriculum Vitae 2 

Assistant Curator, 1968: Columbia in Crisis, Columbia Rare Book and Manuscript Library, exhibition, opened 
March 2008 
 

Production Assistant and Assistant Editor, Tupperware!, documentary film, aired on PBS’s American 
Experience February 2004 
 
SELECTED PUBLICATIONS 
 

Golia, Julie and Robin M. Katz. “Finding Hidden Personal Stories in Legal and Financial Records.” In Anne 
Bahde et al, eds. Using Primary Sources: Hands-On Instructional Exercises. Englewood, CO: Libraries 
International, 2014.   
 
SELECTED LECTURES, PAPERS, AND PRESENTATIONS 
 

“Building An Icon: The History of the Brooklyn Bridge.” 92Y Tribeca, May 21, 2013, New York, NY. 
 

“Roundtable: Getting Students into Archives.” National Council for Public History Annual Conference, April 
20, 2013, Ottawa, Canada.  
 

“Public Health, Past and Present: Stories from Brooklyn Historical Society.” Co-presented with Robin M. 
Katz. Long Island University, Brooklyn Campus, September 19, 2012 and September 12, 2011, Brooklyn, NY.  
 

“Gendering Brooklyn: Teaching about Women and Gender in BHS’s Archives.” Students and Faculty in the 
Archives Summer Institute, Brooklyn Historical Society, June 12, 2012, Brooklyn, NY.  
 

“Farm, Suburb, City, Borough: Brooklyn Transformed.” 92Y Tribeca, March 7, 2012, New York, NY. 
 

“’The Column Family’: Advice Communities and the Origins of Interactive Media.” American Historical 
Association Conference, January 8, 2012, Chicago, IL.  
 

“From Earplugs to Warships: Exploring the History of Business in Brooklyn.” Co-presented with Elizabeth 
Call.  Brooklyn Public Library, December 1, 2011, Brooklyn, NY.  
 

“The Modern ‘Experience’: Newspaper Advice Columns As Cultural Mediators, 1895-1955.” Organization of 
American Historians Conference, March 2009, Seattle, WA.  
 

 “The Potential and Perils of Historical Documentary.” History Department Teaching Symposium, Columbia 
University, May 2006, New York, NY. 
 

“Southern Daughters, Up North: The New York Division of the United Daughters of the Confederacy and the 
Creation of New York’s Southern Community, 1865-1921.” Southern Historical Association Conference, 
November 2005, Atlanta, GA. 
 
GRANTS, FELLOWSHIPS AND AWARDS 

 

Best Educational Use of Archives Award, Archivists Roundtable of Metropolitan New York, 2013 
Allan Nevins Dissertation Prize Nominee, Society of American Historians, 2011 
Lerner-Scott Dissertation Award Finalist, Organization of American Historians, 2011 
Bancroft Dissertation Award Nominee, Columbia University, 2010 
American Association of University Women Dissertation Fellowship, 2009-10 
Institute for Research on Women and Gender Teaching Fellowship, Fall 2008 
Richard Hofstadter Fellowship, Columbia University, 2003-2008 
Janet Wilson James Women’s Studies Award, Boston College, 2001 
Janet Wilson James Award for Excellence in Women’s History, Boston College, 2001 
Phi Beta Kappa, 2001 
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Julie I. May
 

  
_____________________________________________________________________________________

PROFESSIONAL EXPERIENCE
Brooklyn Historical Society, Brooklyn, NY — Head of Collection Management (8/2013 to present), 
Interim Director of Library & Archives (3/2014 to present)
Senior member of the Library & Archives Staff, serving as the primary advisor to the the Director and Senior 
Staff on a variety of policy issues related to collections:

● Run the Collections Committee of the Board of Trustees responsible for accessioning, writing 
collection management and development policies, managing any collection-related issues that arise, 
and completing accession process through deeds of gift or purchase, receipts, licensing 
agreements, and skeletal catalog records including a processing priority and/or fundraising plan.

● Work with the Head of Reference and User Services to maintain, enhance, and/or develop effective 
cataloging and descriptive practices.

● Maintain collection management tools including OCLC and LC tools, Past Perfect Museum 
Software, Aleph, Archivists’ Toolkit, and WordPress platform catablog, Emma. Cleaning and 
migrating legacy data into collection management tools so they may be shared through a variety of 
public access systems.

● Supervise staff, including two full-time project professionals (CLIR Hidden Collections Grant), one 
part-time Digitization Assistant, and one Moving Image Archiving & Preservation Intern, who 
process, describe and catalog using local authorities, LCSH, and Getty AAT, digitize using FAADGI 
guidelines, and make accessible various collections through online catalogs.

● Contribute to social media strategies and provide content for Twitter and the BHS blog.  The Photo 
of the Week is currently the dominant social media project: http://bit.ly/1kPURnS.

● Contribute to writing grants to support the processing of archival collections and management of our 
growing collection of digital assets and born-digital materials.

● Strategic planning and policy writing for library, collections, and institution with particular attention to 
Intellectual Property, Collection Management, and Digital Asset Management.

● Active in two committees that were created through the strategic planning process: the Exhibition 
Committee and the Technology Strategy Committee (Chair).

Brooklyn Historical Society, Brooklyn, NY — Photographic Archivist (7/2008 to 8/2013)
Senior member of the Library & Archives Staff with specific oversight of the Photography Collection.  Duties 
in collections management, public services, personnel management, and strategic planning:

● Co-developed several Collection Management policies including the Collection Policy, Collection 
Development Policy, Deaccession Policy.

● Supervised library assistants, volunteers, and interns doing descriptive work using Past Perfect 
Museum Software in combination with Archivists’ Toolkit.

● Exported EAD finding aids to the NYU Finding Aid Portal, and coordinated with NYU IT staff to 
establish workflow to export from AT to MARC XML in Bobcat, the NYU OPAC using Archivists’ 
Toolkit to create and manipulate regularized data.

● Developed the Rights and Reproduction Policy and procedures for providing digital surrogates and 
licensing of collection items and managed the digital assets created through these requests.

● Managed the IMLS-funded Project CHART to digitize and catalog historic Brooklyn photographs 
through an internship program with Pratt Institute resulting in a shared website between Brooklyn 
Museum and Brooklyn Public Library (www.brooklynvisualheritage.org). Supervised one full-time 

1   Julie I. May    
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Digitization Archivist and two part-time interns for three years to complete this work.
● Contributed to writing grants to support Library & Archives objectives.
● Participated in strategic planning and policy writing for library, collections, and institution with 

particular attention to Intellectual Property and the Photography Collection.

Brooklyn Historical Society, Brooklyn, NY — PT Photographic Reference Assistant (9/2006 to 6/2008)
● Provided reference services via email, phone, and public reference hours in the library to include all 

collections, but with expertise in the Photography, Fine Art, and Works on Paper collections.
● Support for institutional programming, exhibits, and events.
● Fulfilled image reproduction orders for researchers.

Gallery Systems, New York, NY — Archive Consultant (4/2009 to 9/2009)
● Established best practices and wrote documentation for archival description using The Museum 

Software (TMS).
● Worked with programmers to customize software for archival needs.

EDUCATION
Master of Information & Library Science, Certificate in Archival Management — Pratt Institute, New York, NY; 
2008.
Bachelor of English Literature — Indiana University, Bloomington, IN; 2000.
Associate of Applied Photographic Science — Rochester Institute of Technology, Rochester, NY; 1996.
 
SKILLS
Adobe Creative Suite, Archivist’s Toolkit, CONTENTdm, Extensis Portfolio, Filemaker Pro, Microsoft Office 
Suite, Past Perfect Museum Software, The Museum System.  Knowledge of EAD, Dublin Core, DACS, 
AACR2, TGM II, LCSH, Getty AAT; familiar with DACS, CCO, METS, VRA Core.

SPEAKING/TEACHING ENGAGEMENTS
● To Outsource or Not To Outsource: There Are So Many Questions, Metropolitan New York Library 

Council workshop, 10/2/2013.
● History of Photography class visit to Brooklyn Historical Society.  Instructor, Karen Shelby, 

CUNY-Baruch, 9/9/2013
● Archival Description, New York University class presenter (Instructor, Chela Scott Weber).  Spring 

semester 2012.
● Digitizing Workhorse Collections: The Benefits & Obstacles of Digitizing Heavily Used Collections, 

Metropolitan New York Library Council’s Fall Digitization Special Interest Group Meeting, 
10/20/2011. 

EXHIBITIONS
Curator for Brooklyn Historical Society exhibition, Documenting Sandy: http://bit.ly/1neHKks; Press related to 
the exhibition: http://bit.ly/1iNAQuX, http://bit.ly/1iskqYU.

Co-instructor for Brooklyn Historical Society’s Exhibition Laboratory program, Say Cheese! Portraits to Pics 
exhibition, curated by the high school students in: http://bit.ly/Pm1FPH.

PROFESSIONAL AFFILIATIONS
American Photography Archives Group; member since 2011; Archivists Round Table of Metropolitan New 
York, Inc.; member since 2010, Programming Committee; Society of American Archivists; member since 
2008.

2   Julie I. May    
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Pure+Applied
1123 Broadway
No. 917
New York, NY 10010
212 929 9449
pureandapplied.com

20 May 2015

re: Digital Projects for the Public

Dear Ms. Schwartz,

On behalf of Pure+Applied, I am delighted to confirm our commitment to creating a 
unique interactive experience, “Visitor Vistas”, for the Brooklyn Historical Society’s 
new exhibition, Waterfront.

I certify that the proposed Potion team members are employed by Potion on a full-
time basis, and are committed to and will perform the work required by the NEH 
Production Grant and by the contract with the Brooklyn Historical Society.

Thank you for your consideration, and we look forward to the opportunity of working 
with you on this rewarding project.

Kind regards,

Urshula Barbour
Principal
Pure+Applied
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Co-Founder  /  Co-Principal, Pure+Applied 

education
master of liberal arts
 Graduate Faculty, The New School for Social Research, New York, NY
 
women & public policy fellowship
 Center for Women & Government, SUNY, Albany

master of fine arts
 Graduate School of Design, University of Pennsylvania, Philadelphia, PA

bachelor of fine arts
 The Cooper Union for the Advancement of Science & Art, New York, NY

teaching
Adjunct, Parsons the New School for Design
Adjunct, The Cooper Union
Adjunct, City College, CUNY

conferences & lectures
Broadwalk: Exploring Public Space and the Integration of Pedestrians, Bikes and Cars on the 

World’s Most Famous Street, NYASLA
The Global Polis Workshop: Education Infrastructures, Center for Architecture / AIANY
Se(x)-height: How Zoning Regulations Influenced Vernacular Sex Shop Signage in  

New York City, TDC Salon, Type Director’s Club
13th Annual NeoCon Class, NeoCon Furniture Fair
Feminist Art & Art History Conference, Columbia University
American Comparative Literature Association, Yale University 
Mid-Atlantic Popular Culture Association, Penn State University
Feminist Art & Art History Conference, Columbia University 
A Re-evaluation of Race at the End of the Millennium, Tufts University 

articles
Arms and the Mandate: ‘Less-Lethal’ Weapons Promise to Keep the Peace with  
 Minimal Bloodshed. Is It All Smoke and Mirrors? I.D. magazine, 2004
Charge of the Light Brigade: Crye Associates is Redesigning Combat Gear for an  
 “Army of One.” Not Bad for Ten Young Civilians, I.D. magazine, Sept–Oct 2003 
Adulterated Signage, Print magazine, Jul–Aug 2003
Ending the Vicious Cycle of ‘All-Consuming’ Poverty by Initiating the Virtuous Cycle of  
 Asset Accumulation, SENSES, Albany, NY
Model Feeding Programs: A Guide to Innovative Community Food Programs Including:  
 Emergency Feeding, Prepared and Perishable Food Recovery, Food Buying Clubs &  
 Co-ops, Growing Food, Public Policy Advocacy, & Working in Coalition, SENSES,  
 Albany, NY

advising
Advisory member of the Bronx High School for Visual Art CTE Self Study Group,  
Bronx High School for Visual Art 

Aug 2001–present

1999

1999

1994

1991

Jan 05–2012
2006 

Jan 02–2005

 
Nov 2009 

Jul 2009
Jun 2008

Nov 2001
Feb 2000

Nov 1999
Oct 1999
Oct 1999

2004

2003

2003
1999

1999

Feb 2010–2012

Urshula Barbour
Pure+Applied
1123 Broadway, No. 917
New York, NY 10010
212.929.9449
pureandapplied.com

Pure+Applied  
is  an NYC SBS-
certified WBE. 
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Aug 01 to present

Jan 99 to Jul 01

Jan 95 to Dec 98

Sep 93 to Dec 94

Dec 92 to Aug 93

Paul Carlos
Pure+Applied
1123 Broadway, No. 917
New York, NY 10010
212.929.9449
pureandapplied.com

Co-Principal, Pure+Applied  
clients: Abrams Books; Architecture for Humanity; Center for 
Architecture/AIA; Center for  Jewish History; The Cooper-Hewitt;  
The Cooper Union;  Global Arts Corps; The Jewish Museum; Museum of 
Modern Art; Museum of the City of New York; National Building Museum; 
NYCDDC; NYCDPR; NYCDOT; New York Philharmonic; New York Public 
Library; Norton Museum of Art; Rock & Roll Hall of Fame

interiors magazine
Art Director: Guided the complete redesign of Interiors magazine within 
five weeks. Art direction and design of layouts; commissioning 
photography and illustration; editorial input ; and managing assistant 
art director’s duties for monthly interior design magazine. Other design 
responsibilities include printed collateral relating to the magazine; 
supervising and producing exhibition and multimedia presentations 
involved with the magazine; overseeing photography budget; and 
coordinating pre-press and press-run supervision with production team 
and assistant art director.

design/writing/research
Design Associate: Worked primarily with J. Abbott Miller (Principal).  
Chief responsibilities included: Art direction and design for small, 
independent multi-disciplinary design studio. Projects included: 
magazines, exhibition catalogues, books, exhibitions, signage systems, 
performance subtitles, posters, and advertisements for mostly cultural 
and arts organizations. Major clients included: Museum of Modern Art 
(NY), Solomon R. Guggenheim Museum, Davis Museum at Wellesley 
College, Architecture Magazine, Grand Street Journal, Bulfinch Publishing, 
Rolling Stone, and Dance Ink Foundation. Coordinated production 
and budgetary needs for projects. Supervised pre-press production, 
photoshoots, press-runs and exhibition and signage fabrication. Liaised 
with clients on a day-to-day basis. Supervised junior designers. 

donovan and green (march1st)
Senior Designer: Worked principally with Marge Levin (Design Associate), 
Nancye Green and Michael Donovan. Art direction, design, and 
production of corporate brochures systems for American Express 
Cardmember Services. Designed formats, brochures, and logos for clients 
including and Liberty Science Center, Sony Corporation, and the Schubert 
Organization.

corporate graphics international
Senior Designer: Worked with Bennett Robinson (Partner); Formulated 
designs and concepts for annual reports and corporate collateral. Hired 
and supervised illustrators and photographers.
Junior Designer: Assisted in designs for annual reports, capabilities 
brochures, and magazines. Responsibilities included production of 
comps, presentations and mechanicals under time-critical situations; 
Supervised press-runs.

1/2
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Sep 91  to Nov 92

1997  to present
2003 & 2006

1998  to 2004
1992

1991-1992

2003

2002

2000

1999

2001

1994

1991

the cooper union center for design & typography
Assistant Designer: Responsible for layouts and mechanicals for school 
publications (i.e. newsletters, questionnaires, signage and invitations),  
as well as working with The Center for Design’s pro-bono clients. 
Contributed pro-bono work for the clients of The Center as part of the 
senior-year design curriculum.

teaching 

parsons the new school for design
the cooper union school of art
maryland institute,  college of art 
the cooper union summer program
the cooper union saturday program

talks + lectures

maryland institute,  college of art
New York Magazine Night. Three New York art directors: Paul Carlos, Luke 
Hayman, and J. Abbott Miller discuss their work and the changing field 
of magazine design.

school of visual arts,  new york city
mfa in design program
Interiors Magazine Talks. Julie Lasky, editor-in-chief and  
Paul Carlos, art director, discuss the roles and interaction of the  
editor and art director.

panels

photo district news annual design & photo competition
2000: Selected to judge in the annual Photo District News annual 
competition of design and photography.

spd 34 (society  of  publication design)
Judge for the annual Society of Publication Designers competition.

exhibitions

art directors club,  ny  |  young guns 3|nyc
Chosen by a selection committee for the third biennial exhibition  
of young New York art directors. 

parsons school of design
Godzilla. Invited to participate in an exhibition of the work of Godzilla,  
an Asian-American art collaborative.

education

the cooper union 
for the advancement of science & art 
School of Art, New York, NY
Bachelor of Fine Arts
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Deborah Schwartz 
President 
The Brooklyn Historical Society 
128 Pierrepont Street 
Brooklyn, NY 11201 

May 15, 2015 

Letter of Commitment 

BHS Waterfront 
“Visitor Vistas” project 

Dear Ms. Schwartz, 

On behalf of Potion Design, LLC, I am delighted to confirm our commitment to creating a unique 
interactive experience, “Visitor Vistas”, for the Brooklyn Historical Society’s new exhibition, 
Waterfront.  

I certify that the proposed Potion team members are employed by Potion on a full-time basis, 
and are committed to and will perform the work required by the NEH Production Grant and by 
the contract with the Brooklyn Historical Society. 

Thank you for your consideration, and we look forward to the opportunity of working with you on 
this extraordinary project. 

Kind regards, 

Phillip Tiongson 
Principal, Potion Design 
phillip@potiondesign.com 
212 334 1222 
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Phillip R. Tiongson
phillip@potiondesign.com
265 Canal Street, Suite 604, New York, NY 10013
212.334.1222

EXPERIENCE

Principal and Founder
Potion, New York, NY, 2004 - Present
Manage day-to-day operations and provide creative leadership

Designer/Developer
Self-employed, New York, NY, 2001 - 2004
Interaction designer and software developer

Senior Software Engineer
IBM, New York, NY, 1998 - 2001
Developed broadband interactives for IBM’s Advanced Internet Technologies Group

Designer/Developer
Imaginary Forces, Los Angeles, CA, 2000
Developed web interfaces for interactive video

Designer/Developer
Nibblebox.com, New York, NY, 2000
Developed streaming, interactive music videos

Research Assistant
MIT Media Lab, Cambridge, MA, 1996 - 1998
Graduate thesis: ActiveStories, interactive stories that give authors and  viewers control over story content

EDUCATION

Columbia University
New York, NY
M.F.A. Film Directing, 1998 - 2005

Massachusetts Institute of Technology
Cambridge, MA
S.M. Media Arts and Sciences, S.B. Electrical Engineering and Computer Science, S.B. Film and Media Studies, 1992  - 1998

New York University, Tisch School of the Arts
New York, NY
Independent study in film, 1995

AWARDS

National Design Award Finalist, SEGD Global Design Award, Art Director’s Award Silver Cube, AAM MUSE Gold Medal, Art Director’s Club 
Interactive, Core 77 Design Award, Communication Arts Gold Medal, D&AD Design Award, HOW Interactive Design Award, ID Annual Design 
Review, SXSW Interaction Design Finalist, Eastman Kodak Fellowship, eveo.com Most Viewed Film, US Patent #6816174
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Holles Houghton
holly@potiondesign.com
265 Canal Street, Suite 604, New York, NY 10013
212.334.1222

EXPERIENCE

Producer
Potion, New York, NY, 2014 - Present

   design process

Content Coordinator, Researcher

EDUCATION
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Edyta Lewicka
edyta@potiondesign.com
265 Canal Street, Suite 604, New York, NY 10013
212.334.1222

EXPERIENCE

Designer
Potion, New York, NY, 2013 - Present
User experience design, art direction, illustration, production, documentation and photography. Worked on variety of projects from apps to 
museum installations.

Design Intern
Potion, New York, NY, 2013 - 2013
Supported the design team. Worked mainly on Interaction Design App from UX design to art direction and production.

Exhibition Curator, Art Director and Designer
Tempo Exhibition, New York, NY, 2012 - 2013
Designed the exhibition branding and art directed the production of promotional materials.

Intern & Freelance Graphic Designer
Piscatello Design Centre, New York, NY, 2012 - 2012
Branding, including print applications, website design, wayfinding systems, and signage.

Exhibition Curator and Designer
Processed Exhibition, New York, NY, 2012 - 2012
Designed public facing flyers.

Freelance Graphic Designer
Andrew Lock, New York, NY, 2012 - 2012
Branding finalization including file prep for clothing tags.

Freelance Graphic Designer
OnGuard, New York, NY, 2012 - 2012
Product rendering and designed website banner ads.

EDUCATION

Fashion Institute of Technology
New York, NY
Graphic Design BFA, 2013

Fashion Institute of Technology
New York, NY
Communication Design AAS, 2011

AWARDS

2013 QED Seal, 2013 Spark Award, 2014 Communication Arts Award
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Jennifer Presto
jennifer@potiondesign.com
265 Canal Street, Suite 604, New York, NY 10013
212.334.1222

EXPERIENCE

Associate Developer
Potion, New York, NY, 2014 - Present
Create interactive and visual applications; technology tools include Cinder, Node.js, and BeagleBone; collaborate with full-time
production, design, and development teams on client projects. Began position as summer intern.

Developer Intern
Atomic Software, Inc., New York, NY, 2013 - 2014
Created interactive educational software using Unity and the Leap Motion controller.

Part-Time Faculty
Parsons The New School for Design, New York, NY, 2014 - 2014
Teaching required first-year course in the MFA Design and Technology program. Curriculum covers JavaScript, Arduino, openFrameworks, and 
Raspberry Pi.

Bootcamp Teaching Fellow
Parsons The New School for Design, New York, NY, 2013 - 2013
Bootcamp Teaching Fellow, Code Section Assistant Chair, Summer 2013 Code teacher for three-week intensive preparatory program for the
MFA Design and Technology program. Curriculum introduced coding using Processing.

Teaching Assistant for Creative Computing
Parsons The New School for Design, New York, NY, 2013 - 2013
T.A. for undergraduate introductory programming course.

EDUCATION

Parsons The New School for Design
New York, NY
Master of Fine Arts, Design and Technology, 2014

New York University School of Law
New York, NY
Juris Doctor, magna cum laude, 2003

Yale University
New Haven, CT
Bachelor of Arts, American Studies, 1994

GRANT11933664 - Attachments-ATT4-1237-resumes.pdf



GRANT11933664 - Attachments-ATT4-1237-resumes.pdf



who we are

batwin + robin productions, inc.

Linda Batwin
Principal / Creative Director / Producer

A principal in batwin + robin productions, Linda received her degree in film from the University of Michigan. 
Her extensive, award-winning work in media production and technical design amply prepare her for the unique 
challenges of any project. 

Her knowledge of video presentation and installation techniques has been honored in numerous projects 
demanding original technical design and integration. 

Linda was the executive in charge of media design and production for the Centers for Disease Control Visitor 
Center, The Tom Ridge Visitor’s Center at Presque Isle, Museum of Jewish Heritage in NYC, the GE Exhibit at 
Epcot, Broadway’s How to Succeed in Business Without Really Trying!, in addition to a variety of other exhibitions 
and installation projects.

Linda designed and produced the Rock ‘n Roll Hall of Fame NYC Annex, the Harley-Davidson Museum in 
Milwaukee, the Pfizer Visitor’s Center 150’ multimedia installation, the domed Lelawi Orientation Theater for the 
National Museum of the American Indian in Washington, D.C. and the multiscreen orientation video for the Library 
of Congress.

For Radio City Music Hall’s Sinatra: His Voice. His World. His Way., she produced a multimedia spectacle by using 
original 35mm film of Sinatra in his prime — restoring and rotoscoping each frame of the selected 24 songs and 
then placing Sinatra in new backgrounds. All material was transferred to HD video that played on choreographed 
moving screens using 18 projectors along with a 40-piece live orchestra and the Radio City Rockettes.

For the Radio City Christmas Spectacular, she produced 3D animations mapped around 180 feet of the interior of 
Radio City Music Hall. She also recently completed production on the three-story-high orientation A/V experience 
for the Nature Research Center at the North Carolina Museum of Natural Sciences while also overseeing the 
production of 100 media and interactive programs.

In celebration of Super Bowl XLVIII,  b+r designed and produced for Verizon, 6 customized interactive and media 
experiences. Visitors’ photographs and names were captured and used throughout the event to create personalized 
mementos for over 30,000 people who visited the Verizon Powerhouse located in New York City’s Bryant Park.

Most recently, Linda completed production on an interactive media installation for the historic Edgewater Hotel 
in Madison, WI, that allows patrons to explore the history of Madison while incorporating their own photos and 
memories into the narrative.  She is also overseeing the production of the new Radio City Spring Spectacular.
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who we are

batwin + robin productions, inc.

Robin Silvestri
Principal / Creative Director / Producer

Robin has more than twenty years experience in media production for museums, Fortune 500 companies, 
exhibitions, the Broadway stage and theme park installations. She is a graduate of Boston University with a 
Bachelor of Science degree in Communications and is a principal in batwin + robin productions. 

On Broadway, Robin designed and produced the projections for Bring in da Noise, Bring in da Funk, Mother 
Courage starring Meryl Streep, Golda’s Balcony, The Who’s Tommy and Twilight: Los Angeles, 1992, for which she 
was nominated for a Drama Desk Award. She received a Drama Desk nomination for her work on Radiant Baby and 
a Hewes Design Award nomination for Harlem Song. For the past six years, she has been working on the creation 
of 3D scenic backgrounds for the Radio City Christmas Spectacular. 

Robin produced Passport to the Universe, the inaugural 360° show at the American Museum of Natural History’s 
Hayden Planetarium featuring Tom Hanks. She produced an orientation theater for the USS Monitor Museum, and 
installed a 21-sourced, multi-monitor exhibit for the Smithsonian entitled, Going Global. For the BP Energy Center 
in Anchorage, Alaska, Robin produced 16 mini-documentaries and a multi-screen installation with an LED sign that 
winds through a forest of birch trees.

Robin has worked with the National Museum of the Marine Corps for over nine years, designing and producing 50 
media programs, interactives, and immersive environments. She was the executive producer for the re-creation of 
the WWI Battle of Belleau Wood, which involved a cast and crew of 150.  

Robin oversaw the production of more than 100 multimedia programs for the Walt Disney Family Museum in 
San Francisco’s Presidio, and worked with George C. Wolfe on creating the video backgrounds for Oprah’s Live 
Your Best Life at Radio City Music Hall and the Broadway revival of The Normal Heart for which she received an 
American Theater Wing Henry Hewes Design Award. Robin recently collaborated with George C. Wolfe on Lucky 
Guy starring Tom Hanks on Broadway at the Broadhurst Theater.

Her most recent projects include the Center for Civil and Human Rights (whose exhibits have won multiple CINDY 
awards as well a Communication Arts feature), The New York Historical Society: Holiday Express and the Green 
Bay Packers Hall of Fame which features over 20 diverse media and interactive experiences that celebrate and 
recount nearly 100 years of pride, discipline and commitment. 
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who we are

batwin + robin productions, inc.

Megan Gargagliano
Producer

As a producer for batwin + robin productions, Megan most recently completed work on the Holiday Express 
exhibit for the New-York Historical Society, which features the newly acquired Jerni Collection of antique toys. 
The showpiece is a 24-screen immersive experience that playfully celebrates the vast selection of artifacts using 
animation and video, surround sound, and lighting.  Currently, Megan is working with Madison Square Garden on 
their new projection mapping show openers for both the Knicks and Rangers games. 

Previously, Megan was the lead producer for the Center for Civil and Human Rights in Atlanta, Georgia.  This 
expansive cultural institution includes over 25 multi-media pieces with production ranging from original scripted 
short form documentaries to a panoramic tribute to the March on Washington.  The binaural “Lunch Counter 
Interactive,” “March on Washington” projection, and “Move Free Act” 36 screen gallery, are all award winning 
exhibits. 

In her work, Megan sees a project from creative development to actualization, working closely with clients to best 
serve their unique storytelling needs.  

As a graduate of Boston College, Megan first worked in major motion pictures and television.   At batwin + robin, 
Megan works in production and also often utilizes her experience in video editing to create and develop numerous 
pieces across multiple projects. 

Megan’s previous projects include the North Carolina Museum of Natural Science: The Nature Research Center, 
which featured 55 multi-media exhibits, including 13 interactives, as well as the Walt Disney Family Museum, The 
Library of Congress and the Harley-Davidson Museum. 
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who we are

batwin + robin productions, inc.

Mark Paul
Art Director

Over the past eighteen years Mark has worked at batwin + robin productions as Art Director and motion graphics 
designer for museums, corporations, and Broadway and off-Broadway productions.

Mark has worked on media and installations for: Abo Pomi Chickasaw Cultural Center, BP Energy Center, Celebrity 
Cruise Lines, Centers for Disease Control and Prevention, the Center for Civil and Human Rights, General Electric 
(EPCOT), General Motors Pavilion (1996 Summer Olympics), Harley-Davidson Museum, The Heard Museum, 
The International Center of Photography, The Library of Congress, Kaiser Permanente (Disneyland), National 
Museum of the American Indian, National Museum of the Marine Corps, the New York Historical Society: Holiday 
Express, North Carolina Museum of Natural Sciences, Pfizer Learning Center, Rose Center for Earth and Space, 
Smithsonian’s National Museum of American History, Time Warner Building, the Walt Disney Family Museum, and 
most recently the Green Bay Packers Hall of Fame.

Theater projects Mark has worked on include: A Free Man of Color, Bring in ‘Da Noise/Bring in ‘Da Funk, Gate 
of Heaven, Harlem Song, Minnelli on Minnelli, Radio City Christmas Spectacular, Swinging on a Star, Sinatra: His 
Voice. His World. His Way. and Lucky Guy starring Tom Hanks.

Corporate clients include Bulova, Canon, Cincinnati Bell, Condé Nast, Dillard’s, Disney, ESPN, Fuse Network, 
Hewlett Packard, Kohl’s, Novo Nordisk, PepsiCo, Radio Shack, Samsung, UPS, Verizon, WalMart, and Xerox.

Born in , he currently lives in  with his . Mark holds a BFA 
from Rhode Island School of Design and a MFA from Tyler School of Art, Temple University.
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tel: (347) 766-3399 
13 East 37th St., 7th Floor, New York, NY 10016 
3630 Ocean Ranch Blvd., Oceanside, CA, 92056 

New Knowledge Organization Ltd. 
Facing Society’s Grand Challenges Head On 

Brooklyn Historical Society  June 9, 2015 

128 Pierrepont Street 

Brooklyn, New York 11201 

 

 Re:  Letter of Commitment: Evaluation of Along Brooklyn’s Waterfront 

 Attn:  Deborah Schwartz, President  

Dear Ms. Schwartz: 

We are pleased to send this letter of commitment to serve as external independent evaluators for your proposal 

to the National Endowment for the Humanities in support of Along Brooklyn’sWaterfront. We have been 

delighted to work with you thus far and look forward to continuing our professional relationship to benefit such a 

vital project. 

An ambitious and innovative exploration of the Waterfront’s history is imperative for understanding the major 

issues affecting us all. This project is incredibly relevant to a diverse audience, which it will surely reach given its 

location in Brooklyn Bridge Park. It brings together the local and global, the past and present, and opens up a 

conversation about our collective future. 

Our 501(c)(3) charitable think tank is actively engaged in using scholarly research and evaluation to explore the 

intersection of humanities and digital media. We can think of no better investment of our time and energy than 

to support Along Brooklyn’sWaterfront.  

 

Wishing you success, 

 

John Fraser, PhD AIA 

President and CEO 
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Kate Flinner 
New Knowledge Organization Ltd. 

13 East 37th Street, 7th Floor, New York, NY 10016 
717-357-5326  kflinner@newknowledge.org 

 

(i) Professional Preparation 
 
Kenyon College  History         B.A. 2006 
University of Chicago  Social Sciences (Anthropology Specialization)  M.A. 2008 

(ii) Appointments 
 
2013 – Present, Communications Manager, New Knowledge Organization Ltd., New York, NY 
2013  Field Research Consultant, Slover Linett Audience Research, New York (NY) 
2009 – Present, Co-Editor – Books, Curator: The Museum Journal (New York, NY) 
2010 – 2012  Exhibition Developer & Content Coordinator, Thinc Design, New York (NY) 
2008 – 2010 Researcher & Analyst, Slover Linett Audience Research, Chicago (IL) 
2009 – 2010 Evaluation Research Assistant, John G. Shedd Aquarium, Chicago (IL) 
2008 – 2009 Project Manager, Cultural Innovation Initiative, Chicago (IL) 

(iii) Products 
 
Flinner, K. (2009). “Review: Museum Careers: A Practical Guide for Students and Novices (N. 
Elizabeth Schlatter).” Curator: The Museum Journal. 52 (3): 307-309. 
Flinner, K., Roberts, S., McDonald, F.J., Sheppard, B.K., Fraser, J. (2014). Cleveland Museum of 
Natural History User Assessment: Final Report for Concept Testing. (NewKnowledge Publication # 
NOPR.120.182.04). New York: New Knowledge Organization Ltd. 
Fraser, J., Flinner, K., & Rank, S. (2013). Summative Evaluation of Applying Social Research to Build 
Environmental Literacy and Public Engagement in Protecting Ocean Resources. New York: New 
Knowledge Organization Ltd. 
Fraser, J., Gupta, R., Flinner, K., Rank, S. & Ardalan, N. (2013).  Engaging Young People in 21st 
Century Community Challenges: Linking Environmental Education with Science, Technology, 
Engineering and Mathematics, NewKnowledge Report #PRCO.106110.06.  New York: New 
Knowledge Organization Ltd. 
Fraser, J., Weiss, M., Sheppard, B., Flinner, K. (2013) “Science Centers and Zoos: Creating Public 
Value through Complementary Strengths.” Dimensions. July/August. 
Fraser, J., Becker-Klein, R., Flinner, K. Rank, S. (2013). Summative Evaluation of Model My 
Watershed: Developing a cyberlearning application and curricula to enhance interest in STEM careers.  
New York: New Knowledge Organization Ltd. and PEER Associates. 
Lee, S., Flinner, K. (2009). “Learning Center Front End Evaluation” for Smithsonian Institution’s 
National Museum of Natural History. Slover Linett Audience Research. 2009. Accessible online. 
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(iv) Synergistic Activities Current 
 
(a) Collaborators  
 John Anderson, New England Aquarium 
 Zahava Doering, Smithsonian Institution 
 Nathan Geiger, Penn State University  
 Nancy Hotchkiss, National Aquarium in Baltimore 
 Christiane Maertens, NAAEE 
 Hannah Pickard, New England Aquarium 
 Janet Swim, Pennsylvania State University 
 William Spitzer, New England Aquarium 
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John Robert Fraser PhD AIA 
New Knowledge Organization Ltd.  

13 East 37th Street, 7th Floor, New York, NY 10016 
347-776-0009  jfraser@newknowledge.org 

(i) Professional Preparation 

University of Waterloo (Canada) Environmental Studies B.E.S., 1983 
Ontario College of Art (3rd year standing) Experimental Arts 1984-1992 
University of Waterloo (Canada) Architecture B. Arch, 1986 
Antioch University New England Environmental Studies Ph.D. 2009 

(ii) Appointments 

2012–present President & CEO, New Knowledge Organization Ltd., New York (NY) 

2013  Adjunct Professor, Indiana University Purdue University Indianapolis (IUPUI), IN  
Adjunct Professor, Canisius College, NY 

2009–present Adjunct Research Scientist & Adjunct Associate Professor, Columbia University, NY 

2009–present Associate Editor-Operations, Curator, California Academy of Sciences, CA 

2007-present Adjunct Assistant Professor, Hunter College of City University NY, Psychology Program 
(Animal Behavior and Conservation Program), NY. 

2008–2011 Director, ILI-New York.  Institute for Learning Innovation, Edgewater (MD) 

2007–2009 CERC Scientist, Columbia University, NY 

2003-2008 Adjunct Faculty, Antioch University New England, Keene (NH) 

2005-2008 Director, Public Research and Evaluation. Wildlife Conservation Society, NY 

2001-2005 Director, Interpretive Programs, Wildlife Conservation Society, NY 

1999-2001 Director of Creative Services, Proprietary Media Inc, New York, NY/Portland (OR). 

1999-2001 Creative Director/Project Director, Childrem’s Museum 2nd Generation Project,  
Rotary Club of Portland, Portland (OR). 

1996 - 1999 Zoo Design Coordinator, Oregon Zoo, Portland, (OR). 

1993 - 1996 Principal, ZOOm Architect & Managing Partner, ZOOm/Forrec, Toronto, ON  

1989  - 1993 Project Architect, Kleinfeldt Mychajlowycz Architects Inc, Toronto, ON 

1992 Technical Advisor, EKC Productions (film), Toronto, ON. 

1985 – 1989 Project Director, Clifford and Lawrie Architects Inc., Toronto, ON 

 (iii) Products 

 Fraser, J., Gupta, R., & Krasny, M. E. (2014). Practitioners’ perspectives on the purpose of 
environmental education. Environmental Education Research, (ahead-of-print), 1-24. DOI: 
10.1080/13504622.2014.933777 
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 Fraser, J., Baxter, J.W., White, J., Gupta, R.,  & Yocco, V. (2014). Conversion aversion: 
Environmental learning and PBS viewer preferences. Mass Communication & Journalism 4(10): 
225. doi:10.4172/2165-7912.1000225.  

 Fraser, J., Heimlich, J. E., Yocco, V., Jacobsen, J., Sickler, J., Kisiel, J., Nucci, M., Ford, L., & Stahl, 
J. (2012).  Giant Screen Film and Science Learning.  Museum Management and Curatorship. 
27(2), 179-195. 

 Fraser, J., Shane-Simpson, C., & Asbell-Clarke, J. (2014). Youth science identity, science learning, 
and gaming experiences. Computers in Human Behavior, 41, 523-532. 

 Sylvan, E., Asbell-Clarke, J., Fraser, J., Gupta, R. & Rowe, E. (2013). It’s not who I am, it’s what I 
do: youth gamer identity and science understanding.  Transactions of the Digital Games Research 
Association, 1.  

 (iv) Synergistic Activities Current 

 2011 – 2015 [Evaluator], Leveling Up, EdGE @ TERC, NSF DRL#- 1119144 
 2011 – 2016 [Evaluator], EE Capacity, EPA through Cornell University under Cooperative 

Agreement NT-83497401-0 
 2011 – 2012 [PI] City as Living Lab for Sustainable Urban Design, NSF DRL#-1240641 
 2010 – 2012 [Evaluator], National Network of Ocean Climate Change Interpretation, New England 

Aquarium, NSF-DUE#1043405 & NSF- DUE-#1239775 
 2009 - 2013 [Evaluator], Model My Watershed: NSF, DRL-ITEST#-929763. 

(v) Collaborators and Other Affiliations 

(a)

 Jodi Asbell-Clarke, EdGE @ TERC 
 Sandra Alcosser, Poet 
 John Anderson, New England Aquarium 
 James Baxter, California State University 
 Paul Boyle, AZA 
 Carol Brandt, Temple University 
 Judy Braus, NAAEE 
 Lee Briccetti, Poets House, New York 
 Sarah Cahill, Mystic Seaport 
 Susan Clayton, College of Wooster 
 Justin Dillon, Kings College, London 
 Zahava Doering, Smithsonian Institution 
 Nathan Geiger, Penn State University  
 Susan Gill, Stroud Water Research Inst. 
 Megan Halpern, Consultant 
 Joe Heimlich, LLG @ COSI 
 Marianne Krasny, Cornell University 

 John Jacobsen, White Oak Institute 
 Judy Koke, Nelson-Atkins Museum of Art 
 Sarah Knight, Portsmouth University 
 Bruce Lewenstein, Cornell University 
 Jana Macalik, OCADU 
 Christiane Maertens, NAAEE 
 Donald Moore, National Zoo 
 Maria Maust-Mohl, Manhattan College 
 Victor Pantesco, Antioch University  
 Diana Reiss, Hunter College of CUNY 
 Carol D. Saunders, Antioch University  
 P. Wesley Schultz, California State University 
 Janet Swim, Pennsylvania State University 
 William Spitzer, New England Aquarium 
 Patricia Ward, Museum of Science & Industry 
 Martin Weiss, New York Hall of Science 
 Jeffrey White, Humboldt State University 

 (b) Doctoral Advisors: Thomas Webler, Victor Pantesco (Antioch University New England);  
 Olin Eugene (Gene) Myers, (Western Washington University). 
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Fiona P. McDonald 
New Knowledge Organization Ltd. 

13 East 37th Street, 7th Floor, New York, NY 10016 
347-659-4226  fmcdonald@newknowledge.org 

 

(i) Professional Preparation 
University of Alberta  History of Art & Design  (Art History)    B.A. 2003  
University of Alberta  History of Art, Design, and Visual Culture   M.A. 2006  
University of Alberta  Teaching Services Instructional Skills     Cert. 2005 
University of Auckland  Graduate Specialization, Māori Studies   Grad. 2007 
Horniman Museum & British Museum Ethnographic Object Analysis Training  Cert. 2010  
University College London  Visual Anthropology & Material Culture  Ph.D. 2014 

(ii) Appointments 

2014 – Present Researcher, Analyst, and Technical Writer, New Knowledge Organization 
Ltd., New York, NY 
2013 – 2014  Junior Fellow, Wissenshaftskolleg zu Berlin (Germany), and the National 
Humanities Center (USA) 
2014 – Present Exhibition Consultant on NEH grant, Tlingit At.oow: Fifty Tlingit, Haida, 
and Tsimshian Treasures (Alaska, USA) 
2012 – Present Board of Directors, Programming Co-Chair, Society for Visual 
Anthropology (American Anthropological Association) 
2013 – Present Editor-at-Large, Material World Blog (UK) 
2012- Present  Peer Reviewer, Journal of Material Culture (UK) 
2012 – 2014  Visiting Graduate Scholar, New York University 
2010 – 2012  Visiting Scholar, Massey University (Aotearoa New Zealand) 
2010 – 2012  Visiting Scholar, Sealaska Heritage Institute, Juneau, Alaska (USA) 

(iii). Products  

“An Unexpected History Lesson: Meeting European ‘Colonial Girls’ through Knitting, Weaving, 
Spinning, and Cups of Tea” in Colonial Girls in the 19th Century (Edited by Michelle Smith and 
Kristine Moruzi). London: Palgrave-Macmillan. 2014. 
 
“The woollen blanket and its imagined value(s): material transformations of woollen blankets in 
contemporary art” in Living in a Material World (Edited by Susanne Kuechler and Adam Drazin). 
London: Bloomsbury. Completed & Approved. Forthcoming 2015. 
“Woollen Blankets in Contemporary Art: Mutability, Mobility, and Materiality in the work of Sonny 
Assu.” Material Culture Review 76 (response to themed issue: Objects in Motion). October 2013. 
 
“Art and Anthropology” Interview with WebsEdgeEducation TV. American Anthropological 
Association Meetings, Chicago, IL. (http://www.youtube.com/watch?v=xkBFXAWueg0). October 
2013. 
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Comparative Book Review of: (1) “Museums and Communities, Curators, Collections and 
Collaboration.” Edited by Viv Golding and Wayne Modest. London: Bloomsbury Publishing, 2013 | 
(2) “Gallery as Community: Art, Education, Politics.” London: Whitechapel Gallery, 2013. Curator: 
The Museum Journal. Spring 2014. 
 
Book Review of “Distributed Objects: Meaning and Matter after Alfred Gell.” Edited by Liana Chua 
and Mark Elliot. New York and London: Berghahn Books, 2013. Material Word Blog. 
(http://www.materialworldblog.com/?s=The+Distributed+Effects+of+Alfred+Gell).  January 2014. 

(iv). Synergistic Activities 

New Knowledge Organization Ltd.: 
(a) Project Manager/Senior Researcher: Indianapolis City as Living Laboratory (ICaLL) [NSF 
Grant # DRL- 1323117] (end: August 2017) 
(b) Project Manager/Qualitative Researcher: Evaluation of American Libraries Association 
Muslim Journeys Book Shelf program (end: May 2015) 
(c) Senior Qualitative Researcher: Cleveland Museum of Natural History User Assessment and 
Concept Testing (October-December 2014). 
 
International Research Collaborations: 
(a) Co-Curator. Ethnographic Terminalia 2014—Bureau of Memories: Archives & Ephemera at 
Hierarch Gallery, Washington, D.C. 1-8 December 2014.  
(b) Slow Ethnography. Publication in process (expected date of completion 2016). 
 

(v) Collaborators & Other Affiliations 
(a) Collaborators and Affiliations 
Memberships:  
Pacific Arts Association, College Arts Association, Canadian Society of Anthropologists, American 
Anthropological Association, Regional Studies Association, International Visual Sociologist 
Association, Textile Society of America, Costume and Textile Association (NZ), Zonta International 
(NZ Chapter), Royal Anthropological Institute (UK) 
 
Organizations:  
Ethnographic Terminalia Curatorial Collective (founding member) 
 
(b) Graduate Advisors 
Susanne Kuechler, Ph.D, Material Culture, Head of Department, Department of Anthropology, 
University College London (UK) 
Christopher Pinney, Ph.D, Visual Anthropology, Department of Anthropology, University College 
London (UK) 
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Beverly K. Sheppard 
New Knowledge Organization Ltd. 

 
 bsheppard@newknowledge.org 

(i) Professional Preparation 

Bucknell University       Art and English    B.A., 1962 
Marywood University   Studio Art, concentration in painting M.A., 1975 

(ii) Appointments 
2012- present  Research Fellow, City Learning Initiatives, New Knowledge Organization 
Ltd., New York, (NY) 
2011- present Principal, BK Sheppard Museum Consulting, Centreville (MD) 
2006- 2011 Executive Director, Institute for Learning Innovation, Edgewater (MD) 
2002- 2006 President and CEO, Old Sturbridge Village, Sturbridge (MA) 
2001- 2002 Deputy Director, Institute of Museum and Library Services, Washington, DC 
1999- 2001 Acting Director, Institute of Museum and Library Services, Washington, DC 
1998- 1999 Deputy Director, Institute of Museum and Library Services, Washington, DC 
1989- 1998 Associate Director, Chester County Historical Society, Westchester (PA) 

(iii) Selected Publications 

Fortney, K. & Shepard, B. (Eds.). (2010). An alliance of spirit: Museum and school 
partnerships.  Washington, DC: The AAM Press. 

Falk, J.H. & Sheppard, B. (2006). Thriving in the knowledge age: New business models for 
museums and other cultural institutions. Lanham, MD: AltaMira Press. 

Sheppard, B. (2010). Insistent questions in our learning age.  Journal of Museum Education, 
35, 217- 228. 

Sheppard, B. (2010). The gift of the ISE Frameworks: A better language for museum 
learning.  Curator: The Museum Journal, 53, 261- 269.  

Sheppard, B. (2007). Meaningful collaboration. In J.H. Falk, L.D. Dierking, & S. Foutz (Eds.) 
In principle, in practice: Museums as learning institutions. Lanham, MD: Altamira Press.  

Sheppard, B. (2002). Museums and libraries:  Forums for the 21st century. The Magazine of 
The Mary Baker Eddy Library for the Betterment of Humanity, 2, (2).  Boston: The Mary 
Baker Eddy Library. 

Sheppard, B. (2000). Do museums make a difference? Evaluating programs for social 
change. Curator: The Museum Journal, 43, 63- 74. 

Shepard, B. (2000). Museums, Libraries and the 21st Century Learner. Washington, DC: The 
Institute of Museum and Library Services. 

(iv) Synergistic Activities 

Exhibitions & Planning 
2014 – present  Iolani Palace (Interpretive Planning) 
2014 – present  Drake Well Museum and Park (Strategic Planning) 
2013 – 2014  U.S. Marshals Museum (Strategic Planning) 
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2013 – 2014  Longwood Gardens (Interpretive Planning & Label Writing) 
2004   Kidstory, (an interactive history teaching center) 
1998   Barclay Rubincam: A Retrospective  (with catalogue) 
1997 War Comes to Chester County, 1777-78  (comprehensive review of 

the events of the American Revolution that occurred in the Delaware 
Valley) 

1997 Between Women (drawn from extensive oral history project about 
African-American life in West Chester during the 1950s and 60s) 

1997 Patterns of the Past (A history of pattern making in local foundries, 
accompanied by sculptural assemblages made from wooden 
patterns) 

1996   History Lab (A permanent hands-on, interactive gallery for all ages) 
1996   Recording the Past: The Art of Henry MacNeill 
1996   The Art and Life of Ida Jones  (with catalogue) 

(v) Collaborators and Other Affiliations 

2009 - 2011 [Executive Planning Committee] American Writers Museum Foundation 
2008 - 2011 [National Council] American Association for State and Local History 
2004 - 2008 [Board of Directors] American Association of Museums  
2006 - 2007 [Program Committee] American Association for State and Local History 
2006 - 2007 [Chair, Board of Directors] Creative Baltimore 
2006 -2007 [Committee Chair, National Program] American Association of Museums  
2002 - 2007 [Advisory Committee] Mary Baker Eddy Library for the Betterment of 
Humanity     
2003 - 2006 [Advisory Committee] Creative Economy Advisory Committee, New England 
Council 
2006 [Fellow] American Antiquarian Society.  
2003 - 2006 [Board member] Institute for Learning Innovation 
2005  [Chairman, Board of Directors] Institute for Learning Innovation 
2003 - 2005 [Board of Directors] Williamstown Art Conservation Center  
2001 - 2004 [Advisory Committee] Partners in Public Service, Museum/Library/Public 

Television Collaborative Project 
2000 - 2002 [Steering Committee] Museum Loan Network Project, Museums as Catalysts 

for Interdisciplinary Collaboration 
1992 - 1998 [President, 1995-1997 & Board of Trustees, 1992- 1998] Pennsylvania 
Federation of Museums and Historical Organizations 
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                                                           Dr. Linda S. Ferber 
                                                                                 
Professional Titles: 
Senior Art Historian & Museum Director Emerita, New-York Historical Society, 2013 
Vice President and Senior Art Historian, New-York Historical Society, appointed 2005  
Andrew W. Mellon Curator of American Art & Chair, American Art Department, The Brooklyn Museum, 1970-
2005; Chief Curator, Brooklyn Museum, 1985-1998. 
Adjunct Professor of Art History, City College of New York, 2003. 
Adjunct Professor of Art History, Barnard College/Columbia University, 1980-1998. 
 
Education: 
Doctorate, Columbia University, 1980. 
Dissertation: "William Trost Richards (1833-1905): American Landscape and Marine Painter." 
Master of Arts, Columbia University, 1968. 
Bachelor of Arts, Barnard College Cum Laude 1966. 
 
Honors and Awards: 
1966 Phi Beta Kappa.  
1976-1977 Dissertation Fellowship, Wyeth Endowment for American Art. 
1992 Western Heritage Award, National Cowboy Hall of Fame and Western Heritage Center for Albert Bierstadt: 
Art & Enterprise 
2001 Barnard  College Distinguished Alumna Award 
2002  Smithsonian Institution Lawrence A. Fleischman Award for Scholarly Excellence in the Field of American  
Art History 
2010  Henry Allen Moe Prize for Distinguished Catalogues in the Arts for The Hudson River School: Nature and the 
American Vision 
 
Selected Exhibitions and Publications: 
William Trost Richards: American Landscape & Marine Painter, 1833-1905. New York: The Brooklyn Museum, 
1973. 
William Trost Richards (1833-1905): American Landscape and Marine Painter.  New York: Garland Publishing, 
Inc., 1980.  4th Series of Outstanding Dissertations in the Fine Arts. 
"Luminist Drawings" in American Light: The Luminist Movement: 1850-1875. Washington, D.C.: National Gallery 
of Art, 1980.   
Tokens of A Friendship: Miniature Watercolors by William T. Richards. New York: The Metropolitan Museum of 
Art, 1982. 
"Our Mr. John M. Falconer" in Brooklyn Before the Bridge: American Paintings from The Long Island Historical 
Society.  New York: The Brooklyn Museum, 1982. 
"'Determined Realists': The American Pre-Raphaelites and the Association for the Advancement of Truth in Art" in 
The New Path: Ruskin and The American Pre-Raphaelites. New York: The Brooklyn Museum and Schocken Books, 
Inc., 1985, co-curated with William H. Gerdts with contributions by others. 
Never at Fault: The Drawings of William T. Richards.  Yonkers, New York: The Hudson River Museum, 1986. 
"The Clearest Lens: William J. Stillman and American Landscape Painting" in Poetic Localities: Photographs of the 
Adirondacks, Cambridge, Crete, Italy and Athens: William J. Stillman.   
New York: Aperture Publications, 1988. 
Albert Bierstadt: Art & Enterprise. New York: The Brooklyn Museum in association with Hudson Hills Press, 1991, 
co-authored with Nancy K. Anderson, with a contribution by Helena E. Wright. 
"Drawing from Nature: Sight and Insight" in Nature Observed, Nature Interpreted: Nineteenth-Century American 
Landscape Drawings and Watercolors from the National Academy of Design and Cooper-Hewitt National Design 
Museum, Smithsonian Institution.  New York: National Academy of Design with Cooper-Hewitt National Design 
Museum, Smithsonian Institution,  
1995. 
Masters of Color and Light: Homer, Sargent and the American Watercolor Movement. New York and Washington: 
The Brooklyn Museum of Art in association with the Smithsonian Institution  Press, 1998, co-authored with Barbara 
Dayer Gallati. 
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 “Constructing a Past: Nineteenth-Century Histories of American Art,” in America: The New World in 19th Century 
Painting. Munich, London, New York: Prestel, 1999. 
Pastoral Interlude: William T. Richards in Chester County. Chadds Ford, Pennsylvania: The Brandywine Museum, 
2001. 
In Search of a National Landscape: William Trost Richards in the Adirondacks. Blue Mountain Lake, New York: 
The Adirondack Museum, 2002, co-authored with Caroline M. Welsh. 
“Eight to Ashcan: What’s in a Name?” in The Meyer P. and Vivian O. Potamkin Collection of American Art. 
Philadelphia: Pennsylvania Academy of the Fine Arts, 2004 
Kindred Spirits: Asher B. Durand and the American Landscape. London: D Giles Ltd. in association with the 
Brooklyn Museum, 2007; with others 
Nature and the American Vision: The Hudson River School. New York: Skira Rizzoli in association with the New-
York Historical Society, 2009. 
The Hudson River to Niagara Falls: 19th-Century American Landscapes from the New-York Historical Society. co-
authored with Kerry Dean Carso. New Paltz, New York: The Samuel Dorsky Museum of Art, 2009. 
The World of Asher B. Durand: The Artist in 19th Century America. Madrid: Fundacion Juan March and the New-
York Historical Society, 2010; with others. 
Making American Taste: Narrative Art for a New Democracy. London: D Giles Ltd. and the New-York Historical 
Society, 2011 co-authored with Barbara Dayer Gallati, Ella M. Foshay, and Kimberly Orcutt 
The Coast & the Sea: Marine and Maritime Art in America. London: D Giles Ltd. And the New-York Historical 
Society,  2013. 
“The Geography of the Ideal”: The Hudson River and the Hudson River School” in The Hudson River Valley 
Review, vol. 31, no. 1 (Autumn 2014): 2-15. 
In Preparation: 
Light & Color; Color & Light: American Impressionists and American Gardens. New York: New York Botanical 
Garden, 2016. 

. New York: 
New York Historical Society, 2016.  

Washington, D.C.: National Gallery of Art, 
2018.  
Selected Articles: 
"William Trost Richards at Newport." Newport History 51, (Winter 1978): 1-15. 
"Themes in American Genre Painting: 1840-80." Apollo CXV (April 1982): 250-259. 
"An Introduction to the American Pre-Raphaelites." The Magazine Antiques CXXVII  
(April 1985): 879-887.  
"Stagestruck: The Theater Subjects of Everett Shinn." in Studies in the History of Art 37. Center for Advanced Study 
in the Visual Arts. Symposium Papers XI: American Art Around 1900. Lectures in Memory of Daniel Fraad. 37 
(1990): 50-67. 
"'My dear friend': A Letter from Thomas Eakins to William T. Richards." Archives of American Art Journal. 34 
(1994): 15-22. 
John Brown’s grave and other Civil War themes in William T. Richards’s Adirondack landscapes.” The Magazine 
Antiques CLXII (July 2002): 72-81. 
“An American Pre-Raphaelite in New York: William Trost Richards.” Archives of American Art Journal 47 (Spring 
2008): 4-15.  
 
Professional Affiliations and Memberships: 
Archives of American Art, Advisory Committee,New York Regional Center 
American Association of Museums/ICOM 
ArtTable 
Association of Art Museum Curators (founding trustee) 
Association of Historians of American Art 
The Century Association 
College Art Association 
Commissioner National Portrait Gallery, Smithsonian Institution 
Greater Hudson Heritage Network (trustee) 
International Foundation for Art Research (IFAR), Art Advisory Council 
Olana National Advisory Council 
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JOSHUA B. FREEMAN                      
 
History Department                                                    JFreeman@gc.cuny.edu 
Queens College, CUNY                                             212 817-8436 
65-30 Kissena Boulevard 
Flushing, N.Y. 11367-1597 
 
EMPLOYMENT: 
 
2009-    : Distinguished Professor/Professor of History, Queens College, Graduate Center, and 

Joseph S. Murphy Labor Institute, City University of New York    
 
2003-2009: Executive Officer and Professor,  Ph.D. Program in History, Graduate Center; and 

Professor of  History, Queens College, City University of  New York    
 
2000-2003: Professor of History, Queens College and the Graduate Center, City University of 

New York; and  Director, Labor Studies, Queens College 
 
1997-2000: Associate Professor of History, Queens College and the Graduate Center, City 

University of New York  
 
1986-1997: Associate/Assistant Professor of History, Columbia University 
 
 
EDITORIAL POSITIONS: 
 
Senior editor, International Labor and Working-Class History, 1999-2003; editorial board 

member, 1997-   
 
Consulting editor, New Labor Forum, 1998- 
 
 
EDUCATION:  
 
Rutgers University, Ph.D., History, 1983; M.A., History, 1976 
 
Harvard University, B.A., June 1970 
 
 
BOOKS:   
   
American Empire: The Rise of A Global Power; The Democratic Revolution at Home, 1945-

2000 Viking, 2012; paperback edition, Penguin, 2013 
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Working-Class New York: Life and Labor since World War II, The New Press, 2000; paperback 
edition, 2001; Winner, New York Society Library Book Prize for History 

 
Audacious Democracy: Labor, Intellectuals, and the Social  Renewal of America, co-editor with 

Steve Fraser, Houghton Mifflin, 1997 
 
Who Built America? Working People and the Nation's Economy, Politics, Culture, and Society 

Vol. II, coauthor with David Bensman, Bruce Levine, Nelson Lichtenstein, David 
Brundage, Susan Benson, and Brian Palmer, Pantheon Books, 1992   

 
 In Transit: The Transport Workers Union in New York City, 1933-1966, Oxford University 

Press, 1989; paperback edition, 1992; Co-Winner, 1989 Philip Taft Labor History Book 
Award; new edition, with epilogue, Temple University Press, 2001   

 
 
RECENT SCHOLARLY ARTICLES AND BOOK CHAPTERS: 

“Giant Factories,” Labour/Le Travail, 72 (Fall 2013), 177-203 
 
“Militarism, Empire, and Labor Relations: The Case of Brice P. Disque,” International Labor 

and Working-Class History, Fall 2011, pp. 103-120 
   
“Lindsay and Labor,” in America’s Mayor: John V. Lindsay and the Reinvention of New York, 

edited by Sam Roberts, Columbia University Press and the Museum of the City of New 
York, 2010, pp. 118-131 

 
“Seeing It Through: New York in the 1970s,” in New York 400, Running Press and the Museum 

of the City of New York, 2009, pp. 415-418 
 
“The Persistence and Demise of Ethnic Union Locals in New York City after World War II,” 

Journal of American Ethnic History, Spring 2007, pp. 5-22 
 
“Anatomy of a Strike: New York City Transit Workers Confront the Power Elite,” New Labor 

Forum, Fall 2006, pp. 8-19 
 
 
EXHIBITS AND FILMS (selected): 
 
Academic Advisor, “At Home in Utopia,” PBS, 2009 
 
History Advisory Committee, Brooklyn Navy Yard Development Corporation, 2007- 
 
Consultant and on-air interview, "New York," directed by Ric Burns, PBS, 2000-01 
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 HENRY LOUIS GATES, JR. 
 
EDUCATION 
 
Yale University, New Haven, Connecticut, 1969-1973 
  B.A., summa cum laude, Scholar of the House in History, 1973 
Clare College, The University of Cambridge, Cambridge, England, 1973-1979 
 M.A., English Language and Literature, 1979 
 Ph.D., English Language and Literature, 1979 
 
EMPLOYMENT 
 
Harvard University 

Alphonse Fletcher University Professor (2006-present), W. E. B. Du Bois 
Professor of the Humanities (1991-2006), Professor of English and American 
Literature and Language (1991-present), Chair, Department of African and 
African American Studies (1991-2006), Director, W. E. B. Du Bois Institute for 
African and African American Research (1991-present), Director, Hutchins 
Center for African and African American Research (2013-present) 

  
 
RECENT PRIZES/AWARDS 
 
Ellis Island Family Heritage Award, bestowed by the Statue of Liberty-Ellis Island  
 Foundation, Inc. (2015) 
PROSE Award Honorable Mention in Art History & Criticism—for The Image of the  
 Black in Western Art, with David Bindman 
Alfred I. duPont-Columbia University Award—for “The African Americans: Many  
 Rivers to Cross” (2015) 
Emmy Award for Outstanding Historical Program—Long Form for “The African  

  Americans: Many Rivers to Cross” (2014)  
Peabody Award for “The African Americans: Many Rivers to Cross” (2014) 
NAACP Image Award: Outstanding News/Information – (Series or Special), “The 
African Americans: Many Rivers to Cross with Henry Louis Gates, Jr.,” 2014. 
Ebony Power 100 List, 2013 
AARP 50 Influential People Over 50 List 
Ebony Power 100 List, 2012 
Public Interest Law Association, City University of New York, 2012 
 
RECENT PUBLICATIONS 
 
Finding Your Roots: The Official Companion to the PBS Series. University of North  
 Carolina Press, 2014. 
The Signifying Monkey: A Theory of African American Literary Criticism. 25th  
 Anniversary Edition. Oxford University Press, 2014. 
Os Negros Na América Latina. Latin American Edition of Black in Latin America.  
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 Companhia das Letras, 2014. 
The African Americans: Many Rivers to Cross. With Donald Yacovone. Smiley Books,  
 2013. 
En Busca De Nuestras Raíces: De Cómo 19 Extraordinarios Afroamericanos Rescataron  
 Su Pasado. Latin American Edition of In Search of Our Roots: How 19
 Extraordinary African Americans Reclaimed Their Past. Ciencias  
 Sociales, 2013. 
The Henry Louis Gates, Jr. Reader. Ed. Abby Wolf. Basic Civitas Books, 2012. 
Life Upon These Shores: Looking at African American History, 1513-2008. Random  
 House, 2011.  
 
RECENT FILMS 
 
“Finding Your Roots,” writer, narrator, and executive producer. Television series, PBS. 
 Season 3: Filming (Fall 2015). 
“Finding Your Roots,” writer, narrator, and executive producer. Television series, PBS. 
 Season 2 (ten, one-hour episodes): September 23 – November 25, 2014. 
“Many Rivers to Cross: The African Americans,” writer, narrator, and executive  

producer.  Six-hour series, PBS, October 22 - November 26, 2013. 
“Finding Your Roots,” writer, narrator, and executive producer. Television series, PBS. 
 Season 1 (ten, one-hour episodes): March 25 - May 20, 2012. 
“Black in Latin America,” writer, narrator, and executive producer. Four-hour series,  

PBS, April 19 - May 10, 2011. 
“Faces of America,” writer, narrator, and executive producer. Four-hour series, PBS,  

February 10 - March 3, 2010. 
 
RECENT PRESS COVERAGE 
 
Tirdad Derakhshani, “Henry Louis Gates’ Acclaimed PBS Docu-Series, ‘Many Rivers To  
 Cross,’ Heads To DVD.”  The Philadelphia Inquirer; republished on The  
 Huffington Post, January 30, 2014. 
 Jenée Desmond-Harris, “Did Henry Louis Gates Jr. Kill Any Excuse for Not Teaching  
 Black History?”  The Root, January 27, 2014.  
Hinton Als, “A Magisterial Slavery Documentary.”  The New Yorker, November 26,  
 2013. 
Anita Gates, “Black History Across Five Centuries: A Journey of Many Dimensions.”   
 New York Times, October 22, 2013. 
NPR Staff, “Henry Louis Gates Jr. On Untangling African-American History.”  NPR,  
 October 22, 2013. 
Robert Lloyd, “Epic Tale, in Right hands; Henry Louis Gates Jr. Takes an Intimate  
 Approach in PBS’ ‘The African Americans.’”  Los Angeles Times, October 22,  
 2013. 
Julie Bosman, “Professor Says He Has Solved a Mystery Over a Slave’s Novel.”  New  
 York Times, September 18, 2013. 
Michael J. De La Merced, “Inspired by Professor, Investor Makes Big Gift for Black  
 Studies.”  New York Times, September 17, 2013. 
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April 27, 2015 
 
Ms. Deborah Schwartz 
President 
Brooklyn Historical Society 
128 Pierrepont Street 
Brooklyn, NY 11201 
 
Re: Brooklyn Waterfront Project, NEH Grant for Digital Projects for the Public.  
 
Dear Ms. Schwartz, 
 
I am so very pleased to continue my participation in development of the Brooklyn Historical 
Society’s exciting new project, “Along Brooklyn’s Waterfront.” Since the urban waterfront has 
long been a focus of my historical and archaeological research, it is a project that is particularly 
meaningful to me. In addition, I am wholeheartedly looking forward to continuing interaction 
with all those involved, both at the Historical Society and with the participating scholars. I look 
forward to contributing in any way I can to make this yet another successful Brooklyn Historical 
Society project. In this regard, I wholeheartedly support the upcoming NEH Grant for Digital 
Projects for the Public.  
 
Sincerely, 
 
 
 
 
Joan H. Geismar 
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JOAN H. GEISMAR, Ph.D. 
 
PROFESSIONAL AFFILIATIONS (partial list) AND OFFICES HELD 
Municipal Art Society Preservation Committee; New York Archaeological Council (NYAC); New York 
State Archaeological Association (NYSAA), Metropolitan Chapter, (President 1981, 1982;Vice-President 
1980); Professional Archaeologists of New York City (PANYC) (Executive Board 1983-present; President 
1985-1986/1992-1993/2000-2001, 2005-2006, 2009-2010; Vice-President 1984-1985, 1991-1992, 1999-
2000, 2008-2009; Treasurer 1983-1984; Action Committee 1980-1985); Register of Professional 
Archaeologists (RPA) formerly Society of Professional Archaeologists (SOPA); Society for American 
Archaeology (SAA); Society for Industrial Archaeology (SIA); Society for Historical Archaeology (SHA) 

 
EDUCATION   
Ph.D. Anthropology, Columbia University (1981); M. Phil. Anthropology, Columbia University 
(1976); M. A. Anthropology, Columbia University (1974l [B. A. English, Barnard College]. 
Dissertation: The Archaeology of Social Disintegration in Skunk Hollow, a 19th-Century Rural Black 
Community on the Palisades of New Jersey. A study of a community of freed slaves founded in 
slavery that persisted in freedom. Research and fieldwork addressed the community’s beginnings, its 
growth, and its dissolution in an archaeological perspective. 
 
PROFESSIONAL EXPERIENCE 
Archaeological Consultant specializing in the history of urban development in the New York-Metropolitan area.  

 
CONSULTING PROJECTS (selected) 
Archaeological assessments and reports for environmental impact statements (EIS) and City and State 
environmental reviews as well as consultant to cultural institutions, municipal agencies, and engineering 
and architectural firms. Among the EIS projects are NJ Transit rail projects through the Bechtel Corpor-
ation (The Riverline); BRW Rail, Inc. (Newark-Elizabeth Rail Link [NERL]); Clough Harbour & 
Associates; ENSR; ICF Kaiser Engineers (Hudson-Bergen Light Rail [HBLR]; Jacobs-Civil; PB Transit 
and Rail Systems and 21st Century Rail/Washington Infrastructure Corporation (Hudson Bergen Light 
Rail [HBLR build phase]); and the URS Corporation. Among cultural institutions are the Lower East 
Side Tenement Museum (Biography of a Tenement and backyard excavations) and The Staten Island 
Historical Society (The Crocheron House, Richmond Town Restoration, Decker Farm Visitors’ Center 
Project), and municipal agencies that include the Bergen County Department of Parks/Division of 
Cultural and Historic Affairs (Gethsemane Cemetery Project, Little Ferry, NJ); New York City 
Department of Parks and Recreation (Washington Square Arch, Washington Square Park Reconstruction 
Phases 1-3, 9 Parks, Foley Square, Reconstruction of the Battery and Battery Bikeway [all Manhattan]; 
Alice Austen Park [Staten Island]); Fort Greene Park [Brooklyn]; Fort Totten [Queens]); the Lower 
Manhattan Development Corporation (NY Stock Exchange Security and Streetscape Project 
[Manhattan]). New York City Housing Preservation and Development (Wallabout Urban Renewal, 
Saratoga Square Urban Renewal [both Brooklyn]). Military and city projects through TAMS Consulting 
(Proposed Navy housing sites [Staten Island and Queens]; Naval Hospital Cemetery [Brooklyn]; 
Morrisania Urban Renewal; the Harlem River Yard Transportation and Distribution Center Site, City 
Island Bridge Replacement [the Bronx]. Also, the New York City Department of Design and 
Construction (Weeksville Master Plan and Reconstruction [Brooklyn]) and the New York Harbour 
Conservancy (Federal Hall National Monument [Manhattan]); for private developers, Empire Stores 
[Brooklyn];the 175 Water Street Site, Manhattan West, Greenwich Mews, 321 E 21 St, Ennis Francis  
Houses [all Manhattan]. In association with Stephen Tilly Architect, Restoration of the Thomas Moran 
 

 
Jooan H. Geismar, Ph.D., LLC 
Archaeologist  

 
 

 
 Fax 

jhg@joanhgeismar.com 
Website: JoanHGeismar.com 
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JOAN H. GEISMAR, Ph.D./2 of 2 
 
CONSULTING PROJECTS (selected, continued) 
Studio [Village of East Hampton, NY]. Also, the Rehabilitation of Prospect Cemetery, Jamaica, and 
Removal of Intrusions from the Burial Ground of the Flushing Society of Friends, Flushing [Queens].   
 
NATIONAL REGISTER NOMINATIONS 
Botany Worsted Mills, Passaic, NJ (with Andrew S. Dolkart); Gethsemane Cemetery, Little Ferry, NJ; 
Burlington’s Lost Burial Ground, Burlington City, NJ.  

 
PUBLICATIONS (selected) 
▪ The Hunterfly Road Houses and the Evolution of Weeksville, an African American Community in 

Brooklyn. In, The Archaeology of Race in the Northeast. Christopher N. Matthews and Allison  
Manfra McGovern, Editors. In press.  
▪ Ann Elizabeth Staats Schuyler, an Eighteenth-Century Woman Who Helped Shape Manhattan. In, 
  Tales of Gotham: Historical Archaeology in New York City. Meta F. Janowitz and Diane Dallal, Editors.   
  Springer Publishing Co., New York. (2013).  
▪ Burlington’s Lost Burial Ground. Bulletin of the Archaeological Society of New Jersey. No. 62:41-63 (2007). 
▪The Rise and Fall of Skunk Hollow. In, Mighty Change, Tall Within, pages 121-135. Myra B.  
 Young Armstead, Editor. State University of New York Press, Albany (2003).  

      ▪ Gethsemane Cemetery in Death and Life, A Bergen County Historical Site in an Archaeological 
        Perspective. Bergen County Department of Parks, Division of Cultural and Historic Affairs,  
        Hackensack, New Jersey. Publication funded by the New Jersey Department of State, the New  
        Jersey Historical Commission, and the County of Bergen (1992/2003). 

   ▪Where is the Night Soil? Thoughts on an Urban Privy. In Health, Sanitation, and Foodways in 
     Historical Archaeology, Joan H. Geismar and Meta F. Janowitz, Editors. Historical Archaeology 
     27(2):57-70 (1993). 
   ▪ The Village Underground: The Archaeology of the Greenwich Mews. In Greenwich Village: 
     Culture and Counter Culture, Rick Beard and Leslie Berlowitz, editors, pp. 54-67. Rutgers 
     University Press for The Museum of the City of New York (1993). 
   ▪ Landfill and Health, a Municipal Concern. Northeast Historical Archaeology 16:49-57 (1989). 
   ▪ Digging into a Seaport's Past. Archaeology Magazine 40 (1):30-35 (January/February 1987). 
   ▪ Patterns of Development in the Late-Eighteenth and Nineteenth-Century American Seaport. Nan A. 
     Rothschild, Joan H. Geismar, and Diana di Zerega Wall, editors. American Archeology 5 (3):175-184 (1985). 
   ▪ The Archaeology of Social Disintegration in Skunk Hollow, a Nineteenth-Century Rural Black  
     Community. Academic Press, Inc., New York (1982). 
 
  HONORS 
  New York Landmarks Conservancy, Lucy G. Moses Preservation Award re Blackwell House  
 (Roosevelt Island), April 2008; The Preservation League of New York State, Excellence in Historic 
  Preservation, re Restoration of the Hunterfly Road Houses of Weeksville, May 2006; New York  
  Landmarks Conservancy, Lucy G. Moses Preservation Award re Lower East Side Tenement Museum, 
  April 2000; Designated a Centennial Historian of New York (Office of the Mayor, January 21, 1999); 
  New Jersey Historic Preservation Award, re Gethsemane Cemetery, Little Ferry, Bergen County, New  
  Jersey, from the Department of Environmental Protection and Energy, Division of Parks and Forestry,  
  Historic Preservation Office (May 1994); Certificate of Merit, New York State Archaeological  
  Association (for contributions to New York State archaeology) (1987); Certificate of Merit, Municipal  
  Art Society, New York (for excavations at 175 Water Street) (1982); Nominated for the Bancroft  
  Dissertation Award, Columbia University (withdrawn prior to judging due to prior publishing  
  commitment) (1981); Teaching Assistant, Department of Anthropology, Columbia University (1980);  
  Research Grant-in-Aid, New Jersey Historical Commission, Trenton (1978).   
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May 19, 2015 
 
 
Deborah Schwartz 
President  
Brooklyn Historical Society 
129 Pierrepont Street 
Brooklyn, NY 11201 
 
 
Dear President Schwartz, 
 
I am happy to continue to serve as a member of the Waterfront Project’s scholarly board, 
including for the upcoming NEH Digital Projects for the Public production grant. 
 
Best, 
 
Richard E. Hanley, PhD 
Director  
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June 2, 2014 
 
 
Deborah Schwartz 
President  
Brooklyn Historical Society 
129 Pierrepont Street 
Brooklyn, NY 11201 
 
 
Dear President Schwartz, 
 
In the past, I have worked with the Brooklyn Historical Society as a member of the 
faculty of New York City College of Technology and as the director of the College’s 
Brooklyn Waterfront Research Center (BWRC).  In fact, I am hoping that we can partner 
on the BWRC’s annual conference in March 2015.  I would be very pleased to also work 
with you on this latest project, Along Brooklyn’s Waterfront. 
 
The fate of the Empire Stores has long concerned those of us with a love for the Brooklyn 
waterfront, and it is with great pleasure that I learned of the plans for the Stores that 
include an exhibition space for BHS to tell the varied stories of the Brooklyn waterfront.  
I would gladly serve as a member of the project’s scholarly board both for the upcoming 
NEH planning grant and for any ongoing activities as the enterprise develops. 
 
I look forward to working with you again. 
 
 
Best, 
 
Richard E. Hanley, PhD 
Director  
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Brief Biographical Sketch of Richard E. Hanley 

 

Richard E. Hanley, who holds a Ph.D. in English and American literature from 

Binghamton University, is a professor of English at New York City College of 

Technology of the City University of New York (City Tech) where he directs the 

Brooklyn Waterfront Research Center (BWRC). 

 

The BWRC evolved from several NEH grants to City Tech, including Water and Work: 

The History and Ecology of the Brooklyn Waterfront (2009) and two summer institutes 

entitled, Along the Shore: Preservation and Change on the Brooklyn Industrial 

Waterfront (2010 and 2012).  These grants helped mold a cadre of City Tech professors 

who began focusing their multi-disciplinary research on the Brooklyn waterfront.  The 

Center now has a three-pronged mission of promoting Brooklyn waterfront-related 

research, supporting curriculum development and student research, and offering public 

programs, including conferences and breakfast talks.   

 

Dr Hanley is also the founding editor of the Journal of Urban Technology (JUT), an 

international academic journal devoted to the study of the effects of technologies on cities 

and of the ways cities shape and employ technologies.  In connection with his work as 

editor of JUT, he has been invited to organize conferences and sessions of conferences 

for various organizations including Dalian Nationalities University (2014),  the Shanghai 

Academy of Social Sciences (2008 and 2014), the Sharjah Urban Planning Symposium 

(2003), the Association of European Schools of Planning (2003), the American Society of 

Civil Engineers (2001), and the New York Academy of Sciences (2000). 

 

Additionally, he is the chairman of the board of the CUNY Institute for Urban Systems 

(CIUS) whose mission is to shape the next generation of urban infrastructure through 

studies of financing options, technology integration, and management innovations.  The 

Institute’s Building Performance Laboratory has been a major undertaking towards these 

ends. 
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From 2002-2006, he was the general editor of a book series he created with Simon 

Marvin and Stephen Graham, Networked Cities, published by Routledge.  He was the 

editor and co-editor of two books in that series, Moving People, Goods, and Information 

in the 21st Century and Sustaining Urban Networks, respectively. 
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                                                      Professional Profile:  Kenneth T. Jackson 
 
     Kenneth T. Jackson is Director of the Herbert H. Lehman Center for the Study of American History and 
the Jacques Barzun Professor of History and the Social Sciences at Columbia University, where he has also 
chaired the department of history.  A graduate of the University of Memphis (B.A., magna cum laude, 
1961) and the University of Chicago (M.A., 1963; Ph.D., 1966), he served for three years as an officer in 
the United States Air Force before joining the Columbia faculty as an assistant professor in 1968.  
Promoted to associate professor in 1971, to full professor in 1976, and to the Andrew W. Mellon 
professorship in 1987, he assumed the Barzun professorship, which honors one of the nation’s most 
distinguished men of letters, in 1990.  He has served as president of the Urban History Association (1994-
1995), the Society of American Historians (1998-2000), the Organization of American Historians (2000-
2001), and the New York Historical Society (2001-2004).  He has been a Fulbright Lecturer in Germany, 
Australia, and Japan and a visiting professor at Princeton, UCLA, and the George Washington University.  
He has lectured at hundreds of colleges, universities, civic groups, and historical societies around the world, 
and he has been a featured guest on the NBC Today Show, ABC World News Tonight, ABC Nightline, 
CBS Evening News, CBS Up to the Minute, CNN, the History Channel, East West Television, and more 
than forty documentary productions.  He has won fellowships from the National Endowment for the 
Humanities, the American Council of Learned Societies, the Woodrow Wilson National Fellowship 
Foundation, the John Simon Guggenheim Memorial Foundation, and the Century Foundation.  In addition 
to five honorary doctorates (the City University of New York, St. Peter's College, the State University of 
New York, the University of the South, and Wagner College), he has received Hunter College’s Donald 
Sullivan Award, the University of Memphis’ Distinguished Alumni Award, the St. Nicholas Society’s Gold 
Medal of Merit, Pi Kappa Alpha Fraternity’s Order of the West Range, the Episcopal Diocese of New 
York's Servant of Education Award, the Skyscraper Museum’s Notable New Yorker Award, the College of 
Physicians and Surgeons’ Distinguished Award in the Humanities, the Delbarton School's Delbarton 
Medal,  the West Side Spirit's West Sider of the Year Award, the University Seminar's Tannenbaum-
Warner Award, the New-York Historical Society's Pintard-Benson Centennial Medal, Columbia 
University's Nicholas Murray Butler Medal, the New York Post's Liberty Medal, and the National Institute 
of Social Sciences' Gold Medal. 
 
      A past or present member of the editorial boards of numerous professional journals, Professor Jackson 
is the general editor of the Columbia History of Urban Life, twenty volumes of which had appeared as of 
2014.  He was the editor-in-chief of the Dictionary of American Biography from 1990 to 1996, and of the 
Scribner’s Encyclopedia of American Lives from 1996 to 2005.  He is the co-author with Camilo J. 
Vergara of Silent Cities: The Evolution of the American Cemetery (Princeton Architectural Press, 1989).  
His other books include The Ku Klux Klan in the City (Oxford, 1967); Atlas of American History 
(Scribner’s, revised edition, 1978); Cities in American History (with Stanley K. Schultz: Alfred A. Knopf, 
1972); and American Vistas (with Leonard Dinnerstein), which went through seven editions between 1970 
and 1998.  His latest book, written in collaboration with David Dunbar, is Empire City: New York Through 
the Centuries (Columbia, 2002).  Professor Jackson’s best known publication, Crabgrass Frontier: The 
Suburbanization of the United States (Oxford, 1985), was a selection of the History Book Club and was the 
subject of special sessions of the American Historical Convention in 1985, the Southern Historical 
Convention in 1986, and the Organization of American Historians Convention in 1998.  It won both the 
Francis Parkman and the Bancroft Prizes, and the New York Times chose it as one of the notable books of 
the year.   By 2014, it had been reprinted five times in hardcover and thirty-four times in paperback. 
 
      In collaboration with Vergara, Jackson created two important public exhibitions.  The first, 
“Transformed Houses,” was a Smithsonian Institution project that focused on domestic architecture in 
working class neighborhoods.  The second, sponsored by the Municipal Art Society in Manhattan, dealt 
with physical devastation in ghetto areas and was exhibited in more than a dozen venues around the United 
States. 
 
     Professor Jackson is the editor-in-chief of the 2 million word (an average book has about one-twentieth 
that many words) Encyclopedia of New York City, which was initially published in a single, 1373 page 
volume in 1995 by Yale University Press.  Assisted by two managing editors, two deputy managing editors, 
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sixty-eight associate editors, twenty-five project editors, and almost seven hundred individual authors, he 
worked for thirteen years to create the first major reference tool for the giant metropolis in almost a 
century.   It was reprinted seven times and received several awards for reference excellence.  The second 
edition, published in 2010, and 35 percent larger than the first edition,  includes seven hundred illustrations, 
dozens of maps and tables, and more than five thousand individual entries (on 424 neighborhoods, 74 
ethnic groups, 114 schools, 32 religious denominations, and 102 newspapers and magazines, for example).  
According to the New York Times, “no one with even a passing interest in New York will be able to live 
without it.”  As of 2014, total sales of the encyclopedia were approaching 100,000. 
 
     A strong advocate of history as the core of social studies, Professor Jackson chaired the Bradley 
Commission on History in Schools (1987-1990), a nationwide effort to improve and expand history 
teaching in America’s elementary and secondary institutions.  He then founded and served as the first 
chairman of the National Council for History Education, a larger and more ambitious organization with a 
similar mission.  Headquartered in Maryland, it now has a multi-million dollar annual budget, seven 
thousand dues-paying members, and active affiliates in more than forty states; by 2012, its 
recommendations had already influenced curricular reform in fifteen states and hundreds of school districts.  
In addition, Professor Jackson has directed seven National Endowment for the Humanities Summer 
Seminars for either high school or college instructors and nine intensive summer programs for the Gilder-
Lehrman Institute for American History.   He was a member of the New York State Social Studies Syllabus 
Review Committee in 1990 and the National Council for History Standards between 1992 and 1996. 
 
     Although he has been welcomed to Windsor Castle by Queen Elizabeth II, to Lambeth Palace in London 
by the Archbishop of Canterbury, to the White House by President William Jefferson Clinton, and to the 
Governor's Mansion in Albany by George Pataki, Professor Jackson is most at home in the subways, back 
streets, and gritty neighborhoods of New York City, where he has been leading all-night bicycle rides, 
three-hour walking tours, and all-day bus trips for decades.  At Columbia, he teaches courses in urban, 
social, and military history.   In 1989, the students of the college honored him as teacher of the year and 
gave him their 28th annual Mark Van Doren Award for “humanity, devotion to truth, and inspiring 
leadership.”  In 1993, Playboy magazine named him as one of the most popular professors in the nation.  In 
1996, Columbia President George Rupp appointed him co-chairman of the University’s 250th anniversary 
commemoration.  In 1999, the Society of Columbia Graduates chose Professor Jackson for its annual Great 
Teacher Award.  In 2001, the New York Council for the Humanities selected him as New York State 
Scholar of the Year. 
  
     A former vestryman (1997-2004) of historic Trinity Church on Wall Street in lower Manhattan, Jackson 
is an elected member of Phi Beta Kappa, the Century Association, the Society of American Historians, the 
New York Academy of History, the American Antiquarian Society, and the American Academy of Arts 
and Sciences.  He is a trustee of the Henry Luce Foundation (since 2002), the Regional Plan Association 
(since 2002), the Society of American Historians (since 1970), the New-York Historical Society (since 
1996),  the Columbia University Seminars (since 1985), and the National Council for History Education 
(since 1990).  He is a former trustee of the New York State Historical Association, the New Castle 
Historical Society, the South Street Seaport Museum, the Skyscraper Museum, the Organization of 
American Historians, the Urban History Association, Transportation Alternatives, and the Prague Institute 
for Global Urban Development.  He is a member of the advisory board of the Gilder-Lehrman Institute of 
American History and of the Directors Council of the Historic House Trust of New York City, and he is a 
steward of the New York State Archives Partnership Trust.   He is listed in Who’s Who in America and 
Who's Who in the World.  

 

 
603 Fayerweather Hall, MC 2538                                                Email:   ktj1@columbia.edu 
Columbia University                                                                    Fax:  914-666-4310 or 212-932-0602 
New York, NY 10027                                                
Telephone:  212-854-2555     
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MARC LEVINSON 
, ,  

  
 

www.marclevinson.net 
 
 
Marc Levinson is an economist, historian, and journalist whose career has centered on disentangling 
complex economic issues. Among other positions, he has served as an economist at a leading New York 
bank, as finance and economics editor of The Economist in London, as a writer on business and 
economics at Newsweek, as an adviser to the U.S. Congress, and as senior fellow for international 
business at the Council on Foreign Relations. He is a frequent speaker on economics, transportation, and 
other business issues, and regularly reviews business books for The Wall Street Journal.  

EDUCATION 
 
Graduate Center, City University of New York, New York, NY, Ph.D. in history.  
Woodrow Wilson School, Princeton University, Princeton, NJ, Master of Public and International 

Affairs 
Georgia State University, Atlanta, GA, Master of Public Administration 
Antioch College, Yellow Springs, OH, Bachelor of Arts 
 

PROFESSIONAL ACTIVITIES 
 
Manuscript reviewer for journals and academic publishers 
Contributor to Bloomberg “Echoes” economic history blog, 2011-13 
Freight Advisory Council, Brookings Institution 
International Trade and Transportation Committee, Transportation Research Board 
Trustee, Business History Conference 
 

BOOKS 
 
The Great A&P and the Struggle for Small Business in America (New York: Hill & Wang, 2011). The     

Great A&P was named one of the ten best non-fiction books of 2011 by The Wall Street Journal 
and has been widely praised in the media.   

The Box: How the Shipping Container Made the World Smaller and the World Economy Bigger 
(Princeton: Princeton University Press, 2006). Widely translated, The Box received numerous 
awards and prizes and was short-listed for 2006 Financial Times/Goldman Sachs Business Book of 
the Year Award. It was named one of the top business books of the year by Business Week, the 
Financial Times, and the Globe and Mail, was cited as one of “the best business books ever” in the 
New York Times, and was chosen by Bill Gates as the best book he read in 2013. 

The Economist Guide to Financial Markets (London: Profile Books, 1999). This book, published in its 
sixth edition in January 2014, has been translated widely. 

Beyond Free Markets: The Revival of Activist Economics (Lexington, MA: Lexington Books, 1988) 
After Reagan: Confronting the Changed Global Economy, with C. Michael Aho (New York: Council 

on Foreign Relations, 1988) 

GRANT11933664 - Attachments-ATT4-1237-resumes.pdf

(b) (6) (b) (6) (b) (6)

(b) (6)

(b) (6)



Marc Levinson  Page 2 
 
 

  
SELECTED SCHOLARLY ARTICLES, PAPERS, AND BOOK CHAPTERS 

 
“Evasion as a Driving Force in U.S. Transport Deregulation,” in Günther Schulz, Mathias 

Schmoeckel, and William J. Hausman, eds., Regulation between Legal Norms and Economic 
Reality (Tübingen: Mohr Siebeck, 2014) 

 “The Changing Port Landscape: Looking Forward, Looking Back,” in Hilda Ghiara, ed., The New 
Economic Port Landscape, Economic Performance and Social Progress (Milan: McGraw-Hill, 
2012)  

 “Monopoly in Chains: Antitrust and the Great A&P.” Antitrust Chronicle (December 2011) 
 “Is the Smart Grid Really a Smart Idea?” Issues in Science and Technology  (Autumn 2010) 
“Faulty Basel: Why Diplomacy Won’t Keep the Financial System Safe.” Foreign Affairs 89 (May-        

June 2010) 
Review of Uncommon Sense: Economic Insights from Marriage to Terrorism. Journal of Economic 
 Literature 48 (March 2010) 
Review of Britain’s Railways, 1997-2005: Labour’s Strategic Experiment. Enterprise & Society 10 
 (September 2009) 
“Two Cheers for Discrimination: Deregulation and Efficiency in the Reform of U.S. Freight 
 Transportation, 1976-1998.” Enterprise & Society 10 (March 2009) 
“Freight Pain.” Foreign Affairs 87 (November-December 2008) 
 “Container Shipping and the Decline of New York, 1955-1975.” Business History Review 80 (Spring 2006) 
 

 
SELECTED ACADEMIC PRESENTATIONS 

 
“1973 and the Roots of Deregulation,” Business History Conference, Frankfurt, Germany, March 14, 

2014 
 “When Precision Turns Dangerous: Regulation, Knowledge, and the Financial Collapse of 2008,” 

Business History Conference, St. Louis, MO, April 2, 2011  
“Too Much Diplomacy? The Basel Committee and the Struggle to Stop Financial Crises, 1974-

1988,” German Historical Institute, Washington, DC, June 23, 2010  
“The New Deal Meets A&P: Chain Store Laws in the Golden Age of the Consumer,” American 
 Historical Association, New York, NY, January 4, 2009 
“The Economic Impact of the Container,” Bocconi University, Milan, Italy, May 14, 2007 
“The Future of the Box,” Northwestern University Transportation Center, Evanston, IL, October 3, 

2006 
 

SELECTED PUBLIC APPEARANCES  
 
“What Container Ships and Other Forces Did to the Brooklyn Waterfront,” New York City College of 

Technology, Brooklyn, NY, March 21, 2014 
“Tomorrow’s Supply Chain: The Box and the Future of Globalization,” Kyiv School of Economics, 

Kyiv, Ukraine, October 15, 2013 
“When Washington Bailed Out Main Street,” Library of Congress, Washington, DC, October 26, 2011 
 “The Future of Globalization,” Keizai Koho Center, Tokyo, Japan, February 9, 2010 
 “Understanding Water Risk,” Aspen Ideas Festival, Aspen, CO, July 2, 2008  
“The Box,” International Trade Data Users Conference, New York, NY, June 21, 2006 
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Roger Panetta Ph.D. 

  
panetta@fordham.edu 

 
Employment:         
         Fordham University 
             Visiting Professor of History 2007- 
             Curator of Hudson River Collection 2007-   
                 DigtialHudson  online September  2010   
        Brooklyn Historical Society 
                 Visiting Scholar 2013-2015 
        Marymount College of Fordham University  
              Professor of History 2006        
        Columbia University: 
              Core Lecturer: Environmental Health Sciences  
              Mailman School of Public Health 1995-2006 
        Hudson River Museum   
              Adjunct Curator of History 2000-2012 
         Rockland County Historical Society 
             Project Director 
            Tappan Zee Bridge Exhibition, a multi-faceted archival, oral history, 
             museum project, and exhibition catalog.  
             2007-2010 
        Westchester County Archives’  
            Virtual Archive Digital Project  
            AN 1847 Hudson River Steamboat Journey (online September 2010) 
            2007-2009 
 
Publications:    
           Kingston: The IBM Years Black Dome Press Summer 2014 
           On Shattered Ground: a Civil War Mosaic. Penguin New American 2012  

“Clio With Camera” in Susan Wides: The Hudson Valley, From Mannahatta to 
Kaaterskill,  The Hudson River Museum 2011.  

          “River City: Transporting Commerce and Culture in the Nineteenth and Twentieth  
               Centuries” in An Environmental History of the Hudson River. SUNY Albany  
               Press 2011.  
           Dutch New York: Roots In the Hudson Valley 
            Fordham University Press  
                Editor May 2009    
          The Tappan Zee Bridge: The Making of the Rockland Suburb. 
               Historical Society of Rockland County January 2010 
          “The Rise of the Therapeutic Suburb: Child Care in Westchester   
               County New York 1890-1914” in Redefining Suburban Studies 
               Hofstra University Press 2009  
          Westchester: The American Suburb  
                Fordham University Press 2006.  
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                EditoR   
         The Hudson: An Illustrated Guide to the Living River  
               Co-author  
               Rutgers University Press First Edition 1996 
               Revised Second Edition March 2009         
          “Lyndhurst:  Nature As An Interpretative Frame” 
               National Trust for Historic Preservation  
               National Scholars Program 2007 
            “Hard Labor: Convict Labor At Sing Sing, 1825-1850” 
               Westchester Historian , Spring 1999             
           Review of “Benevolent Repression: Social 
               Control and the American Reformatory- 
               Prison Movement”  
               New York History, Fall 1996                        
          “The Croton Aqueduct and the 
               Suburbanization of Westchester” in 
               The Old Croton Aqueduct: Rural Resources 
               Meet Urban Needs  
               Hudson River Museum 1992 
          “The Bones Of Columbus: A Changing View of History” 
               The Westchester Historian, Fall 1992      
          “Afterword” The Fiftieth Anniversary Edition of 
               Carl Carmer's The Hudson   
               Fordham University Press 1989    
           “Catskills: Painters, Writers, and Tourists  
               in the Mountains 1820-1895” 
               Script and slide program for exhibit  
               Hudson River Museum 1986  
           Hudson River Studies: A Guide For Educators 
               Hudson River Foundation 1987 
          “The Design and Construction of Sing Sing Prison” 
               The Westchester Historian, Spring 1986              
          “Family History and Genealogy” 
               The Westchester Historian, Fall 1985 
            
Curating: 
“Kingston: The IBM Years” 2012-  
           Publication, oral history and exhibition.    
                  Friends of Kingston  
“Riverrama: Landscape Painting and Panoramas of the Hudson”  
                 Hudson River Museum Fall 2012  
“Dutch New York: Roots in the Hudson Valley” 
                   Hudson River Museum 2009  
                
“Westchester: America’s Suburb.”  
                   Hudson River Museum 2006                  
  “The Great Migration: African-American Migration to Westchester” 
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                   Hudson River Museum 2002 
 “Navigating Through History: Boats of the Hudson”  
                   Hudson River Museum 2000 
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GLOBAL CONSERVATION PROGRAMS 

2300 Southern Boulevard Bronx, NY 10460 -1099 USA T-718 220-5100 F-718 364-4275 
 
 
 
 
 

Deborah Schwartz 
President 
Brooklyn Historical Society 
128 Pierrepont Street 
Brooklyn, New York 11201 

 
May 20, 2015 

 
Dear Ms. Schwartz, 

 
I wholeheartedly support Along Brooklyn’s Waterfront, Brooklyn Historical Society’s exciting new undertaking to bring 
history alive on the thriving Brooklyn waterfront.  I welcome the opportunity to serve as an advisor on the project 
based on my work on the Mannahatta Project and its extension to Brooklyn, the Welikia Project, and to help the 
Brooklyn Historical Society create vivid digital images of the past landscape to support your work. Your project will 
make a significant contribution to public history by providing new and important opportunities for the public to engage 
in the interdisciplinary story of Brooklyn from the perspective of its edge.   

 
From my perspective as an ecologist at the Wildlife Conservation Society, I see the waterfront as the place where the 
ecology of land and sea come together. In times past, that boundary zone was defined by beaches and salt marshes, 
characterized by hundreds of species of plants and animals, and traditional uses by Native Americans and early 
European colonists. During the 19th century and most of the 20th century, development along the waterfront enhanced 
economic productivity while reducing ecological function. Today we see a partial reversal of this trend. Economics and 
ecologies are being enhanced simultaneously along the Brooklyn waterfront, through Brooklyn Bridge Park, reductions 
of sewage pollution in New York harbor, and a rethinking of what it means to be a citizen in the 21st century. It is a 
historical change for Brooklyn and New York City that I believe will be remembered as our generation’s greatest 
contribution to the history of the city.  

 
Your project is poised to interpret, support, and most importantly, show these trends for the vast number of peoples 
flocking to Brooklyn’s redesigned shore, the latest iteration in a long process that no doubt will continue in the future.  
This project is a shift towards new interdisciplinary approaches to analyzing urban space, including of course my part in 
advising this project as a historical ecologist. Digital approaches to bringing information about the humanities have given 
us new ways to reach the public.  At the Wildlife Conservation Society we are so excited to work with you on this project. 

 
Wishing you great success and with a commitment to work with you to achieve your aims, 

Sincerely, 
 

 
 

Eric W. Sanderson, Ph.D. 
Senior Conservation Ecologist 
Author of Mannahatta:  A Natural History of New York City (2009) and 
Terra Nova: The New World After Oil, Cars, and Suburbs (2013) 

 
CONSERVATION AND EDUCATION PROGRAMS WORLDWIDE WWW.WCS.ORG 
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ERIC WAYNE SANDERSON
Wildlife Conservation Society, 2300 Southern Blvd.Bronx, NY 10460

Phone:  (718) 220-6825 Email:  esanderson@wcs.org

(a) EDUCATION

Ph.D.  1998, University of California, Davis, Ecology (Ecosystem and Landscape Ecology)
B.A.S., 1989, University of California, Davis, Biochemistry and English (Teaching)

(b) APPOINTMENTS

2009 – present Senior Conservation Ecologist, Wildlife Conservation Society
2000 – present Adjunct Research Professor, Center for Environmental Research and 

Conservation, Columbia University
2010 – present Adjunct Faculty, Environmental Studies Program, New York University
2003 – 2009 Associate Director, Wildlife Conservation Society
1998 – 2003 Associate Conservation Ecologist, Wildlife Conservation Society

(c) PUBLICATIONS (5 most relevant to work)

Sanderson, E.W., and K. Fisher. 2014. Mannahatta2409.org. Wildlife Conservation Society.
Sanderson, E.W.  2013.  Terra Nova:  The New World After Oil, Cars, and Suburbs.  Abrams, 

New York.  352 pp. 
Sanderson, E.W., and A. Huron. 2011.  Conservation in the City.  Conservation Biology 25(3): 

421-423.
Sanderson, E.W. 2010. Geography can save the world, in Rose-Redwood, R. (ed.) 

Encountering Mannahatta:  A critical review forum. Cartographica 45(4): 241-272.
Sanderson, E.W.  2009.  Mannahatta:  A Natural History of New York City.  Abrams, New 

York.  352 pp.  Illustrated by Markley Boyer. (Paperback 2013)

PUBLICATIONS (5 other significant)

Sanderson, E.W.  2013.  Personalized measures of consumption and development in the context 
of biodiversity conservation:  connecting the ecological footprint calculation and the human 
footprint map. In, Eds. B. Collen, N. Pettorelli, J.E.M. Baillie & S.M. Durant, Biodiversity 
Monitoring and Conservation: Bridging the gap between global commitment and local 
action.Wiley-Blackwell, Cambridge, UK.

Yackulic, C.M., E.W. Sanderson and M. Uriarte.  2011.  Anthropogenic and intrinsic drivers of 
modern range loss in large mammals. Proceedings of the National Academy of Sciences
108(21): 1015097108v1-201015097.

Sanderson, E.W., Redford, K.H., Chetkiewicz, C-L.B., Medellin, R.A., Rabinowitz, A., 
Robinson, J.G., and Taber, A.B.  2002.  Planning to save a species:  the jaguar as a model.  
Conservation Biology 16(1): 58-72.

Sanderson, E.W., Redford, K.H., Vedder, A., Ward, S.E., and Coppolillo, P.B.  2002.  A 
conceptual model for conservation planning based on landscape species requirements.  
Landscape and Urban Planning 58: 41-56.
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Sanderson, E.W., Jaiteh, M., Levy, M.A., Redford, K.H., Wannebo, A.V., and Woolmer, G.  
2002.  The human footprint and the last of the wild.  BioScience 52(10):  891-904.

(d) SYNERGISTIC ACTIVITIES
Executive Committee Member, Science & Resilience Institute at Jamaica Bay, 2013 -
present
Board Member, New York City Natural Areas Conservancy, 2012 – present.
Board Member, 1000 Steps:  Broadway Project, Mary Miss Studio, 2010-present.
Guest Curator, Mannahatta/Manhattan Exhibtion, Museum of the City of New York, 
2009.
Director, The Welikia and Mannahatta Projects, Wildlife Conservation Society, 2000 –
present.  (welikia.org).

(e) COLLABORATORS AND OTHER AFFLIATIONS
Collaborators: Altrichter, M. (Prescott College), Amato,G. (American Museum of Natural 
History), Baille,J. (ZSL), Beck,H. (Townson University), Becker,M. (Columbia University), 
Beldomenico, P.(ZSL)., Bennett,E. (WCS), Clum, N. (WCS), Cole,J. (John Hopkins University), 
Cook, R. (Helmsley Trust), Coppolillo, P. (Working Dogs for Conservation), Dinerstein,E. 
(World Wildlife Fund - US), Fonseca,G. (World Bank), Forrest, J. (World Wildlife Fund - US),
Funston,P. (Tshwane University of Technology), Ginsberg,J. (Cary Institute). Guikema,S. (John 
Hopkins University), Hedges, S. (WCS), Heydlauff,A. (Panthera Foundation), Huron,A. (City 
University of New York), Kang,A. (WCS), Karanth,U. (WCS), Keuroghlian,A. (WCS), 
LaBruna,D. (WCS). LaRocca,S. (John Hopkins University), Launay,F. (Mohamed bin Zayed 
Species Conservation Fund), Leimgruber,P. (Smithsonian Institution), Lieberman,S. (World 
Wildlife Fund - US), Lizarranga,L. (Fundación Ecológica Arcoiris), Loucks,C. (World Wildlife 
Fund - US), Mace,G. (Imperial College London), Murayama,A. (ZSL) Orton, P. (Stevens 
Institute of Technology), Putnam,A. (San Diego Zoo), Redford,K. (Archipelago 
Consulting),Reyna-Hurtado,R. (McGill University), Robinson,J. (WCS),Rose, R.(WCS), 
Rosenbaum,H. (WCS), Seidensticker,J. (Smithsonian Institution), Songer,M. (Smithsonian 
Institution),. Stuart,S. (International Union for the Conservation of Nature), Taber,A. (Center for 
International Forestry Research), Tang,J. (WCS), Thomas,P. (WCS), Thorbjarnarson,J. (WCS), 
Uriarte,M. (Columbia University), Watson, J. (WCS), Xie,Y. (WCS), Yackulic,C. (USGS), 
Zhang,E. (University of Shanghai)
Graduate Advisors: Ustin, S. (advisor); Foin, T.; Rejmankova, E. (All current or emeritus at 
University of California, Davis)
Graduate Students: (Columbia, MSc)
Post-Doctoral Associates:    (Both WCS)
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Russell Shorto 

 
 

 
 

 
 
 
Author 
 
I am an American author.  My books have been translated into Dutch, German, Spanish, French, 
Portuguese, Hebrew, Russian, Chinese, Japanese, Korean, Italian, Polish and Catalan. The Island 
at the Center of the World was a national bestseller in the U.S., and it and Descartes’ Bones were 
named among the top 100 books of the year by the New York Times. I am currently under contract 
with W.W. Norton to write two books: a narrative history of the American Revolution and a book 
about the postwar years in my hometown of Johnstown, Pennsylvania.  
 

• Amsterdam: A History of the World’s Most Liberal City (2013, Doubleday). "[An] 
engaging new history...it brims with the sights, smells and sounds of a nearly thousand-
year-old bustling, mercantile city”: Associated Press. "Rich and eventful...[A] book that 
easily fuses large cultural trends with intimately personal stories”: The New York Times. 

 
• Descartes’ Bones: A Skeletal History of the Conflict Between Faith and Reason (2008, 

Doubleday).  An “intellectual detective story…with wit, verve and style”: Los Angeles 
Times. "Shorto's smart, elegant study turns the early separation of Descartes' skull from 
the rest of his remains into an irresistible metaphor": New York Times Book Review.  

 
• The Island at the Center of the World: The Epic Story of Dutch Manhattan and the 

Forgotten Colony that Shaped America (2004, Doubleday).  “A masterpiece of 
storytelling and first-rate intellectual history”: Wall Street Journal.  “Narratively 
irresistible, intellectually provocative, historically invaluable”: Guardian.   

 
• Saints and Madmen (1999, Henry Holt).  

 
• Gospel Truth (1997, Riverhead).  

 
Journalist 
 
Since 2003 I have been a contributing writer for the New York Times Magazine. Topics I have 
written about include Europe, history, politics, and the religious right in the U.S. My articles for 
the magazine have an average readership of 2 million, and are routinely featured in blogs around 
the world. I also write occasionally for the Sunday Travel section of the New York Times.  
 
I have written for The New Republic, The Nation, GQ, The New York Times Book Review, The 
New York Times Op-Ed Page, and other publications.  I have written for a variety of Dutch 
publications, including the newsweekly Vrij Nederland and the national newspaper NRC 
Handelsblad.   

GRANT11933664 - Attachments-ATT4-1237-resumes.pdf

(b) (6)

(b) (6)

(b) (6)



 

 2 

 
Director 
 
From 2007 to 2013 I was the director of the John Adams Institute, an independent American 
culture center in Amsterdam.  My work for the institute involved bringing prominent 
Americans—Nobel and Pulitzer Prize winners, current and former government officials, and 
others—to speak to Dutch audiences.  My job also involved contact with people in the Dutch 
government, the American government, corporations, and foundations.   
 
Other 
 
I speak often to audiences in the U.S. and the Netherlands, especially on the topics of Dutch-
American relations and history.   
 
A musical based on The Island at the Center of the World is being produced in the Netherlands by 
NEW Productions, with an estimated premier date of March 2016.  
 
The U.S. TV/feature film rights to The Island at the Center of the World have been bought by 
Ideate Media.  
 
I am a fellow of the New York Academy of History and a member of the Advisory Board of the 
John Adams Institute in Amsterdam. From 2010 to 2012 I was a member of the Advisory Board 
of the Rijksmuseum, the Dutch national museum of art and history, in Amsterdam.  
 
I am currently Senior Scholar at the New Netherland Institute in Albany, New York.  
 
Awards 
 
My books have won several awards, including the New York City Book Award, the Washington 
Irving Prize, and the New York Public Library Award. In 2013 Amsterdam won the Frans 
Banninck Cocq medal, presented by the mayor of Amsterdam. In 2009 I received a knighthood 
from the Dutch government for advancing Dutch-American relations. In June 2014 I am slated to 
receive an honorary doctorate from Erasmus University in Rotterdam.  
 
Education 
 
I have a Bachelor’s Degree in Philosophy from the George Washington University, in 
Washington, D.C. (1981).   
 
Personal 
 
I was born in , on .  I live in , 
with my partner, , and  
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Ted Steinberg 
Adeline Barry Davee Distinguished Professor of History 

Professor of Law 
 

Department of History 
 

Case Western Reserve University 
11201 Euclid Avenue 

Cleveland, Ohio 44106-7107 
 

Phone 216.368.2625 
Fax 216.368.4681 

www.case.edu/artsci/hsty 
 
 

May 6, 2015 
 
Deborah Schwartz 
President 
Brooklyn Historical Society 
128 Pierrepont Street 
Brooklyn, NY 11201 
 
Dear Ms. Schwartz, 
 
I write to express my continued interest and support for the Brooklyn Historical 
Society’s “Waterfront” project. Which is to say that I am happy to continue to 
serve as a member of the project’s scholarly board, including for the upcoming 
NEH Digital Projects for the Public production grant. 
 
With best wishes, 
 
 
 
Ted Steinberg 
Adeline Barry Davee Distinguished Professor of History 
  and Professor of Law  
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Department of History 
 

Case Western Reserve University 
11201 Euclid Avenue 

Cleveland, Ohio 44106-7107 
 

Phone 216.368.2625 
Fax 216.368.4681 

www.case.edu/artsci/hsty 
 
 
June 20, 2014 
 
Deborah Schwartz 
President 
Brooklyn Historical Society 
128 Pierrepont Street 
Brooklyn, NY 11201 
 
Dear Ms. Schwartz, 
 
I write to express my interest and support for the Brooklyn Historical Society’s “Along 
Brooklyn’s Waterfront” project. Brooklyn has a long history of venturing out into the 
floodplain for commercial and other purposes. In a world of rising seas (sea level at the 
Battery has increased 1.5 feet since the mid-1800s), this project has the potential to 
reconnect people with the reality of life along the estuary of Hudson River—an unqualified 
human good, if I may say so. 
 
I would be honored and delighted to serve on the scholarly board for such a project. 
 
 
With best wishes, 
 
 
Ted Steinberg 
Davee Professor of History 
  and Professor of Law  
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TTED (THEODORE) STEINBERG 
 

DAVEE PROFESSOR OF HISTORY 
PROFESSOR OF LAW 

Case Western Reserve University 
 

Department of History 
Case Western Reserve University 

10900 Euclid Avenue 
Cleveland, OH  44106-7107 

Phone: (216) 368-4137 
Fax: (216) 368-4681 

E-mail: theodore.steinberg@case.edu 
Web Page: tedsteinberg.com 

 

Ted Steinberg has worked as a U.S. historian for twenty-five years. Born in 
, in , Steinberg received his doctoral degree from 

Brandeis University in 1989 under the supervision of David Hackett Fischer, 
Donald Worster, and Morton Horwitz (Harvard Law School). Steinberg spent 
three years at the Michigan Society of Fellows at the University of Michigan, Ann 
Arbor, and went on to win a Guggenheim Fellowship in 1996. He has also 
received fellowships from the American Council of Learned Societies and the 
National Endowment for the Humanities. In 2006 he was the B. Benjamin Zucker 
Fellow at Yale University. 

Steinberg’s publications have focused on the intersection of environmental, 
social, and legal history. His books are: American Green: The Obsessive Quest for the 
Perfect Lawn (W. W. Norton, 2006); Down to Earth: Nature’s Role in American 
History (Oxford University Press, 2002; 2nd ed., 2009; 3rd ed., 2013; National 
Outdoor Book Award; Pulitzer Prize Nominee in History); Acts of God: The 
Unnatural History of Natural Disaster in America (Oxford University Press, 2000; 
2nd ed., 2006; Ohio Academy of History Outstanding Publication Award; 
Pulitzer Prize Nominee in General Non-Fiction); Slide Mountain or the Folly of 
Owning Nature (University of California Press, 1995); and Nature Incorporated: 
Industrialization and the Waters of New England (Cambridge University Press, 1991; 
Willard Hurst Prize in American Legal History; Old Sturbridge Village E. Harold 
Hugo Memorial Book Prize). 

Steinberg has written for the New York Times, the Los Angeles Times, Discover 
Magazine, Scientific American, Natural History, Orion, the Chronicle of Higher 
Education, and the Guardian and has appeared on numerous radio and television 
shows including Radio Times With Marty Moss-Coane, The Leonard Lopate Show, The 
Dennis Prager Show, The Michael Smerconish Show, Marketplace Money, You Bet Your 
Garden, The Jerry Doyle Show, The Mischke Broadcast, Martha Stewart Living Radio, 
To the Best of Our Knowledge, Penn and Teller: Bullshit and CBS Sunday Morning. 
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His work has been discussed in print by Malcolm Gladwell, Ellen Goodman, 
Elizabeth Kolbert, Jeff Sharlet, and Margaret Talbot. 

Steinberg’s new book is titled Gotham Unbound: The Ecological History of Greater 
New York. The book examines the ecological changes that have made New York 
the city that it is today. Simon & Schuster published the book on June 3, 2014. 
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323 West 39th Street, Suite 503, New York, NY 10018    212-967-5709   hankwillisthomas.com 

   April 29, 2015 

Deborah Schwartz 

Brooklyn Historical Society 

128 Pierrepont St 

Brooklyn, NY 11201 

 

 

Dear Deborah: 

 

I am happy to serve as a member of the project’s scholarly board, including for the 

upcoming NEH Digital Projects for the Public Production grant. Should you have any 

questions, please do not hesitate to contact me. 

 

Sincerely, 

 

 

Hank Willis Thomas 
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323 West 39th Street, Suite 503, New York, NY 10018 

hank@hankwillisthomas.com (+1) 212-967-5709 
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SELECTED RECENT SOLO AND TWO PERSON EXHIBITIONS 

2015 Unbranded: A Century of White Women, Jack Shainman Gallery, New York, NY 
2014 …and only the people, Galerie Henrik Springmann, Berlin, Germany 
 History Doesn’t Laugh, Goodman Gallery, Johannesburg, South Africa 
 Hank Willis Thomas, The Cleveland Museum of Art and the Transformer Station, Cleveland, OH 
2013 Hank Willis Thomas, The Cleveland Museum of Art and the Transformer Station, Cleveland, OH 
 Wayfarer, Picture Window Series, International Center of Photography, New York, NY 
 OPP: Other People’s Property, Haverford College, Haverford, PA 
 Hank Willis Thomas, The Art Museum of Kentucky, Lexington, KY 
 Question Bridge: Black Males & Selected Works, Jack Shainman Gallery, New York, NY 
2012 What Goes Without Saying, Jack Shainman Gallery, New York, NY 
 Strange Fruit, the Aldrich Contemporary Art Museum, Ridgefield, CT 
 Believe It, SCAD Galleries, La Galerie Pfriem, Lacoste, France 
 Progeny, George Mason University, Fairfax, VA 
2011     Strange Fruit, Corcoran Gallery of Art, Washington, DC 
 Hope, Duke University John Hope Franklin Center, Durham, NC 
 Scouring the Earth for My Affinity, Samsøn Projects, Boston, MA 
2010     Hank Willis Thomas, Galerie Anne De Villepoix, Paris France 
 All Things Being Equal…, Goodman Gallery, Cape Town, South Africa 

SELECTED RECENT GROUP EXHIBITIONS 
2015 Repetition and Difference, The Jewish Museum, New York, NY 
 Terminal: On Mortality and Beauty, Photo Center Northwest, Seattle, WA 
 RESPOND, Smack Mellon, New York, NY 
 American Scene Photography from the Martin Margulies Collection, NSU Museum, Fort 
 Lauderdale, FL 
2014 Africa Now: Political Patterns, Seoul Museum of Art, Seoul, South Korea 
 Speaking of People: Ebony, Jet, and Contemporary Art, Studio Museum in Harlem, New York, 
 NY 
 Americans in New York 3, Galerie Michel Rein, Paris, France 
 Drawn to Language, Children’s Museum of the Arts, New York, NY 
 Historias Mezticas, Instituto Tomie Ohtake, Sao Paolo, Brasil 
 The People’s Biennial, Museum of Contemporary Art, Detroit, IL 
 Bench Marks, throughout Chicago, IL 
 Secondhand, Pier 24, San Francisco, CA 
 Blackeye, Walker St. Gallery, New York, NY 
 NYC Makers, Museum of Arts and Design, New York, NY 
 No Longer Empty presents: If You Build It, Sugar Hill Apartments, New York, NY 
 Giving Contours to Shadows, throughout Berlin, Germany 
 Social in Practice: The Art of Collaboration, The Nathan Cummings Foundation, New York, NY 
 Bull City Summer, North Carolina Museum of Art, Raleigh, NC 

2013-14 About Face: Contemporary Portraiture, Nelson-Atkins Museum of Art, Kansas City, MO 
   Landscape into Abstraction, Orange County Museum of Art, Newport Beach, CA 
   Dis-semblance: Perceiving and Projecting Identity Today, 21c Cincinnati, OH 

2013 Dawoud Bey: Picturing People, Museum of Contemporary Art North Miami, Miami FL 
 eMERGING: Visual Art and Music in a Post-Hip-Hop Era, Museum of Contemporary African 
 Diasporan Arts (MoCADA), Brooklyn, NY  
 Be A Man! Summaria Lunn Gallery, London, UK 
 United States, Aldrich Contemporary Art Museum, Ridgefield, CT 

2012-13 Caribbean: Crossroads of the World, El Museo del Barrio, Queens Museum of Art, Studio 
 Museum in Harlem, New York, NY 
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2012 Attitudes, CCA Wattis Institute for Contemporary Arts, San Francisco, CA 
 Contemporary Memories, Wadsworth Atheneum Museum of Art, Hartford, CT 
 Beyond Beauty, Twig Gallery, Brussels, Belgium 
 Tete-a-tete, Yancey Richardson Gallery, New York, NY 
 What Do You Believe In, New York Photo Festival, 2012 
 Making History, Museum für Moderne Kunst, Frankfurt, Germany 
 Hard Targets, Indianapolis Museum of Contemporary Art, Indianapolis, IN 
2011 Untitled (12th Istanbul Biennial), Istanbul, Turkey 
 Commercial Break, Venice Biennial, Italy 
 West End, Museum of Seam, Jerusalem, Israel 
 Becoming, Nasher Museum of Art, Durham, NC 
 The Bearden Project, Studio Museum in Harlem, New York, NY 
 The Truth Is I Am You, MoCADA and LMCC, Governor’s Island, NY 
 More American Photographs, Wattis Institute, San Francisco, CA 
 Involuntary, Neville Wakefield, Ford Projects, New York, NY 
 Elizabeth Catlett: Stargazers, Bronx Museum, Bronx, NY 
 Posing Beauty in African American Culture, University of Southern California Fisher Museum of 

Art, Los Angeles, CA 
 Eat Me, Goodman Gallery, Cape Town, South Africa 
2010 Global Africa, Museum of Art and Design, New York, NY 
 Greater New York 2010, PS1, Queens, NY 
 Unfixed, Center for Contemporary Art, Dordrecht, Netherlands 
 3rd World Festival of Black Arts & Cultures, Dakar, Senegal 
 In Context, Goodman Gallery, Johannesburg, South Africa 
 After 1968, Bronx Museum, Bronx, NY 
 Houston FotoFest Biennial, Houston, TX 
 Beg, Borrow, Steal, Rubell Family Collection, Miami, FL 

 
SELECTED RECENT PUBLIC COMMISSIONS 

2015 Percent for Art Tillary Street/Brooklyn Bridge Gateway Project, Brooklyn, NY  
 FenArts Project: Van Ness window display, Boston, MA 
 Department of General Services, Washington DC: Hearst Elementary School resource room 
2014 A person is more important than anything else, The Year of James Baldwin, New York Live 

Arts, New York, NY 
2013 In Search of the Truth (Truth Booth, throughout Afghanistan (©ause Collective) 
 The Long March, Birmingham-Shuttlesworth International Airport, Birmingham, AL (©ause 

Collective) 
2012  In Search of the Truth (Truth Booth), Look 3 Charlottesville Festival of the Photograph, 

Charlottesville, VA (©ause Collective) 
 I See It Now, Oakland International Airport, Oakland, CA (©ause Collective) 
2011 Coming to California, Oakland Museum of Art, Oakland, CA (©ause Collective) 
 In Search of the Truth (Truth Booth), Galway Arts Festival, Galway, Ireland (©ause Collective) 
2010 CONTACT Toronto Photography Festival, Toronto, Canada 

RECENT RESIDENCIES AND AWARDS 
2015 Artist-in-Residence, Anderson Ranch, Aspen, CO 
2014 OSI Grant Honoree 
2013 Artist-in-Residence, Nirox, Johannesburg, South Africa 
 Publishing Residency, Lower East Side Print Shop 
2012   2012 Artist Honoree, Groundswell, New York, NY 
 Publishing Residency, Lower East Side Print Shop 
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 Ellen Stone Belic Institute for the Study of Women and Gender in the Arts and Media, 
 Columbia College Chicago Spring 2012 Fellow 
2011 Cité Internationale des Arts, Paris, France 

W. E. B. DuBois Institute Resident Fellowship, Harvard University, Cambridge, MA 
 CEC Artslink Grant in collaboration with Istanbul Biennial 
 OSI Campaign for Black Male Achievement in collaboration with Question Bridge: Black 
 Males 
2010 EFA Studio Membership, New York, NY 

RECENT SCREENINGS/ FILM FESTIVALS 
2014 We Are Not Yet Free, Tribeca Film Institute: The Power of Words, Cape Town, South Africa 
 Am I Going Too Fast?, Sundance Film Festival: Short Film Challenge, US and London 
2013 Films4Peace, Video Slink Uganda 
 Question Bridge Black Males, Photoville 
 Question Bridge Black Males, BlackStar Film Festival 
 Question Bridge Black Males, Rochester Art Center 
2012 Question Bridge Black Males, Schomburg Center for Research in Black Culture 
 Question Bridge Black Males, Los Angeles Film Festival (special mention) 

Question Bridge Black Males, Sheffield Doc Fest: Innovation Official Selection 
 Question Bridge Black Males, Sundance Film Festival: New Frontiers Category 

PUBLIC COLLECTIONS 
 Baltimore Museum of Art, Baltimore, MD 
 Birmingham Museum of Art, Birmingham, AL 
 Brooklyn Museum of Art, Brooklyn, NY 
 Cleveland Museum of Art, Cleveland, OH 

Museum of Fine Arts, Houston, Houston, TX 
 Museum of Modern Art, New York, NY 
 Oakland Museum, Oakland, CA 

Solomon R. Guggenheim Museum, New York, NY 
 Studio Museum in Harlem, New York, NY 

Wadsworth Atheneum Museum of Art, Hartford, CT 
Whitney Museum of American Art, New York, NY 

 

EDUCATION 

MFA 2004 Photography California College of the Arts 

MA 2004 Visual Criticism California College of the Arts 

BFA  1998 Photography & Africana Studies New York University 
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May 9, 2015 
 
Julie Golia, PhD 
Director of Public History 
Brooklyn Historical Society 
 
Dear Dr. Golia: 
 
I am happy to continue to serve as a member of the project’s 
scholarly board, including for the upcoming NEH Digital Projects 
for the Public production grant. 
 
Sincerely, 

 
Mike Wallace 
Founder, Gotham Center for New York City History 
Distinguished Professor, City University of New York Graduate 
Center and John Jay College of Criminal Justice 
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May 21, 2014 
 
Deborah Schwartz 
President 
Brooklyn Historical Society 
128 Pierrepont Street 
Brooklyn, NY 11201 
 
Dear Deborah, 

I am delighted to support the Brooklyn Historical Society proposal for the Along 
Brooklyn’s Waterfront exhibit at the Empire Stores.  The story of Brooklyn’s 
waterfront is important and complex, and the project will help unpack this history for 
new audiences, using an interdisciplinary approach.  With the Brooklyn Historical 
Society’s track record, I’m confident it will succeed in meeting its goals. This project is 
a nice follow on from projects and programs already undertaken by the Brooklyn 
Historical Society, from your recent critically-acclaimed Brooklyn Abolitionists/In 
Pursuit of Freedom, to your partnerships with Brooklyn Bridge Park and New York 
City of Technology.  

You have assembled an impressive group of scholars to assist you with this project, and 
I look forward to serving on the advisory board with them, and working with you and 
your team. 
 
 
 
Sincerely, 

 
Mike Wallace 
Founder, Gotham Center for New York City History 
Distinguished Professor, City University of New York Graduate Center and John Jay 
College of Criminal Justice 
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Curriculum Vitae (Condensed Version)
May 2014

Mike Wallace

 (phone) / 

education:      
                       
 Ph.D., Columbia University (1973);  M.A., Columbia University (1966);  B.A., Columbia College (1964)

 teaching:      

Assistant, Associate, Full, and Distinguished Professor of History, John Jay College of Criminal Justice, City
University of New York (1971-2009);  Instructor of History, Franconia College (1970-1971)

books:

Richard Hofstadter and Michael Wallace, eds., American Violence: A Documentary History (New York:
Knopf, 1970).

Terrorism (New York: Arno, 1977).
 
Mickey Mouse History and Other Essays on American Memory (Philadelphia: Temple University Press,
1996). / Winner of the Historic Preservation Book Prize for 1997

Gotham: A History of New York City to 1898 [with Edwin G. Burrows] (New York: Oxford University Press,
1998). / Winner of 1999 Pulitzer Prize for History / Winner of 1998 New York Society Library Prize for Book
of the Year / Winner of 1999 Brendan Gill Award from the Municipal Art Society / Book of the Month Club
Selection / History Book Club Selection

A New Deal for New York (New York: Bell & Weiland, 2002).

contributions to books:

"Preserving the Past: Historic Preservation in the United States," in Susan Porter Benson, Steve Brier, Roy
Rosenzweig eds., Presenting the Past (Philadelphia: Temple University Press, 1986).

"The Politics of Public History," in Jo Blatti, ed., Past Meets Present (Washington, D.C.: Smithsonian Press,
1987).

"Mickey Mouse History: Portraying the Past at Disney World," in Warren Leon and Roy Rosenzweig, History
Museums in the United States: A Critical Assessment (Urbana: University of Illinois Press, 1989). 

"Presenting the Urban Past," in Elizabeth Frostick, ed., Making City Histories in Museums (Leicester
University Press, 1998).

“New York, New Deal,” in Michael Sorkin and Sharon Zukin, eds., After the World Trade Center: Rethinking
New York City (Routledge, 2002)
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"New York and the World: The Global Context," in Peter N. Carroll and James D. Fernandez, eds., Facing
Fascism: New York and the Spanish Civil War (New York University Press, 2007).

"Nueva York: the Back Story: New York City and the Spanish-Speaking World from Dutch Days to the
Second World War," in Sullivan, Edward, ed., Nueva York 1613-1945. New York Historical Society and
Scala Press, 2010

articles:

"Changing Concepts of Party in the United States: New York, 1815-1828," American Historical Review, 74
(1968). 
    
"The Uses of Violence in American History," American Scholar (1971). 

"The American Revolution: The Ideology and Psychology of National Liberation," Perspectives in American
History, 6 (1972). [With Edwin Burrows].

"Ronald Reagan, Ellis Island, and Popular History," History," Newsletter of the Organization of American
Historians (1987).

"Industrial Museums and the History of Deindustrialization," The Public Historian (1987).

"The Battle of the Enola Gay," Museum News (1995)

“Babylon on the Subway,” New York Review of Books (2004)

"That Hamilton Man,"  New York Review of Books (2005)

fellowships &  grants  

Rabinowitz Foundation (1976), National Endowment for the Humanities (1980), New York Council for the
Humanities (1984), J.M.Kaplan Fund (1984), National Endowment for the Humanities (1993), American
Council of Learned Societies (1994), Guggenheim Foundation (2000), Center for Scholars and Writers [New
York Public Library] (2001).

other professional activities

Director, Gotham Center for New York City History 

Senior Historical Advisor and talking head for Steeplechase Films, on Ric Burns' New York: A Documentary
History for public television.

Consultant, South Street Seaport, Museum of the City of New York, Brooklyn Historical Society, Morris-Jumel
Mansion, Historical Society of Western Pennsylvania, New-York Historical Society.

Chief Historian, Nueva York 1613-1945, Exhibition of  New-York Historical Society and Museo del Barrio
(2010)
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CRAIG STEVEN WILDER 

 

Professor and Head 
History Faculty, E51-255  
Massachusetts Institute of Technology 
Cambridge, Massachusetts 02139 

cwilder@mit.edu 
t: 617.324.7537 
f: 617.253.9406 

http://history.mit.edu/people/craig-s-wilder 
 
 
 
EDUCATION: 

Doctor of Philosophy: Columbia University (1994).  
Master of Philosophy: Columbia University (1993).   
Master of Arts: Columbia University (1989).   
Bachelor of Arts: Fordham University (1987).  
 
Hon. Master of Arts: Dartmouth College (2002). 

 
ACADEMIC POSTS:  

Professor: History, The Massachusetts Institute of Technology (July 2008-present).  
Head: History (July 2012-present) 
 
Professor: History, Dartmouth College (July 2002-June 2008).  Chair: African and 
African American Studies (July 2007-June 2008).   
 
Associate Professor: History, Williams College, Williamstown, Massachusetts (July 
2001- June 2002). Assistant Professor: (July 1995-June 2001).  Chair: African-American 
Studies (July 1999-June 2001). 

 
Assistant Professor: History, Long Island University, the Brooklyn Campus (September 
1991-July 1995).  Chair: Urban Studies (September 1993-July 1995). 

 
OTHER PROFESSIONAL POSTS: 

Senior Fellow: Bard Prison Initiative, Bard College through Eastern State Penitentiary 
and Woodbourne Penitentiary in New York State. 
 
Visiting Professor: Department of History, University College, University of London 
(Fall 2007).   
 
Visiting Professor:  Departments of Historical Studies and Education, The New School 
University, New York  (June 2006-June 2007).  

 
PROFESSIONAL SERVICE: 

Member:  the Society of American Historians (2014-present). 
 
Board Member: the Society for the History of the Early American Republic (2013-
present). 
 
Trustee: New York State Historical Association, including the Fenimore Art Museum, 
the Farmer’s Museum, the Cooperstown Graduate Program, and the New York State 
History Conference (2010-present). 
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CRAIG STEVEN WILDER 

 

Associate: Board of Directors, Gould Farm, the nation’s oldest therapeutic community 
for psychiatric rehabilitation.  (2004-2007) 
 
Member (2000-4), Chair (January 2001-January 2003):  Committee on the Status of 
Minority Historians and Minority History, Organization of American Historians. 

 
Editorial Boards: New York History (2006-present); The New-York Journal of American 
History, formerly The New-York Historical Society Quarterly (2002-2008); Afro-
Americans in New York Life and History (2001-present) 

 
Reviewer for Henry Holt, Norton, Yale University Press, Columbia University Press, the 
University of North Carolina Press, the University of Chicago Press, Fordham University 
Press, New York University Press, the Journal of American History, Gender & History, 
American Quarterly, and others. 

 
MUSEUM AND PUBLIC HISTORY PROJECTS:   
 Consultant:  “The Central Park Five,” a PBS documentary by Ken and Sarah Burns  
 (2012).   

 
Consultant: “My Brooklyn,” a documentary by Kelly Anderson (2012). 
 
Advisor:  “In Pursuit of Freedom: The Abolitionist Movement in America,” The  
Brooklyn Historical Society (2010-present) 

 
Consultant: NBC News On-line History Project. 
 
Consultant and Advisor: Brooklyn Navy Yard’s Building 92, museum of the maritime  
history of the United States (2006-present).   
 
Advisor:  “Slavery in New York,” the New-York Historical Society's research  
program and exhibits on slavery and antislavery in the Mid-Atlantic region 
(2001-2006). 
 
Consultant: “FDR: A Presidency Revealed,” The History Channel (2005).   

 
Consultant and Advisor: Museum of Sex, New York City; Brooklyn Museum of Art; 
Brooklyn Children’s Museum; Museum of the City of New York; New York State 
Museum; New-York Historical Society; Weeksville Heritage Center; Chicago History 
Museum. 

 
Consultant:  “New York,” a ten-hour PBS documentary by Ric Burns and Steeplechase 
Films (January 1997-September 2001). 

 
BOOKS: 

Craig Steven Wilder, Ebony & Ivy: Race, Slavery, and the Troubled History of 
America’s Universities (New York: Bloomsbury, 2013; paperback 2014).  
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Department of Sociology 
2900 Bedford Ave. • Brooklyn, NY 11210 
TEL 718-951-5314 • FAX 718-951-4639 
www.brooklyn.cuny.edu 
 

 

 
zukin@brooklyn.cuny.edu 
 
May 24, 2015 
 
Ms. Deborah Schwartz 
President 
Brooklyn Historical Society 
128 Pierrepont Street 
Brooklyn, NY 11201 
 

Re:  NEH Digital Projects for the Public 
 

Dear Ms. Schwartz: 
 
I want to assure you of my strongest support as a scholarly adviser for the BHS 
Waterfront Project, which is now applying for an NEH production grant.  This project is 
both timely and significant, and the Brooklyn Historical Society is uniquely qualified to 
educate as well as motivate public interest in the waterfront’s social, cultural, 
environmental, and economic sustainability. 
 
It is crucial to develop innovative digital technologies to deepen public awareness of the 
relationship between water and urban growth.  With the Brooklyn waterfront now 
undergoing rapid transformation, the BHS project will provide important resources for 
high school and college students to understand the city’s past and to imagine its future. 
 
This is an exciting project that promises to reshape popular understandings of the 
waterfront not only in Brooklyn and the United States but around the world. I look 
forward to many fascinating discussions. 
 
With best wishes, 

 
Sharon Zukin 
Professor of sociology 
Brooklyn College and City University Graduate Center 
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Sharon Zukin 
Professor of Sociology 

Brooklyn College, City University of New York 
Brooklyn, New York 11210 
zukin@brooklyn.cuny.edu 

 
HIGHER EDUCATION 
Barnard College, A.B. cum laude, 1967, Phi Beta Kappa  
Columbia University, Ph.D., 1972, thesis with distinction 
 
VISITING PROFESSORSHIPS 
University of Amsterdam, 2010-11 
University of Western Sydney, July 2007 
Ecole Normale Supérieure-Jourdan, Paris, April 2007 
University of Oklahoma, January 2005 
 
ACADEMIC AND PROFESSIONAL HONORS 
Taft Lecturer, University of Cincinnati, September 2013 
Jane Jacobs Urban Communication Award, Urban Communication Foundation, 2012 
Robert and Helen Lynd Award for career achievement in urban sociology, Community and 

Urban Sociology Section, American Sociological Association, 2007 
Broeklundian Professor, Brooklyn College, 1996-2008 
C. Wright Mills Award, Society for the Study of Social Problems, 1992 
Resident Fellow, Russell Sage Foundation, 1989-90 
 
RECENT RESEARCH AWARDS 
American Sociological Association, Fund for the Association of the Discipline award, and 

Russell Sage Foundation (with Philip Kasinitz and Xiangming Chen), $13,000, 2010-11 
 
BOOKS 
Naked City: The Death and Life of Authentic Urban Places (New York: Oxford University Press, 

2010) 
 Translated into Simplified Chinese, Complex Chinese, Japanese, Italian, and Swedish 
 Listed as one of the Top 10 Urban Planning Books of the Year for 2011, 

http://www.planetizen.com; voted first OneBook, Department of City and Regional 
Planning, University of Texas-Arlington, May 2011; winner, Jane Jacobs Urban 
Communication Award, September 2012 

Point of Purchase: How Shopping Changed American Culture (New York and London: 
Routledge, 2004) 

 Translated into Simplified Chinese 
The Cultures of Cities (Oxford and Cambridge, MA: Blackwell, 1995) 
 Translated into Simplified Chinese 
Landscapes of Power: From Detroit to Disney World (Berkeley and Los Angeles: University of 

California Press, 1991)   
Winner of the C. Wright Mills Award 
Translated into Portuguese and Complex Chinese 
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Loft Living: Culture and Capital in Urban Change (Baltimore: Johns Hopkins University Press, 
1982; rev. ed., London: Radius/Hutchinson, 1988; Rutgers University Press, 1989; new 
edition, scheduled 2014) 
Among best arts books on New York City, www.gothamgazette.com/book/arts/title/1/113 

Beyond Marx and Tito: Theory and Practice in Yugoslav Socialism (New York and Cambridge: 
Cambridge University Press, 1975) 

 
EDITED BOOKS 
-co-edited with Philip Kasinitz and Xiangming Chen, Global Cities, Local Streets (New York: 

Routledge, under contract) 
-co-edited with Michael Sorkin, After the World Trade Center: Rethinking New York City (New 

York and London: Routledge, 2002) 
Listed as one of the best books in architecture in 2002 by the New York Times and one of 
the top 10 books of 2002 by www.planetizen.com 

-co-edited with Paul DiMaggio, Structures of Capital: The Social Organization of the Economy 
(Cambridge: Cambridge University Press, 1990) 

Industrial Policy: Business and Politics in the United States and France (New York: Praeger, 
1985) 

 
RECENT ARTICLES 
“Restaurants as ‘Post Racial’ Spaces:  Soul Food and Symbolic Eviction in Bedford-Stuyvesant 

(Brooklyn),” Ethnologie française (scheduled for 2014) 
“The Social Production of Urban Cultural Heritage: Identity and Ecosystem on an Amsterdam 

Shopping Street,” City, Culture and Society 3 (2012): 281–91 
“Landscape of Arrogance,” Contexts 11, 1 (2012): 19-20 
“Is There An Urban Sociology?  Questions on a Field and a Vision,” Sociologica, no. 3, 2011, 

http://www.sociologica.mulino.it/journal/issue/index/Issue/Journal:ISSUE:15 
-with Laura Braslow, “The Life Cycle of New York’s Creative Districts:  Reflections on the 

Unanticipated Consequences of Unplanned Cultural Zones,” City, Culture and Society 2 
(2011): 131-40 

“Turn Out The Red Lights. Change Comes to Amsterdam's Best Known Tourist Attraction,” 
Playboy, November 2011, pp. 132-33 

“Reputations: Jane Jacobs,” The Architectural Review, http://www.architectural-
review.com/essays/-reputations-jane-jacobs/8621634.article, October 26, 2011 

 
CURRENT EDITORIAL POSITIONS 
Series editor, Cultural Spaces series, Routledge-New York 
Senior editor, Theory and Society 
Associate Editor, City & Community 
 
OTHER PROFESSIONAL POSITIONS 
Chair-elect, Consumers and Consumption section, American Sociological Association 
Board member, Association for Urban Creativity 
International Advisory Board member, Center for the Study of Globalization and Cultures, 

University of Hong Kong 
Advisory Board member, Centre for Cultural Studies Research, University of East London 
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June 2nd, 2015 
 
Deborah Schwartz 
President 
Brooklyn Historical Society 
128 Pierrepont Street 
Brooklyn, New York 11201 
 
Dear Deborah, 
 
It is my pleasure to support your efforts to create Waterfront, Brooklyn Historical Society’s exciting new 
undertaking in the Empire Stores in DUMBO.  I welcome the opportunity to lend my enthusiasm, and ongoing 
assistance. I am pleased that my office, with assistance from my colleagues in the New York City Council and 
the Department of Cultural Affairs, was able to secure $800,000 of capital funding from the City for the initial 
phases of the Empire Stores satellite space. This project will make a significant contribution to the public’s 
awareness of Brooklyn history, and in particular the story of the working waterfront. It will also shed new light 
on how the history of the waterfront shapes the most important issues facing cities today.  
 
I applaud your project for its interdisciplinary approaches to analyzing urban space and I look forward to 
seeing BHS’s inventive ways of delivering ideas using multimedia and interactive exhibitions to engage 
audiences of all ages. Further, this project will be relevant for a diverse audience, which you will have access 
to in this extraordinary newly redesigned space, situated adjacent to Brooklyn Bridge Park, one of the most 
popular public sites in NYC. 
 
Understanding the history of Brooklyn’s waterfront is imperative to understanding the major issues affecting 
New York and cities across the world, including development, gentrification, and equity; climate and 
environmental change; changing waterfront use; post-industrial economies; and more.  I look forward to 
working with you as the project evolves. 
 
Thank you for the important work that Brooklyn Historical Society does in helping people better understand 
the history of Brooklyn. I wish you every success with your efforts to fully fund this important initiative. 
 
Sincerely, 

 
Stephen T. Levin 
Council Member, 33rd District 
 

 

DISTRICT OFFICE  
410 ATLANTIC AVENUE  
BROOKLYN, NY 11217  

(718) 875-5200  
Fax: (718) 643-6620 

 
CITY HALL OFFICE  

250 BROADWAY, ROOM 1820  
NEW YORK, NY 10007  

(212) 788-7348  
Fax: (212) 788-9758 

 
slevin@council.nyc.gov 

THE COUNCIL OF 
THE CITY OF NEW YORK 

STEPHEN T. LEVIN 
COUNCIL MEMBER, 33rd DISTRICT, BROOKLYN 

CHAIR 
GENERAL WELFARE 

 
COMMITTEES 

CULTURAL AFFAIRS, LIBRARIES & 
INTERNATIONAL INTERGROUP RELATIONS 

EDUCATION  
ENVIRONMENTAL PROTECTION  

LAND USE  
TRANSPORTATION  

 
SUB-COMMITTEE  

LANDMARKS, PUBLIC SITING & MARITIME USES 
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June 9, 2015 
 
Jeff Hardwick, Senior Program Officer  
National Endowment for the Humanities 
400 7th Street SW 
Washington, DC 20506 
 
Dear Jeff: 
 
I am thrilled that Brooklyn Historical Society (BHS) will be joining Brooklyn Bridge Park’s exciting 
roster of educational and cultural programming partners with the opening of its satellite 
museum space in the Empire Stores development. I am convinced that the rich mix of artefacts 
and stories planned for the space will offer an essential experience for many of the thousands of 
visitors to the Park (and its 1.3 miles of incredible shoreline) every year. In particular, the 
dramatic and interactive digital media presentations will capture visitors’ attention and provide 
amazing learning opportunities for students and tourists alike. 
 
Progress on the adaptive reuse of the civil war-era Empire Stores is going very well. Stabilization 
is nearly complete and new concrete is currently being poured in the central walk-through 
atrium area that BHS will share. Many features of these historic warehouses are being 
preserved, including the schist and brick walls, nearly all of the facades and the solid wooden 
beams, columns and joists on many floors, including that of the future BHS space. Construction 
is on track for completion by 2016.  
 
We know from experience that people coming to the Park are fascinated with its historic East 
River setting and have many questions about the buildings, piers and bridges that dominate the 
landscape. With the addition of BHS’ Waterfront exhibitions and its wonderful education team 
in place at Empire Stores, BBP will finally have an interpretive anchor in DUMBO. 
 
I am pleased to lend my enthusiastic support to Deborah Schwartz and her team at BHS in their 
work to secure a grant from the National Endowment for the Humanities, and other funders for 
this project that will offer so much to so many. If you have any questions, please feel free to call 
me. 
 
Sincerely, 

 
 
 
 

Regina Myer 
President 
Brooklyn Bridge Park 
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5. Work samples

Batwin + Robin for WATER LOG 
portfolio of relevant projects

Combined reel of the following projects:

https://vimeo.com/user28592533/review/129790806/8ce1af4060

“Land and Water Experience” 
Client: New York City Splash Tours
New York, NY

“Introductory Overture” 
Client: Library of Congress
Washington, D.C.

“A City Too Busy to Hate” 
Client: Center for Civil and Human Rights
Atlanta, GA

“Alice Comedies” 
Client: Walt Disney Family Museum
San Francisco, CA

“Advanced Organizer” 
Client: National Museum of the Marine Corps
Quantico, VA

“Move Free Act” 
Client: Center for Civil and Human Rights
Atlanta, GA

Potion for VISITOR VISTAS
portfolio of relevant projects

Combined reel of the following projects:

https://vimeo.com/130162001

Shop Life
Tenement Museum
New York, NY
http://www.potiondesign.com/project/shop-life/

Future Energy Chicago 
Museum of Science and Industry
Chicago, IL 
http://www.potiondesign.com/project/future-energy/

Memory Pool Digital Experience
Los Angeles Museum of the Holocaust 
Los Angeles, CA
http://www.potiondesign.com/project/memorypool/

Other relevant projects 

In Pursuit of Freedom
Brooklyn Historical Society
Brooklyn, NY
http://www.potiondesign.com/project/in-pursuit-of-freedom/

Voices of Liberty
Museum of Jewish Heritage
New York, NY 
http://www.potiondesign.com/project/voicesofliberty/

Q?rius Center 
National Museum of Natural History
Washington, D.C.
http://qrius.si.edu

Pure+Applied for EXHIBITION DESIGN
portfolio of relevant projects:

In Pursuit of Freedom
Brooklyn Historical Society
Brooklyn, NY
http://pureandapplied.com/in-pursuit-of-freedom-exhibition/

Lunch Hour NYC 
New York Public Library
New York, NY
http://pureandapplied.com/lunch-hour-nyc/

The ABCs of It: Why Children’s Books Matter
New York Public Library
New York, NY
http://pureandapplied.com/the-abcs-of-it-new-york-public-library/

&
http://pureandapplied.com/showcase/nypl_madlib/

www.fdr4freedoms.org web and mobile sites 
Four Freedoms Park Conservancy
New York, NY
http://pureandapplied.com/fdr-four-freedoms/

Designing Home: Jews and Midcentury Modernism
Contemporary Jewish Museum
San Francisco, CA
http://pureandapplied.com/showcase/designinghome/
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Brooklyn Historical 
Society
Paul Pearson

click for Budget Instructions
1/3/2016 through 
6/30/2017

Computational Details/Notes (notes) Year 1 (notes) Year 2  Project Total
Digital Projects for the Public   
Waterfront Exhibition:  Water Log and 
Visitor Vistas Components

01/01/2016-
12/31/2016

01/01/2017-
12/31/2017

1. Salaries & Wages
Full Time Salaries
Julie Golia, Director of Public History: 
primary content/exhibition developer; 
scholar contributions; design liaison

YEAR 1: 48 days or 20% x $     YEAR 2: 20 
days or 8% x $

20% $ 8% $ $
Julie May, Director of Library and 
Archives: oversees digitization, 
image/collections provision; rights and 
permissions

 YEAR 1: 24 days or 10% x $

10% $ 0% $0 $
Anna Schwartz, Exhibtion 
Coordinator/Registrar: oversee physical 
exhibition coord. Install and remediation 

YEAR 1: 24 days or 20% x $   YEAR 1: 12 
days or 10% x $  

20% $ 10% $ $
Emily Potter-Ndiaye, Director of 
Education: audiences advocate, 
experience/program integration, 
evaluation aud. Coord.

YEAR 1: 24 days or 10% x $   YEAR 2: 24 
days or 10% x $

10% $ 10% $ $
Katy Lasdow, Assistant Historian: 
research and assist development, 
documentation 

YEAR 1: 48 days or 20% x $  YEAR 2: 20 
days or 8% x $

20% $ 8% $ $
$48,800 $21,580 $70,380

Part Time Salaries % % $0
Paul Pearson, Project Manager: oversees 
capital and special project coordination; 
budgets and production schedules; 
contracts; expense reports

YEAR 1: 48 days x ($  per hour x 8 hrs/day); 
YEAR 2: 20 days x ($  per hour x 8 hrs/day)

hourly $ hourly $ $
Tess Colwell, Digitization Assistant: 
digital asset management; Web/digital 
media integration

YEAR 1: 60 days or ($  x 8 hrs/day x 60 days); 
YEAR 2: 20 days or ($  x 8 hrs/per day x20 
days) hourly $ hourly $ $

2 PT Research Assistants: assist with 
research and project tasks; collect data 
during assessment; 

YEAR 1: 100 days total: 2PT RAs x (8hrs/perwk @ 
$ /hr x 50 wks); YEAR 2: 30 days total: 2PT 
RAs x (8hrs/perwk @ $ /hr x 16 wks) hourly $ hourly $ $

$38,688 $14,080 $52,768

2. Fringe Bene ts
Full Time Staff FT Salary Project Allocation x 26% $12,688 $5,611 $18,299
Part Time Staff PT Salary Project Allocation x 11% $4,256 $1,549 $5,804

3. Consultant Fees
User Understanding and Project 
Evaluation (New Knowledge 
Organization, Ltd)

Final phase formative and summative evaluation. 
Protocols and tools, facilitation/training of BHS 
staff to administer eval tools $22,000 $14,000 $36,000

Photography Professional hi-res photography  of large-scale 
artifacts salvaged from Empire Stores; on-site 
photography for use in VV and WL $5,000 $5,000

Exhibit Design and Fabrication Oversight 
(Pure & Applied)

Final design and construction drawings of physical 
housings and environment; construction 
management; fabrication oversight; installation of 
cabinetry; post summative evaluation remediation 
of physical components. $62,000 $33,000 $95,000

WATER LOG: Multimedia Experience
Multimedia Experience (Batwin + Robin 
Productions) scripting and storyboarding, editing and producing 

experiences, post soft launch live testing, 
versioning and remediation of Water Log. $120,000 $60,000 $180,000

Music/Soundscape: Water Log score composer TBD $15,000 $10,000 $25,000
Wildlife Conservation Society 
(Sanderson, et.al) 

Research and creation of digital image and 
animated sequences for Water Log. $80,888 $20,000 $100,888

Sound designer Sourcing and designing music sequences and sound 
effects and integrating with composed score and 
scripting fo visual projections and effects. $10,000 $5,000 $15,000

Mock-ups, Audience Testing Prototypes Hard costs of equipment (rental or purchases) and 
supplies for production phase technical and user 
testing. $20,000 $20,000

Budget Form

Part Time Project Allocation subtotal 

Full Time Project Allocation subtotal 

OMB No 3136-0134
 Expires 7/31/2015

Applicant Institution:

Project Director:
Project Grant Period:

6. Budget
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Brooklyn Historical 
Society
Paul Pearson

click for Budget Instructions
1/3/2016 through 
6/30/2017

Budget Form
OMB No 3136-0134
 Expires 7/31/2015

Applicant Institution:

Project Director:
Project Grant Period:

VISTOR VISTAS: Interactive Media 
Interactive Media Design (Potion Design 
Studio) 

Design fee includes script development, creation of 
custom Content Manangement System for V V, 
design and production of necessary protoypes, 

130,000 70,000 $200,000
Instagram/Social Media 

Studio)

Design and programming of Vista elements linked 
to social media for visitor uploads of content and 

15,000 $15,000
Mock-ups, User Testing Prototypes  
(Potion Design Studio)

15,000 $15,000
AV/Media Integration Engineer

$23,000 $7,000 $30,000
4  Travel $0
5  Supplies & Materials
6  Services

Acquisition
Licensing, reproduction and acquisition fees for 

9,000 $9,000
$0

7  Ot er Costs
ater Log

Equipment

$144,500 $35,000 $179,500
Visitor Vistas
Equipment Sensors ($20,000), Computer ($2,000), LED 

90,000 12,000 $102,000
Per Year $0

8  Total Direct Costs Per Year $1,038,484 $400,750 $1,439,234

9  Total Indirect Costs ($1,439,234 
total direct costs) minus distorting 

(- $491,888) x 10% Per Year $68,332 $26,333 $94,666

$1,439,234

10  Total Project Costs
a  Requested from NEH $0

$400,000
11  Project Funding TOTAL REQUESTED FROM NEH: $400,000

 Cost S aring $0
$889,234

Project Income: $0
$150,000

TOTAL COST SHARING: $1,039,234

12  Total Project Funding $1,439,234

Total Project Costs must e equal to Total Project Funding  ---->     ( $1,439,234 = $1,439,234 ?)

Requested Federal Matc ing Funds  ---->                   ( $889,234 $400,000 ?)

(Direct and Indirect costs for entire project)

T ird-Party Contri utions must e greater t an

6. Budget
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7. Images and links to other assets: Building and Location

East River

Empire 
Fulton 
Ferry

Brooklyn Bridge
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anhattan B
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EMPIRE STORES

Building and Location
When its renovation is complete, Empire Stores will be 
a 360,000 square foot mixed-use commercial, retail, and 
public space, with Brooklyn Historical Society DUMBO 
the sole cultural facility. Signage throughout Brooklyn 
Bridge Park will point visitors to the satellite museum.
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7. Images and links to other assets: Recovered Objects

Original coffee bag stencils found on site 
at Empire Stores. Industrial references 
such as these will be implemented in 
wayfinding and signage.

Below: Winch used in Empire Stores 
This winch was used to lift pallets of 
coffee in and out of Empire Stores 
and still operates. This artifact will be 
incorporated into the space. 
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Scale: 1/2” = 1’

1. Bucket Brigade

Fires used to be put out via “bucket brigades”- visitor lifts
handle to experience weight of water in buckets

Sand in buckets will correspond to weight of water
Covered in plexi to prevent sand from falling out

Two lines with 3 buckets each

7. Images and links to other assets: Recovered Objects for Lo-tech Activities

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

Lever for stamping

Plexi case Scale: 1 1/2” = 1’

3. Letterpress/stamp

Visitors given the opportunity to stamp their name or initials
Machine encased in plexi

Scale: 1/2” = 1’

Visitor is challenged to see how
high they are able to lift the weights

2. Weights/pulley
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7. Images and links to other assets: Artifacts from Empire Stores Excavation

Over 2,800 artifacts were removed 
from under the site of Empire Stores 
in a 1978-1980 archaeological dig led 
by archaeologist Ralph Solecki. They 
are now held by the New York State 
Office of Parks, Recreation and Historic 
Preservation at Peebles Island and will 
be loaned to BHS for Waterfront.
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7. Images and links to other assets: BHS Collections

Jasper Danckaerts, View of New York Harbor from Najak, 1679; 

M1979.23.2; Brooklyn Historical Society. 

This sketch of New York Bay as seen from Najak (now Fort Hamilton) 

shows whales and other abundant sea life along the coastline. The drawing 

was made by Jasper Danckaerts, a member of a Dutch Labadist sect who 

visited the New York area in 1679-1680. Danckaerts kept a detailed journal 

throughout his trip, which offers valuable details on coastal life in 17th-

century Brooklyn and New York.

Pierrepont Bartow, View of New York from Fulton Ferry Slip, Brooklyn, 

1872; M1974.74.1; Brooklyn Historical Society. 

Painted in 1872, this painting depicts Brooklyn’s ferry landing (today 

Fulton Ferry) in 1746. While Brooklyn remained a sparsely populated, 

primarily agricultural region, the area near the ferry was the most 

developed, and parts of the waterfront depicted had already been 

landfilled. 

The village of Brooklyn in 1816, circa 1800s; BP-1816 (18--?). Fl; Brooklyn 

Historical Society. 

Brooklyn Historical Society’s rich map collection documents the 

development of the Brooklyn waterfront and nearby neighborhoods from 

the 17th century through today. This map shows the area today known as 

Brooklyn Heights. Fulton Street and the ferry landing can be seen to the 

far left. 

William T. Pierce, View of Fulton Ferry Buildings, 1857; M1975.532.1; 

Brooklyn Historical Society. 

The 1814 establishment of the steam ferry line between Brooklyn and 

New York accelerated Brooklyn’s commercial and municipal growth. This 

depiction of the waters near Fulton Ferry also shows the many types of 

watercrafts that could be found on the East River in the 19th century, from 

small rowboats to ferries to three-masted barks. 
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7. Images and links to other assets: BHS Collections

William Wade, Atlantic Dock, Brooklyn N.Y., 

circa 1860; M1975.897.1;  

Brooklyn Historical Society.

Completed in the 1840s, the Atlantic Dock 

was one of Brooklyn’s largest storage facilities 

in the 19th century. When completed, 

it established Brooklyn’s storage and 

warehousing economy and offered employment 

for thousands of residents. Its construction 

also drastically altered the natural coastline. 

6, 7, 8, 9 o’clock on the Fulton Ferry, circa 1880; 

M1983.9.1; Brooklyn Historical Society.

The Fulton Ferry carried humble laborers and 

wealthy businessmen alike. This lithograph 

chronicles “typical” commuters, with the most 

elegant men ferrying over at 9 o’clock, after 

the early-morning rush. After 1871, Fulton 

ferry charged a reduced rate of one cent dur-

ing morning and evening rush hour and two 

cents at all other times. One Brooklyn Heights 

resident recalled that a businessman knew he 

had attained success “when he joined the ranks 

of the two-cent fare.”
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7. Images and links to other assets: BHS Collections

Joseph Hall, Empire Stores, circa 1880s; V1991.90.9.1;  

Brooklyn Historical Society.

In this photograph of Empire Stores, we see the original four-story 

structure as well as the five-story addition to the left of the older building. 

Also visible to the far right is the entrance of the recently completed 

Brooklyn Bridge. 

George B. Brainerd, Building Brooklyn Bridge, 1876; 1996.164.2-1614; 

Brooklyn Museum/Brooklyn Public Library, Brooklyn Collection.

Constructed between 1869 and 1883, the Brooklyn Bridge transformed 

the relationship between two major maritime cities: Brooklyn and New 

York. The massive building project employed hundreds of Brooklynites, 

displaced working-class families living in waterfront neighborhoods, and 

again altered the natural and built environment of the waterfront.

Bird’s eye view of New York Harbor, 1907; NYC-1907.Fl; Brooklyn 

Historical Society.

This detailed view of New York Harbor depicts the various ferry lines 

crisscrossing the East River, the Hudson River, and New York Bay. It also 

gives a vivid sense of the connection between the East River, New York 

Bay, and the Atlantic Ocean. 

Bird’s Eye View of Property of New York Dock Company, 1911; V1982.3.28 

NaNb; Brooklyn Historical Society.

By the early 20th century, the New York Dock Company controlled the 

waterfront along Furman Street that is today Brooklyn Bridge Park. This 

ad boasts of their facilities as “premier warehouses and terminals.” The 

image also shows the landfill expansion of Governor’s Island that extends 

south into the harbor.
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7. Images and links to other assets: BHS Collections
New York Dock Co., August 27, 1924; 

V1973.5.917 a-c; Brooklyn Historical Society.

The New York Dock Company’s piers 

and warehouses employed thousands of 

Brooklynites. The company also had its own 

transportation system, including industrial rail 

lines.

Underwood & Underwood, Men stacking 

coffee in warehouse at Bush Terminal, c. 1920; 

V1973.5.914; Brooklyn Historical Society.

Coffee was one of Brooklyn’s most lucrative 

imports. Here, men stack coffee bags in 

Bush Terminal, a massive storage complex 

in the present-day neighborhood of Sunset 

Park. Farther north, in present-day DUMBO, 

John Arbuckle established a coffee empire 

and revolutionized the way that coffee was 

packaged and marketed to the public. By 1907, 

two-thirds of New York’s coffee landed at piers 

between Montague Street and Water Street in 

what is now Brooklyn Bridge Park. 
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7. Images and links to other assets: BHS Collections
Berenice Abbott, the Empire Stores (Yuban) 

warehouse on Water Street and Dock Street 

in Brooklyn, May 22, 1936. 89.2.2.20; The 

Museum of the City of New York.

In the 1930s, Yuban Coffee, an offshoot of 

Arbuckle Bros., stored coffee in Empire Stores. 

This Berenice Abbot photograph depicts 

the neighborhood now known as DUMBO 

during the Great Depression, and about a 

decade before deindustrialization would again 

transform the Brooklyn waterfront. 

Dwight B. Demeritt Jr., Empire Stores, 

November 24, 1968; V1973.5.909; Brooklyn 

Historical Society.

In 1968, Empire Stores had been shuttered 

for about a decade. The deindustrialization 

of the Brooklyn waterfront transformed 

once-bustling commercial and industrial 

neighborhoods into virtual ghost towns. 
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Design Document for Water Log & Visitor Vistas 

Water Log

 
 including floor 

 
 and animation

 
 sculptural projection surfaces 

Visitor Vistas

Two large, scale complementary digital experiences, Water Log and 
Visitor Vistas, will convey the exhibition’s core narrative and humanities 
themes in fun, innovative installations. Water Log reveals multifaceted 
histories of the Brooklyn waterfront, while Visitor Vista enables visitors to 
delve into collections and create compositions inspired by the experience. 
Visible from outside of the museum—from the courtyard below or from 
the adjoining mezzanine—their dynamic movement on the exterior glass 
curtain wall draws attention and piques curiosity by juxtaposing rich, 
large-scale historical imagery with thought-provoking and challenging 
visions of the future.
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Design Document for Water Log & Visitor Vistas 

Water Log and Visitor Vistas as they relate within the physical space of the Museum. 

Water Log 

Visitor Vistas

Water Log 

Visitor Vistas
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Design Document for Water Log & Visitor Vistas 

Visitor Vistas

Water Log

Entrance

Elevator

Making 
Sense of 
Sandy

Global 
Network 
of Goods 
/Coffee 
Empire

Working
Families
/Labors

Latrine 
Vitrine: 
Oysters

Technology and 
Transportation

Views of East River waterfront

A
rts on W

aterfront

Latrine 
Vitrine: 
Solecki 
Excavation

Water Log and Visitor Vistas 
as they relate to other stories 
within the space of the Museum. 
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Story Open 
Using maps, stills, and animation, situates viewers in the site, 
the Brooklyn coastline, Brooklyn’s place in the greater City of 
New York, while introducing visitors to the visual storytelling 
technique the film will employ.

Approx. 7,000 BCE 
Warming climate prompts flooding of East River and rise of 
various human communities, including, in the late period, 
Lenape Indians. Water Log zooms into feature and highlight the 
surprising diversity of plants and animals near the coastline. 

1609: Arrival of Henry Hudson 
Hudson sails the Dutch ship Halve Maen into New York Bay, 
interacts with Lenape by arranging for some food, and ventures 
90 miles up the Hudson River.

1642: Brooklyn ferry established 
The opening of a rudimentary ferry system at what is now 
Fulton Ferry slip established Brooklyn as a nearby agricultural 
source for a slowly growing city across the river.

1683: Last sale of Native American lands to Europeans 
Over the course of the seventeenth century, Native Americans 
are pushed farther East on Long Island. According to European 
sources, the last “purchase” of land from the Lenape was in 1683.

1776-1783: Prison ships in Wallabout Bay  
Less than a mile to the east of Empire Stores, about 11,000 
Americans die in prison ships during the American Revolution, 
many buried in shallow graves along the waterfront near Empire 
Stores.

1796: First landfill at Empire Stores site  
1796 maps first show the existence of Water Street, the southern 
boundary of the block now occupied by Empire Stores.

1814: Fulton’s Steam ferry launches 
The launch of Robert Fulton’s steam ferry regularizes ferriage 
from an unreliable, potentially dangerous trip to a safe, 5-10 
minute crossing. Spurs development of Brooklyn.

1827: Slavery ends in New York City 
The end of slavery on July 4, 1827 is marked by parades in 
downtown Brooklyn. Ironically, the same era marks the rise of 
Brooklyn’s commercial waterfront, in which goods harvested  
by enslaved laborers — sugar, cotton, tobacco, and more —  
fuel Brooklyn’s growing economy.

1) Narrative Treatment: Select Pivot Points for Water Log 

Water Log’s story is pinned to a series of turning points in 
the history of Brooklyn’s waterfront laid out below. Each of 
these critical events slow the visual pace while recharging 
the story’s narrative momentum as viewers are enveloped 
in the natural and human actions and phenomena that have 
shaped the use and role of Brooklyn’s coastline. Designers 

Batwin + Robin have already completed a motion study 
incorporating 2.5-dimensional animation techniques. 
Below are still shots taken from that motion study.  
Please see the prototyping section, or follow this link: 
https://vimeo.com/user28592533/review/129919674/fea2b90879
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1) Narrative Treatment: Select Pivot Points for Water Log 

1834: Brooklyn becomes a city 
Surging populations, residential development, and commercial 
growth prompt the incorporation of the once small town of 
Brooklyn as a city.

1870: First Empire Stores building erected
The first group of four-story buildings are completed after a fire 
in 1868 burned down earlier iterations. The five-story buildings 
are completed in 1885.

1883: Completion of Brooklyn Bridge  
Between 1869 and 1883, several thousand laborers and 
engineers contribute to the building of the Brooklyn Bridge. 
The bridge’s completion signal a new connection between once 
divided cities of New York and Brooklyn, and transform and 
destroy waterfront neighborhoods.

1929: Great Depression begins 
The Depression begins to stall the long-term economic growth 
that had marked the waterfront for the better part of fifty years, 
presaging deindustrialization. 

1966: The Brooklyn Navy Yard Closes 
After a high of 70,000 workers during World War II, employed 
labor at the Brooklyn Navy Yard contracts to less than 10,000 
workers by the 1960s. The closing of the yard serves as a symbol 
of economic decline on Brooklyn’s waterfront.

1977: Fulton Ferry District landmark designation 
The Fulton Ferry district, in which the derelict Empire Stores 
building stands, receives landmark designation. Two years 
later, developer Walentas buys $12 million worth of property in 
largely industrial and post-industrial DUMBO.

2004: Domino Sugar Closes 
One of the last major manufacturers on the Brooklyn waterfront 
closes, while proposed rezoning in DUMBO would prompt 
further residential and mixed-use development.

2012: Hurricane Sandy 
The deadly storm causes extensive damage to low-lying 
waterfront neighborhoods like DUMBO, Sea Gate, Red Hook, 
and others, and prompts new debates about global sea rise and 
disaster preparedness.

2016 on: Multiple futures 
Depictions of the waterfront’s future draw on the research of 
climate experts, oceanographers, historians, and sociologists; 
on municipal plans and proposals; and on the work of nonprofit 
and neighborhood organizations. 
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2) User Experience of Water Log

Initial exterior approach 
As visitors enter the open-air atrium 
courtyard of Empire Stores and ascend 
to the mezzanine, both Water Log and 
Visitor Vistas will be visible, and its fluid 
movement will draw the eye. Both Water 
Log and Visitor Vistas are being designed 
with this exterior view experience in 
mind. Additionally, signage will be placed 
strategically around and throughout both 
Brooklyn Bridge Park and the Empire 
Stores complex.

Public courtyard and atrium of Empire 
Stores. Museum on second floor, at right, 
with Water Log and Visitor Vistas both 
visible through the window.

View of Water Log and museum entrance 
from mezzanine level.
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2) User Experience of Water Log

Mock ups of how Water Log will appear 
within the Museum space. As the Empire 
Stores building includes a number of 
restaurants, Water Log will be visible 
day and night, even during hours when 
Brooklyn Historical Society DUMBO is 
closed visitors.
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3) User Experience of Water Log

A 3-dimensional, 
sculptural experience

The above rendering depicts the structural 
elements that will be used to create the 
immersive, textural spatial experience. In 
Water Log, visitors will find themselves 
amidst waterfronts and environments 
long past. A thoughtfully choreographed 
combination of suspended glass panels and 
fabric scrims will provide items of interest 
at different sizes and heights and underscore 
the multifaceted history of the waterfront. 
Including a combination of translucent 
scrims and projection films— either 360 
degree or invisible films—on the window 

surface ensures that Water Log is also 
experienced by visitors yet to enter the 
Museum, and that it acts as a beacon. 
Utilizing those surfaces as well as the 
floor for projections will enable us to tell 
more complex stories. Objects etched 
with maps, topography, and other nods to 
Brooklyn’s geography will tell their own 
story and dialogue with the projections in 
different ways. Visitors are encouraged to 
walk around the space and inspect these 
sculptural elements.
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2) User Experience of Water Log

Salvaged artifacts 
Remnants of the working life of Empire 
Stores will be integrated into the 
Waterfront space and Water Log story. 
Shown here is an 11 foot tall winch—one 
of two recovered—that was used to hoist 
burlap sacks of coffee beans and other 
goods from the docks below to the upper 
floors of Empire Stores. The winch 
could be positioned within the Water 
Log experience as a sculptural element 
and illuminated at key moments in the 
narrative.
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3) Technical Specifications for Water Log

Overview of AV Hardware
A single control room location will be networked and cabled to 
house various computers, video players, audio amplifiers, signal 
extenders, switching gear, network administrative computer, and 
system control. All of the systems will be connected back to the 
control room rack locations via a CAT 6 cabled network. Signal 
quality will be amplified as appropriate to account for the distance 
of cabling for the signals. The main control room will be the point 
of interface to the building’s IT network. The Exhibit Network 
will exist behind a firewall to protect it from unauthorized access 
which could corrupt daily operations. All equipment listed 
includes current examples of the types that will be specified. At 
time of purchase, the equipment specifications will be updated 
with the most current, state-of-the-art, efficient, and reliable 
makes and models. The program sources comprise the following 
kinds of equipment:

Show Control 
The overall control system that automates the AV hardware 
equipment and scheduling for the exhibition. The Show Control, 
currently manufactured by Medialon, is an open-architecture tool 
for scripting language and programming that is easy and reliable 
and allows for flexibility and easily accomplished changes.

Typical functions are:

into low power standby to conserve energy.

May include tie to new emergency announcement system.

seconds or so to check status.

during shows.

for crowd size.

miscellaneous equipment.

The show control system is modular, running on multiple 
embedded processors and not running on a single PC. There 
is a monitor CPU that collects the status of the system and 
displays it on a user screen. However, this can be shut down and 
disconnected with no change to exhibit functionality. The status 
display will be available through a Web browser from anywhere 
in the facility or remotely so that remote troubleshooting can be 
accomplished.

Sample Computer Specifications 
W7 pro 64 
Intel i7 4 core 3.0 GHZ 
8GB Ram 500GB 6.0 GB/sec SATA III hard drive 
Chassis to fit in 2-3U

Audio System

connected to a single controller. Single point failure will not affect 
other exhibits.

parametric EQ, delay and limiting functions. Each input will have 
five band parametric EQ, limiting and matrix mixing capabilities.

Servers & Backup Storage
Servers will be commercial-grade major manufacturer PC’s with 
the following minimum features:
4TB Storage 
16GB Ram 
Dual Power supplies

Hardware
Video Projectors 10k Christie HD 10K-M

Lens 1.25- 1.7 zoom Christie 118-100111-01

HD-SDI input module  Christie 108-313101-01

Monitor Mount Chief 

Video Players  Medialon MIP-HD

DVI Video Extender Extron DTP-DVI330-Rx-Tx

Speakers Tannoy VX6

Audio DSP #ch A/R  BSS London BLU-100 

8 ch Amplifier #ch A/R QSC CX168

Digital I/O, show control KISSBOX  DI8-DC

Interface   

Digital I/O, button Tally driver  KISSBOX DO4P

Show Control Medialon

Equipment Rack with fan Mid Atlantic BGR4532

Rack Accessories  Mid Atlantic Misc

Rack Monitor LCD Monitor/keyboard RackmountMart CD1U20-01

Control Room Loudspeakers, 6” 2-way Tannoy Di5A

Cables/Connectors/Adaptors Various

The equipment, controllers, and other elements of Water Log, as 
well as the programming itself (and any digital copies of backup 
program) have a life expectancy of a minimum of five years 
projected life the initial installation. Backup copies of the entire 
program and versions are stored on both hard drive and “cloud-
based” digital storage facilities, and are easily retrievable and 
reloaded. Batwin + Robin anticipates no new technology on the 
horizon that will endanger Brooklyn Historical Society’s ability to 
continuously present Water Log in the anticipated form that we 
will deliver.
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1) Narrative treatment for Visitor Vistas

Visitor Vistas allows visitors to delve deeper into the 
waterfront’s story by exploring and manipulating 
hundreds of depictions of the waterfront from BHS’s 
collections. The installation consists of 350+ historic 
and contemporary images from Brooklyn Historical 
Society’s collections; image selections and metadata are 
informed by literature on labor movements, race, and 

power; on sex and sexuality; on capitalism and markets; on 
evolving waterfront ecosystems; and more. Visitor Vistas’ 
intuitive, digital format allows users to abandon a rarefied 
understanding of historical collections, to edit and collage 
the collections in ways both thoughtful and whimsical, 
and to embrace their own agency in exploring and creating 
waterfront stories.

Initial exterior approach 
As visitors enter the open-air atrium 
courtyard of Empire Stores and ascend 
to the mezzanine, both Visitor Vistas and 
Water Log will be visible, and their fluid 
movement will draw the eye. Both Visitor 
Vistas and Water Log are being designed 
with this exterior view experience in 
mind. Additionally, signage will be placed 
strategically around and throughout  
both Brooklyn Bridge Park and the  
Empire Stores complex.
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2) User Experience for Visitor Vistas

Dialogue with exhibition 
microhistories 
Embracing a transmedia approach, the 
digital installation will interact with the 
most haptic portions of the exhibition. The 
screen will extend near A Global Network 
of Goods, a topical station featured in 
the exhibition. There, deconstructed 
and reconstructed cabinet, drawers, and 
boxes will feature actual material samples 
of goods (from animal skins to jute to 
grains) that visitors can touch, smell, and 
contextualize with information about 
how, where, when, and why they arrived 
in Brooklyn, and how they were stored, 
processed, sold, and used. Goods and 
images in A Global Network of Goods will 
also populate the Visitor Vistas stream, 
cementing a direct connection with the 
haptic and olfactory experience in Global 
Network of Goods.
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2) User Experience for Visitor Vistas: Themes and Actions 

SHARE

Interactive workstation 
functionality
Visitors will select (tap) an image that is floating past their 
station and the interface will display THEMES tagged to 
the image, as well as ACTIONS they can execute.

The image shown above and featured at right, for example, 
would be tagged with THEMES such as: 

The visitor could choose to explore related images that are 
tagged with any of those same themes. In other words, the 
image becomes a means to forge thematic connections— 
between—images for the visitor.

Or, the visitor could choose to explore a variety of 
ACTIONS.

COMPOSE, MAP, EXPLORE or READ are a few examples 
of ACTIONS they could choose. 

Selecting COMPOSE (as shown at right) would enable 
them to collect images, and details of images, to collage and 
create a wholly original composition. 

Visitors would then be able to SHARE their creation in 
three ways. They could add it to the Visitor Vistas’ stream, 
email it to themselves or share it on social media.

The following page, page 44, provides further examples of  
THEMES and ACTIONS.
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2) User Experience for Visitor Vistas: Theme and Action Chart

Object Images Action & Function

Themes/Tags

Unlimited capacity of object images. We are starting 
with 300 and will build the database in response to user 
feedback and tracking.

 

 
Neighborhoods 

Map It: Shows where object is on historical map of its time

Explore It: Roll over expands features of selected object

Read It: Calls up information on selected objects

Timeline It: Puts objects in chronological timeline with 
theme or similar or other selected object

Connect It: Connects selected object(s) with other objects 
with a functional relationship

Make It: Connect selected material objects to 
manufacturing process and eventual products or takes 
manufactured objects and connects them to objects 
showing original materials

Ship It: Takes material or product objects and links them 
to animated map showing their shipments to markets and 
object/images of their transport

Work It: Connects selected object(s) with other objects 
showing workplaces and work processes

View It: Shows alternate views from and to the selected 
object’s location

Ca$h It: Shows monetary value of the object or selected 
objects within a scene Provides information about 
economic transactions of the object’s historical time 
period.

Friend It: Shows dependent relationships of object 
needed for successful accomplishment of object’s primary 
purpose

Play It: Shows other objects that reveal object’s proximity 
to or involvement with leisure and recreation

Neighbor It: Shows objects featuring nearest 
neighborhoods to selected object and any relationship of 
selected objects to the neighborhoods
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3) Technical specifications for Visitor Vistas

Potion will write all custom software for Visitor Vistas, native to 
whatever platform is ultimately decided upon. We have attached 
a diagram showing the architecture. CMS and UGC are described 
below.

Visitors Vistas will be supported by a custom web-based CMS, 
using Wordpress or a similar platform. Potion will build the 
CMS with the capabilities of hosting all archival image content, 
tags, captions, credits and any other information that pertains to 
the interactive. Brooklyn Historical Society will be responsible 
for maintaining content on an ongoing basis, which will be 
disseminated directly to the interactive table. As visitors create 
their own Vistas collages, these will also be stored in the CMS 
with the relevant tags the visitor selected. 

The Brooklyn Historical Society’s Waterfront content will be held 
on Filemaker Pro. Potion will use this as the basis of a customized 
CMS to support the following information types:

The CMS will:

installation 

Features
Waterfront archives

Visitors will be able to create their own collages using a set of pre-
populated cut-outs from archival imagery, and potentially a set 
of emojis or pre-determined captions. We believe that by limiting 
the tools visitors have to create UGC, (for instance, there will be 
no provision for visitors to enter text into the grouped images 
and collages they curate) this will dramatically reduce the need 
for moderation. Once a user creates their collage or montage of 
images, it will not remain on screen for very long, and BHS will 
have the ability to remove any potentially offensive material. In 
addition, we will be integrating with a third-party service, such 
as Instagram, so that visitors can both share their creations on 
social media easily, and we can also leverage the moderation 
services already provided by Instagram or other image sharing 
services. Even though visitors will have limits on entering text at 
the Visitor Vista site, visitor chosen image groupings posted to the 
planned BHS Waterfront on the Web Website will pass through 
an inspection portal that scans the file for offensive or charged 
language as well as a filter to ensure that no external visual 
content is added outside of the preselected historical images 

tagged as belonging to the Visitor Vista database. One inspection 
is complete, the visitor posting will be publicly posted.

Desktop and mobile optimized web versioning:

A digital web version isn’t currently in Potion’s scope, or the scope 
of the digital projects grant proposal, but the CMS system and 
base programing will be configured and programmed to serve a 
companion digital experience, Waterfront on the Web (Desktop + 
mobile optimized website) now in early planning stages at BHS, 
that provides a portal to the waterfront archives off-site, and allow 
visitors to continue their relationship with the Museum pre- and 
post-visit.

Equipment Recommendations
At this writing we are more than a year away from bidding and 
purchasing equipment for Visitor Vistas and a new generation 
of video monitors and other necessary equipment is on the 
horizon that may be more appropriate and/or less expensive 
than currently available models. Because of this, Potion’s’ 
recommendations at this point are not final and may change while 
respecting the budget parameters of the project:

Touch surfaces
4x 55” LED Screens
These would be “off-the-shelf ” commercial-grade wall-displays, 
we could recommend LG as a vendor but there are also many other 
alternates
These are definitely durable, fairly standard, linkable, and 
affordable

Capacitive touch sensors
Vendor: Displax or Zytronic
Potion recommends placing capacitive touch sensors on top of the 
LED Screens. We are recommending this set up as this product 
is specifically designed for naturally-lit environments, and also 
affordable within the budget.
http://www.zytronic.co.uk/about/multi-touch-technology

http://www.displax.com/en/products/products/skin-multitouch.html

For the screens running up the walls and along the glass, we also 
recommend additional LED Screens. We investigated using 
projection onto a film applied to glass, however we could not 
achieve the required throw distance in the space, and the film 
cannot be double-sided (meaning we would not have anything 
visible from the atrium). We also investigated LED panels, but 
that threw the budget out the window. LED Screens will offer 
consistency with the table design, be highly visible in natural light, 
have excellent display resolution, and if installed back-to-back, 
will allow a two-sided display along the atrium glass.
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4) Sustainability plans for Water Log and Visitor Vistas

The equipment, including LED screens, controllers and 
other elements of Visitor Vistas, as well as the CMS 
system and programming, (including digital backup 
copies of the customized operating program) have life 
expectancies that exceeds the 5 year projected life of the 
initial installation of the Waterfront exhibition, even with 
the anticipated heavy use. Back-up copies of the entire 
program and versions are stored on both hard drive and 
“cloud-based” digital storage facilities and are easily 
retrievable and reloaded. Potion anticipates no new 
technology on the horizon that will endanger BHS’s ability 
to continuously present and maintain Visitor Vistas in the 
form it will be delivered.

As part of our ongoing support of projects post-completion, 
Potion stays apprised of any changes to software platforms, 
such as new operating systems. When a new operating 
system is released Potion tests our completed projects on 
the new system, and advises our clients if any upgrade work 
needs to be performed on the interactive to bring it up to 
date. 

Potion will provide a 90-day warranty to the software, upon 
Final Acceptance of the Visitor Vistas interactive, inclusive 
within the project fees to maintain the final software and 
correct any bugs or defaults. We expect that hardware 
vendors will similarly warrant the hardware. After 90 days, 
the Brooklyn Historical Society can enter into an ongoing 
contract with Potion for maintenance, at either $10,000 for 
an annual contract, or $250/hr for an hourly contract.

At its core, Water Log is a study of long-term cultural 
change, proving that the use of an area can shift 
dramatically over time, shaped by both environmental and 
human forces. From its first conception, the curatorial and 
design team recognized a need to make this permanent 
installation relevant beyond 2017 in its depictions of the 
future. Providing multiple visions of the future—some 
which extend well into the following centuries—allows for 
visitors to track development after the exhibition’s opening, 
and present imaginative predictions for what could become 
of the waterfront. 
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9. Prototype

Water Log Motion Study

https://vimeo.com/user28592533/review/129919674/fea2b90879

Visitor Vista Study

Please see #8) Design Document, page 44, for how a user would 
navigate, interact with, and experience the project.
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